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DISPOSABLE CLEANING SOLUTIONS FOR 
ULTIMATE INSTRUMENT PROTECTION! 
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LUBRICATING FORMULA ELIMINATES ACID, 


MAXIMIZING THE LIFE AND TONE OF YOUR STRINGS! 


DIRT, AND GRIME WHILE 
BRILLIANT SHINE AND PROTECTION IN ONE EASY SWIPE! 


CLEAN AND REVITALIZE YOUR FRETBOARD WITH A 
UNIQUE BLEND OF ORANGE, JOJOBA, AND LINSEED OILS! 
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The Taylor Acoustic/Electric Line. Featuring our exclusive Expression System*—a revolutionary, pure-sounding pick up. Your tone. Amplified. 


al 


Visit taylorguitars.com to learn about all three of our new guitar lines: acoustic, acoustic/electric, and electric. 


For a FREE 
007 Catalog 
` . Visit our 
Lwebsite. 
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Custom Hagstrom Pickups 


Living the Dream 


Artists at the top of their game in all genres are relying on Hagstrom guitars 
to deliver their platinum sound to sold-out audiences every night on tour. 
Now its your turn. 


www.hagstromguitars.com 
info@hagstromguitars.com 
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Ryan Ross - Panic! At the Disco 


Ben Curtis - Secret Machines 


Aaron McLain - Marc Anthony 


DISTORTION Ill. 
Ј srmountor.com * LIN 


SINGLECUT TREM 


Ruby Singlecut Trem 


with Artist Package 


© 2006 PRS Guitars Photography by Marc Quigley 
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Onhis solo debut, One Man 
Revolution, Tom Morello trades 
his electric for an acoustic and 
finds his yoice as the Nightwatchman, 
Avenger of social injustice 


ipton’s World tour stops in 
| his coguitarists reflect 
on their past Year of good fortune: 
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Forty yearsago, the B. 

future of popular mus 

Lonely Hearts 
Emerickrevi 


inched the 
with Sgt. Pepper's 
Club Band, Engineer Geoff 
Is the secrets behind 
rock and roll's most cataclysm 


‘The Beatli 


event. 


engineer explains some 
I moments from the 
Sgt, Pepper’s ions. 


‘They may call themselves the Fab 
but with their note-perfect 
reproductions this Beatles tribute band 


iss close iis it gets to the real thing, 
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They've changed labels and producers, 
but Shadows Fall stay true to the metal on 
their latest, Threads of Life. 

5 The first installment of Matt Bachand 


and Jon Donais' new Guitar World column 
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after the death of his brother, 
Dimebag Darrell, drummer 
aul gets his groove back with 
H, the new metal 
supergroup featuring members of 
Mudvayne and Nothingface. 
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Exclusive giveaways 


User forums and much more! 
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Slash on Velvet Revolver's latest, 
Jimi Hendrix AmpliTube software, 
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and Queen on IMAX soundtrack, 
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and more! 
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A BETTER WAY 
TO BUY GUITARS 


>> AMAZING SELECTION 
>>LOWESTPRICES = 


>> CLIMATE-CONTROLLED STORAGE 


to pla ly han 


>> GUITAR-SAVVY SALES STAFF ` 
>> SB-POINT INSPECTION 


THE MOST INCREDIBLE NEW 


AMP ON THE 


ALLAN HOLDSWORTH 


“To have a killer sounding tube amp and 
the flexibility to store numerous tone 
e priations: plus FX...I love it!" 


v 


mel TONY McALPINE 
mod "Either on the road or in the studio, with 
Ж 


Чаһев and Kettner | have finally found 
ean incredibly durable and flexible Amp 
= 7238 that looks as hot as it sounds” 
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ef. MICHAEL WILTON 


“The switchblade is a touring guitar 
players dream. All parameters 
programmable at a single push of a 

» button, Save your money on the others; 
get the ferocious tone you've been ә 
searching for" E 


< 


ALEX LIFESON 


just finished recording a version of | 
lught the Law for the upcoming Trailer 
Park Boys film. | did the bulk of the 
recording with the Switchblade. | am 
blown away by how awesome it sounds.” 
This amp is mind blowing! | will be using it 
for everything | do now. 
beyond excellent!" 


MARKET TODAY. 


The Hughes & Kettner SwitchBlade is truly in a class 
by itself. The first real, all tube amp with built-in effects 
and the ability to store everything, including channel 
selection, gain structure, eq, and effects, in up to 128 
stage-ready presets. SwitchBlade captures the legendary 
tone of Hughes & Kettner and combines it with the 
flexibility you've always dreamed of. But don't just take 
our word for it, check out what the pros are saying... 
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AVAILABLE APRIL IO 


FOR TOUR DATES. AND: MORE GO TO WWW.CHÉVELLEINGN 


WWW EPICRECORDS COM "EPIC AND, /& Tia OFF, MAREK REGISTRADA/ 20907 SONY BMG MUSICS 


Ancient Arts. Modern Artistry. 


Master Soulfly shredder and solo flamenco stylist Mare Rizzo channels the ancients through his A 
Peavey HP” Special, the instrument Guitar World praised as “a high-en that's built aroundone 8,7 T7. 
of the world’s most advanced and playable asymmetrical guitar necks, custom-wound direct-mounted в 


humbuckers and а flawless Eloyd-style trem.” — 
Hear the HP Special on Soullly's Dark А World Tour, or pick up this Platinum Award-winning 1 
instrument at your local Peavey retailer today. 


Mare Rizzo 


SOULFLY 


win. peavey.com 


JOHN 
КОВ ZOMBIE/SOLO ARTIST | 


“Speed and tone are the most important things | look for. | love how warm and rich all the amp models sound. 
It's easy to program and it changes patches faster than anything I've ever used. Zoom is amazing." 


oy 1 Check out John 5's new album," THE DEVIL KNOWS MY NAME“ available now! eCom 
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STRINGS BY DEAN MARKLEY 


Feeling sweet feeling, drops from my fingers. 
The original formula to give you a taste of 
what the man's fingers touched, Play it 
ninety miles an hour or fall for a million days. 
Just a little voodoo to help you burn 
the midnight lamp. 


"Maybe now you can't hear them, 
but you will if you just take hold of my hand." 
James Marshall Hendrix (1942-1970) 
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We proudly introduce 
Dave Mustaine) 
and hisjne' 
| Signature VMNTISeries 


| line of Dean Guitars: 
Details at deanguitars.com/mistaine 
ñ 


GUITARS | _ISN' vel TT TIME YOU GET YOUR WINGS? 


www.megadeth.com + www.deanguitars.com 


THE REAL DEAL 


We know what you wont... a real guitar that looks, 
feels and sounds kiler right out of the box 


Affordable but gig ready, with no mods, 


upgrades or other foolery required. 


That's Reverend. 
Volcano 


586.775.1025 Exclusive Dealerships Available 
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Built for Mass 
Destruction 


Arachnid Ultra Bass-i 
Starblazer-i 


Bastard V-i. 


MUSET 


CUSTOM SHOP 
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SUBSCRIPTION QUERIES 


к, 
Chances are, if your boss is a guitar hero, 


you're already using a Korg Tuner. 


Tour after tour, Dragonforce's dual 
shredders Herman Li and Sam Totman 
drop the jaws of fans, critics, even their 
idols, with their Inhuman Rampage of 
lightning-quick, laser-precision guitar 
heroics. Before they hit the stage and 
pull off signature moves like Herman's 
“Guitar Lifting Whammy Bar Slam” and Sam's 
“360-Degree Tornado Jump,” guitar tech Kyle Sabel 
has to perform a few moves of his own. One of the 
most important is the “Tune-Up,” for which he'll 
only use Korg tuners. Korg invented the world’s first 
electronic hand-held tuner, and we still make accurate, 
affordable tuners for every need. So, when you tune 


your own guitar, why settle for anything less? DTR-2000 Rack Tuner K 0 R G 
Plug it in. Put in on. Check out Korg logowear at www.korg.com/wear 


© 2007 Korg USA, 316 S. Service Rd.. Melville, NY 11747 = (631) 390-8737 е мни Кога сот « Photos by Phil Woolway TUNERS 


Twenty Years of Commitment to Excellence 


Kirk Hammett: an artist with unmistakable musicianship, influencing a generation 
of guitarists. ESP is proud to have provided Kirk with the tools he's used to carve 
his sound for two straight decades. 


To commemorate the 20th anniversary of ESP's relationship with Kirk Hammett, 
we introduce the KH-20. This limited edition high performance instrument is 
based on the original guitar designed by this legendary player, enhanced with 
custom pearl and mirror inlays and exotic woods. 


Thousands of players have been inspired by his genre-defining abilities: 
hopefully, we inspire him to perform at his highest level when he picks up his ESP. 


ED 


Roland 


work less. play more. 


THEE WOODSHED | 


OU MAY NOT be familiar with his 
name, but if you play guitar, chan 
are that you owe Bill Carson a debt 
of gratitude, Carson, who passed 
away on February 15, origi- 
nally made his mark as a top- 
notch western swing guitarist, 
but it was his contributions 


to the design of the legend- 
ary Fender Stratocaster that 
earned him a special place in 
the history of popular music. 
Beginning at Fender as a 
part-time assembly worker 
in the early Fifties, Carson 
would also take prototype 
instruments on gigs with him 
and make design suggestions 
based on how the guitars pe 
formed. He reportedly wasn't 
particularly thrilled with the 


GT 


WHAT HE'S DONE: At ag 


PROF T LE. 


20, he grabbed one 


JJUNE2007 


bruises caused by having the plank-like body 
of his Telecaster guitar dig into his ribeage 
several hours a night at gigs, so he suggested 
to Leo Fender that his follow-up guitar incor- 
porate “body contours” that 
would make the instrument 
more comfortable to play 

and “wear.” Carson famously 
remarked that the new instru. 
ment should fit the body 
"like a well-tailored shirt.” In 
response to Carson's request, 
Fender created the shapely 
Strat, whose sleek lines se 
standard that has endured for 
the past 50 years. 

гзоп left professional 
music in 1957 to work full- 
time at Fender and went on to 
play a vital role in designing, 
building and selling Fender 


guitars. At various times in the company's his- 
tory he served as a supervisor for guitar pro- 
duction, director of artist relations and in the 
sales department. 

Ince, when I was listening to Bill play a 
Stratocaster, it really hit me what the whole 
thing was about,” says Mike Lewis, 
vice president of product marketing 
Stratocaster was built for western swing 
music—you have to remember that what we 
use it for now didn’t even exist back then—and 


here was one of those guys, Bill Carson, the 
real deal, playing that kind of music on the 
guitar that was built specifically for that 
music. It just sounded so big and full; it was 
amazing." 

Here's to Bill Carson: the real deal, and the 
original Strat cat. 


—BRAD TOLINSKI 


Editor-in-Chief 


of the most coveted positions in rock, landing as 

zy Osbourne's guitar player. In addition to his 
many albums and tours with Ozzy, Zakk is equally 
well known for his brutal playing as the frontman 
for his n band, Black Label Societ 


WHAT HE'S DOING: BLS released their lastest 
album "Shot To Hell" in 2006, and have been 
touring non-stop in support ever since. 


WHAT HE USES: Zakk insists on GT tubes in his 
Marshall JCM800 signature amps, and he's 


bought them from the beginning. He says that 
his GT6550R Power Tubes and GTECC83S, 
GT12AX7C and GT12AX7M Preamp Tubes are 
critical to his much admired tone both in studio 


and on tour 


WHAT HE SAYS: "Why would anyone use 
anything but Groove Tubes? Gimme a Les Paul 
and a Marshall packed with GT's, and that's it 
That's the sound you need. End of story 


www.groovetubes.com 
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www.dimarzio.com 


The best players play the best pickups ‘DiMarzio’ 


DragonForce's latest CD, "Inhuman Rampage", is available now on Roadrunner Records. Photo Copyright © 2006 Larry DiMarzio, All rights reserved. 


UNDING BOARD 


‘SEND LETTERS TO THESOUNDING BOARD, GUITAR WORLD, MOFIFTHAVENUE STH FLOOR NEW YORK,NY: 10010, OR EMAIL US ATSOUNDINGBOARDOGUTTARWORLD COM. 


DEATH ROW 


I've read Guitar World for 
along time, and although 1 
have always enjoyed your 
magazine, this is the first time 
Thave felt compelled to write 
a letter. Your story covering 
the life and career of Chuck 
Schuldiner was quite won- 
derful. I would never think a 
major magazine would give 
him such a big feature due to 
the obscurity of even the most 
influential death metal artist 
And in that respect, Chuck 
was absolutely immense. 1 
hope someone who never 
listened to Death can dis- anm 
cover Chuck's genius of 
melding technical and brutal 
metal with a sound that makes each note 
discernable. That is a rare feat in death 
metal, and it reveals how brilliant he was. 
Travis 
via email 


Thank you so much for including 
transcription of Death's “Pull the Plug" 
in the April issue. I have been waiting 
a long time to see a decent death metal 
tab in Guitar World, and I hope there 
will be more to come. 


Mike Wallace 
via email 


Your tribute to Chuck Schuldiner really 
touched me, as I've been a Death fan 
ever since 1987's Scream Bloody Gore. 1 
was a member of the Death fan club and 
got to meet Chuck a few times. He was 
a really nice fellow, and it saddens me 
to know he’s not with us anymore. 
—Glenn Aroca 
via email 


оц how happy I was to 
see Chuck Schuldiner's name on the 
cover of the April issue. Chuck pushed 
the limits and followed his heart and 
produced some amazing and inspiring 
music. To any young person looking to 
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RIFFER MADNESS! Th ҮШ ИС Rons 
RANDY RHOADS’ Lost Guitar.. und! 
DEATH LIVES! The CHUCK SCHULDINER Story 
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TO ANY YOUNG 
PERSON 
LOOKING TO 
HONE THEIR 
METAL CHOPS, 
1 CHALLENGE 
YOU TO SIT 
DOWN AND 
WORK YOUR 
WAY THROUGH 
DEATH'S 
CATALOG. 


‘OUR SPECIAL TRIBUTE TO FALLEN HEROES! 


hone their metal chops: 
I challenge you to sit 
down and work your way 
through Death's catalog. 
If you want to learn to 
play precise, technical 
metal, there is no better 
way. Thanks again for 
recognizing an icon. 

—Ben Ritchey 

via email 


Thave been a Death fan 
since 1993, and I never 
knew Chuck's story until I 
read your April issue, His 
music is an inspiration to 
me, and I compliment you 
on recognizing his impact 
on musi 
—Rippy Bryan Williams 
Gallup, NM 


FORGOTTEN HERO 


1 really enjoyed your April issue tribute 
to fallen guitar heroes, but I couldn't 
help notice that Criss Oliva, the late gui- 
tarist of S , was not mentioned. 
‘To me, Criss was a wonderfully talented 
guitarist who was responsible for creat- 
ing some all-time classic metal albums 
with Savatage, and I wish he would be 
recognized more when magazines pay 
tribute to fallen heroes. 


-Di Wu 
via email 
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LEIGH PRADO 


DEFENDERS OF THE FAITH ^ 


ALEX "ACE" CORPUZ 


GETTING IN GEAR 


Asa longtime reader of Guitar World, 1 
just wanted to compliment you guys on 
the redesign of the Soundcheck section— 
it’s simply night and day compared to the 
old design, Beautiful, elegant, and it gives 
the gear reviews a much-needed foun 
tion, Kudos to your reviewers for their 
straightforward content—content that 
hines even more given the new layout. 
-Andrew Sargus Klein 
via email 


IRON MAN 


I haven't written in before, but the fact 
that Iron Maiden's “Hallowed Be Thy 
Name" was transcribed in the April issue 
compelled me to drop you a note. Iron 
Maiden epitomizes heavy metal guitar, 
and I've always thought it a shame that 
most magazines continue to print tab 
that has already been done time and 
time again. Thank you for changing it up. 
Corie Connealy 
Omaha, NE 


PLACE YOUR BETTS 


A very big tip of the cowboy hat to And 
Aledort for his excellent interview with 
Dickey Betts, my all-time favorite guitar 
hero, in your April issue, Even a fan 
from 1969 like myself learned some- 
thing new from that article. 
Mitchell Horowitz 
Long Island, NY 
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AMBER PHILLIPS 


AGE за AGE 1B AGE24 
HOMETOWN Canberra, HOMETOWN Calasiao, HOMETOWN Kentwood, LA 
‘Australia Philippines GUITARS Fender Stratocaster, 
GUITAR Belman Grand GUITARS "mi Fender Ibanez САХТО 
Double Cutaway Stratocaster Japanese SONGS I'VE BEEN PLAYING 
SONG I'VE BEEN PLAYING reissue, Orville by “Lips of an Angel” by 
“Porcelina of the Gibson Les Paul Custom Hinder and "Enter 
Vast Oceans” by SONG I'VE BEEN PLAYING Sandman” by Metallica 
Smashing Pumpkins Racer X and Yngwie GEAR | MOST WANT. 
GEAR I MOST WANT Malmsteen songs Fender Jaguar, ESP Viper 
Diezel VHa head GEAR I MOST WANT and a Marshall amp 
Original Fifties Les Paul 


Are you a Defender of the Faith? Send a photo, along with your answers to the questions 
above, to defendersofthefaithguitarworld.com. And pray! 


n) | LU N Available Now 
\ f firstact.com/pw580 


= | bu Mamo 
PAUL WESTERBERG PW580 


X Ж 
1987 INSPIRATION, 


2007 ILLUMINATION. 


“This company put their trust and faith into the 
JEM and as a result of thelr focus, dedication ада 
passion, they achieved tremendous results. The 
impact on contemporary rock music that the JEM, 
and its sister 7-string has had is unquantifiable, 
And though selfishness ап pride are at the core of 
all the ills in the world, "пў во proud of this guitar!!!" 


er visuals of this 


E visit the ALL NEW 07; 


to the JEM20TH. For 
rdinary instrument, 
ibanez.com and vai.com. 


TONS- PS 


SETLIST34 BRIANMAY 35 DEARGUITARHERO36 REVIEWS 4() PROFILES & MORE! 


$ DyJOE LALAINA 
$ Photograph by JIMMY HUBBARD 


OLLOW-UPS are hell. If any 
one knows that, it's the hard 
rockin’ vets in Velvet Revolver 
Their 2004 debut, Contraband, 
went to No. 1 in the U.S. and 
sold double-Platinum, while its track 
Slither” sna; d a Grammy for “Best Hard 
Rock Performance.” 
So how do you top that? Apparently, 
you don't even try, Accordi 


о guitarist 
Slash, the group's forthcoming release, Lib: 
ertad, is being delivered straight from the 
band members’ collective heart. "It's not 


tailor-made to be a huge hit; it’s more about 


our attitude and the direction we were 
going when we created the record. We've 
written songs that aren't clichéd or run-of 
the-mill, This album is a good example of 
the collective talent of the band coming to 
the forefront 

Velvet Revolver began work on the 
album last summer but were interrupted 
when Slash went into rehab, “I had some 
issues to deal with once and for all,” he 
says. "I've been clean and haven't had a 
drink in eight months, I'm on a mission to 
prove to myself that I can stay sober. I went 
to rehab for other stuff besides drinking, 
but I got rid of the alcohol, too. 

The Libertad sessions continued full 
force with Slash in October, first with 
producer Rick Rubin and then Brendan 
O'Bri 
we needed," says Slash. "He prefers bands 
to organically come up with material at 
their own pace until they can d 


n. “Rick wasn’t as hands-on as what 


iver the 
quintessential great record. But we can't 
sit around for months writing an album; 
we're old-school in that we like to work as 


quickly as possible and move on. 

O'Brien helped the band tighten up its 
songs and complete the album within a few 
weeks. “He also happens to be a great gui- 
tarist with lots of ideas,” says Slash. “It was 
inspirational to be around him.” 

Libertad drops in May, and Slash says 
he can't wait, “Right now I feel how I felt 
back when 1 was a kid racing BMX bikes 
It's like I'm at the starting gate waiting for 
the gunshot. I'm ready to go.” 


GUITAR WORLD 31 


-»GUITARWORLD.COM RELAUNCHED... 


TUNE-UPS= news+notes 


*GUITARWOR 


DIGITAL LADYLAND 


IK Multimedia’s AmpliTube Jimi Hendri. 
offers guitarists a virtual Experience. 


career, Among the models are the Vox 
V846 wah, Univox Uni-Vibe, Roger 
Mayer Octavia, various fuzz boxes, a 


VEN IF you used reissue equip 
thousands of dollars to duplicate 
the various rigs that Jimi 
Hendrix used throughout 
his career. Instead, for about 
the price of a stomp bo 
could get IK Multimed 
AmpliTube Jimi Hendrix 
Edition, a software product 
that gives you instant access 
to virtual models of the amps, 
cabinets and effects that 


you 


Hendrix used 
Jimi Hendrix E 

features digital recreations 

of nine stomp boxes, four 


ition 


amps and seven cabinets 
that Hendrix used during his 


«ВЕТО 


о/ Ағеһ Епету 
and requires some pretty wide 
fret-hand stretches. 

“The run is based on ап 18- 
note phrasing pattern that is 
applied to successively higher 
positions of the C major scale 


"HERE'S AN ascending run in 

the key C major—or A minor, 

depending on how you hear it— 
«played entirely on the B and high 


+ 4 E strings [FIGURE 1]. It involves 
AEA the use of all four fretting fingers 
FIGURE 1 
Gtr. tuned down two whole steps (low to high: 


> F Bb Eb G C), 


Check out the d 1-3-571-5-3 
Lessons section of T——1-3-5-3-5-3-]1-3-5- E 653 
the new gitar Ad 
world.com foran B 
ор Se 
of this Betcha 
Can't Play This! ^ 12412 404 ' 
8 10 12443 1210 
| 8-10 12.10 12 10-8 1012 13-42-10 [12-13-15 13-15 
5 


1517-18-17 18 17-15-17 16 


17-19-20-19-17 
| 35-17-19720-19-17 7 
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tion 


М: 
ous Fender amps, and Marshall and 
Fender cabinets in 4x12, 2x12 and 2x15 


shall 100-watt “Plexi” head, vari 


confi 


igurations, 
The software also includes six 
microphone and four rack-effect mod: 


els for recreating Hendrix's studio 


sounds. A large selection of presets 


duplicate the rigs and settings he used 
you to play 


on various songs, allowir 
the same sounds and learn how he cre 
ated his signature tones. 

AmpliTube Jimi Hendrix Edition 
costs $249 and operates as a stand-alone 
application or as an AU, RTAS or VST 
plug-in with your host software. It's 
compatible with Power PC and Intel 
based Macs and Windows XP. For more 


information, visit amplitube.com. ж 


[CD EFGA B] as you climb up 
the neck via finger slides and 
position shifts. Be sure to use 
the fret-hand fingerings indi- 
cated and strict alternate picking 
[down, up, down, up... 


8-7 8/108 7 


108 6 


12-13 15-17 15 13 
47 15 13 | 


13121315 
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of Rob Zombie 
NIKON AT JONES BEACH THEATER е SEPTEMBER 9, 2006 е WANTAGH, NY 


Interview by NICK BOWCOTT 
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ROYAL НІ 


Bri 


an May and Queen put their majesti: 


GHNESS 


touch on IMAX Alps film. 


* By ANDY ALEDORT 


UEEN have always appeared larger 
than life. So it's perhaps fitting that 
the British group has contributed to 
the soundtrack for the new IMAX 
film The Alps. Produced by 
MacGillivray-Freeman, makers 
of the hit film Everest, The Alps 


contains stunning footage in an 
incredible real-life tale of John 
Harlin HI's journey to summit 
the mountain that claimed the 
life of his father. 

“Thad a good feeling about 


the project right away," says 
guitarist Brian May saw our 
participation as a great opportu 


nity, because I particularly enjoy 
working with sound and vision 
together and how the combina 
tion can effect one’s emotions.” 
Queen's previous soundtrack work 
includes Flash Gordon (1980) and High 
lander (1986); May also contributed to the 
soundtrack of the 1999 film Furia, which he 


describes as “a fabulous French art film that 


A 


is very dark and emotional,” as well as a the- 
atrical production of Macbeth 

For The Alps, May and Queen put a par. 
ticularly lofty spin on two Queen favorites, 
“Who Wants to Live Forever” and “It’s a 
Beautiful Day,” creating orchestrated ver 
sions of the songs that appear 
in the movie alongside the 
original studio tracks. In addi- 
tion, May contributed his 
distinct playing to many of the 
film's arrangements. 
“We had one very long and 
intense day in a London studi 
to fulfill my part in the record- 
ing process," says May, "and it 
turned out very well. There's 
a little bit of ‘Don't Stop Me 
Now' in there, but mainly it 
focuses on the heavily charged 
stuff, such as a live version of 


‘Lost Horizon.” 
Soundtrack work, May finds, has its own 
distinct rewards, “It’s a luxury, actually, and 
very stimulating. Instead of looking in the back 
of your mind for the muse, it's right ther 
front of you. I find it instantly inspirational 


"INQUIRER `, 


Kerry King of SLAYER 


Ву RANDY HARWARD 

What inspired you to play the We've never had ‘em 
guitar? I had two sisters; | 
was the only boy and the 
youngest of the kids. My dad 
wanted to keep me out of 
the wrong circles, so playing 
guitar was one of the options 
he gave me. I said, "Well, I 
give that a try." It wasn't one 
of those divine things that 
was meant to happen. It just 
kinda happened, 

What was your first gultar? The 
one my dad had at home. | 
think it was a Gibson 175. 

What was the first song you 
learned? It was probably 
something everybody 
learned, like Ted Nugent's 
“Cat Scratch Fever.” 

бо you remember your first 
gig? Oh, yeah. | was a fish 
out of water. | didn't know 
what the fuck to do onstage. 
I was useless. | was 16 and 
very sheltered, so ! had to get 
that under my belt and grow 
from there. 

Ever had a nightmare gig? 


going down to South 
and getting all your g 


headlining a festival. 
pretty frustrating. 


players? Just do what 
you want, man! That" 
what we did. Lots 
of people have all 
kinds of advice for 
you, but who says 
they're right? You 
really gotta think 
about what you 
want, and do what 
you wanna do. 
"Cause you're never 
gonna be happy 
if you don't. » 


performance perspective. But 


up at customs when you're 


Got any advice for young 


Check out 
guitarworld.com 
for an exclusive 
Kerry King 
video interview! 


froma 


America 
year held 


That's 


s 


Traveling these 
days...with the lines 
and the crowds and the 
body searches. 


Um elementandfriends.com 


Flying is a 
pain. That's why 
I road trip. 


Oh. I just flew 
in from Miami and, boy, 
are my arms tired! 


That joke only 
works if you're 
not a duck. 


©2006 American Honda Motor Co., Inc. 
EX model shown. 


TUNELUPS# dca guitar hero! 


PAUL GILBERT 


He’s a shred monster who’s played in Racer X and Mr. Big and is on the current 
G3 Tour. But what Guitar World readers really want to know is... 


1 know you went to Musicians Institute 
and Im wondering a couple things. First, 
іп which specific ways did it help you, and 
second, do you think you would've been 
just fine without it? 

iron 


is probably the distinguishing 
characteristic of shred. I really liked 
that about Eddie. Same with Yngwie: 
was probably the last guy whose musi 
1 sat down with and tried to figure 
out, His picking technique 


was just so exciting, Even 
though you could hear 

Uli Jon Roth and Ritchie 
Blackmore in Yngwie's 
playing, he really cranked 
it up a few notches 


It probably depends on what “just 
fine” means. [laughs] It helped me 
enormously in that it was the first time 
music theory was presented in а way 
that made sense to me on the guitar. 1 
had taken music theory classes in high 
school, and it was presented as a kind 
of math class that was only useful to 
piano players. At М.1„, it was presented 
not only as pure theory but also in 
terms of how it applies to the guitar, 


Also, it was very inspiring to see so 
many great teachers and students, 
That motivated me to practice a lot, 

As for being fine without it: Im 
mostly а self-taught musician. 
The things I learned at M.I. were 
really valuable, but I already had 
something to offer musically 
just from playing in rock bands 
as a teenager. That said, prior 
to attending М.І, I would { 
occasionally get stuck in ruts 
where I was playing my same 
licks over and over. That 
never happened again after 
M.I. That experience really opened 
the lid of what's possible, Now it's 
an unending musical journey, 
which is really fun 

жжжжж 
Who do you consider to be the 
best shredder on the planet? 
—turina Gross 


Well, I'm still getting used 
to the word “shred.’ 

When I first wanted — / 
to play guitar fast, ч 
there was по such ә 
word. I guess Eddie 
Van Halen was 

the first player 1 
noticed playing 

fast. What he 

did was obviously 
cool from a musical 
standpoint, but it 
was also athletic, 
and athleticism 
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When you used that drill-bit pick, ho 
exactly did you put the pick on the drill 
bit? [Gilbert used а соға! Il with three 
picks attached to a dowel rod to perform. 
the last 16 measures of the solo to the Mr. 
ig song "Daddy, Brother, Lover, Little Boy 
(The Drili Song)"] 
—Rob Rodrigues 


‘The first time I tried it, I attached the 
picks with Super Glue, but it wasn't 
strong enough on its own, and the picks 
went flying off, The materials you need 
are a wooden dowel rod, which you cut 
to whatever length fits your bit; thin 
guitar picks, because the thick ones 
don't sound as good; and lock washers, 
which keep the picks from rotating 
First, drill a small hole through the top 
of each pick. Put the lock washers in 
between each pick, and then stick a little 
wood screw through the whole bunch 
and screw it to the top of the dowel rod 
Douse it with some € 
let it dry, and you're all set to go. 
* * * * * 

Your alternate-picking technique never 
'ases to amaze me. | always feel 
stiff when | reach higher speeds, and 
үт wondering what exercises you'd 
recommend to develop greater alternate- 
picking proficiency. 

—Dan 


azy Glue or epoxy, 


Judging from most of the students 
I've seen, 1 would guess that you need 
to work on your fretting hand. Most 
people have a problem coordinating 
both hands. In general, when I see 
people whose picking sounds wrong, 
it's not because their picking isn't fast 
enough but because their fretting hand 
isn't fast enough; they just don't realize 
that. 1 really thought I would never 
be able to pick fast, so I worked 


Pa rick on my fretting 
2,2% 


hand. 1 didn't do any 
9 


significant fast 
picking until I'd 
been playing for 
about eight years. 
And by that time 
my fretting hand 
could perform 
Van Halen-style 
ascending sixes, 
like you hear on 


‘Spanish Fly,” the same kind of sixes 
югде Lynch did in the Dokken days. 

1 was also inspired by the album 
Universal Juveniles, by the band Max 
Webster, whose guitarist is Kim 
Mitchell, The opening track, “In the 
World of Giants,” starts off with some 
descending sixes played on the highest 
two strings. They're medium tempo by 
today's shred standards, but when 1 first 
heard the album in the Eighties, they 
sounded blisteringly fast, And more 
than that, they're played really well. 
The notes sound really good, and I think 
that is a much bigger accomplishment 
and a nobler goal than to play as fast as 
possible. You have to play well before 
you can play fast, at least if you want it 
to be listenable. The same techniques 
that allow you to sound good when 
playing slow apply to playing fast. So 
work on playing well before you work 


on playing fast 


GUITARWORLD.COM RELAUNCHED... 


д д 


zi 


EVEN THOUGH 
YOU COULD 
HEAR ULI 
JON ROTH 
AND RITCHIE 
BLACKMORE 
IN YNGWIES 
PLAYING 
HE REALLY 
CRANKED IT 
UP A FEW 
NOTCHES.” 


GW SHOWS YOU HOW ТО BUILD YOUR 
OWN GILBERT PICK DRILL! 


Get з picks, locking washers, Super 
Glue, a wood dowel and a screw. 


STEP 3 


Screw the assembly into the 
dowel and douse with glue 


STEP 2 


Drill a hole through the picks, 
insert washers and the screw. 


STEP 4 


Маке а racket and impress 
your friends! 
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My brain is split into two directions 

with this one. Yes, it's hard not to play 
fast if you practice that way all the 
time. I think I learned that from Kevin 
Elson, the producer of Mr. Big. He's a 
very good producer and would often 
say, "Can you do something beside 16th 
notes?" [laughs] He always wanted me 
to break it up and try some different 
rhythmic figures, and when I did, it 
sounded good. 

As far as playing with Billy, Mr. Bi 
had a lot of shred potential, but to me 
Il in the mindset of writing 
songs and then sprinkling in the shred 
where they needed it. So we weren't 
ntly saying, "We've gotta slow 
down!” One of the most interesting 
things about working with Billy was 
that I was a huge fan of his before I ever 
played with him. I used to sneak into 
clubs and see his band, Talas, all the 
time and try and steal licks from him, 1 
got some really cool things out of it, but 
they weren't identical to what Billy was 
doing; they were valid licks of my own. 
When I got in a band with him, I kept 
bringing up licks and suggesting we 
could do them in unison or in octaves, 
I'd say, "You know this one; I stole it 
from you!" He'd take one look at it and 
"No, I've never done that in my 
[laugh 


we wei 


consi 


say 


life! 
жжжжж 

Are you planning to release апу new 
instructional videos in the near future? 
—Frank Meyers 


Yes, actually. 1 just finished one up, the 
Get Out of My Yard instructional DVD. 
* * * * * 


The funniest thing I remember is 
getting the drill caught in my hair 
after 1 was done playing my solo with 
it. I was onstage doing the heavy metal 
put-your-hand-next-to-your-ear signal 
to let the audience know they should 
go crazy and make noise. But when I 
did that, the drill in my hand was still 
spinning, and it grabbed my curly locks 
and got hopelessly tangled. Luckily for 
me, Billy Sheehan came out and saved 
the day with a bass solo. That's actually 
one of the lesser-known uses of a b 
player: to save the day when your gui- 
tarist gets a drill caught in his hair 


If you had to pick just one song to play for 
someone who has never heard your music, 
which one would you pick? 

—Ernie Zupon 


Scarified" [Second Heat, 1987, Racer 
X] is a good one, but I was never 
completely happy with the studio 
performance. I got the point across, 
but it w nas I would have 
liked. 1 wanted it robotically clean. 
“Superh [Superheroes, 2001, 
Racer X] is a pretty good one, too. It's 
mixed better—my playing’s a little 


isn't as сі 


oes" 


clearer and not soaked in reverb, like it 
on the old records, “Green-Tinted 
xties Mind" [Lean Into It, 1991] is 
probably my favorite Mr. Big track 
because it has things that are simul 


taneously melodically and technically 
inventive. And solo, I think the whole 
Get Out of My Yard [2006] instrumen 
tal CD is certainly a monument of what 
1 have to say on the guitar. It's probably 
the best one of all, because it's nothing 
but guitar 
***** 

1 have visited your web site, paulgilbert. 
com, and find it quite amusing. Do you think 
you would have been a professional web 
designer if you could not play the guitar so 
well? 

—Al Haas 


Not professional, because technically, 
I'm pretty primitive. 1 just have fun 
In the days before Photoshop, I'd take 
photos of myself, cut my heads off and 
put them on other people’s bodies to 
be silly. When Mr. Big were opening 
up for Rush, we had “art wars": we 
and the Rush guys would make silly 


pictures of ourselves and post them 
around the arena in a good natured 
battle of art. So now, with the power of 
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Photoshop, 1 must continue to put my 
head on other people's bodies. 1 just 
can't stop! 


The fringe guitar is nice to play 
because it keeps your hands dry. If 
you're onstage with lots of stage lights 
and it's hot, the fringe cleans all the 
sweat off your fingers. The idea really 
just came from desperation. In the old 
Racer X days we almost only played 
in Los Angeles, so the sa 
would see us every gig. We knew if we 
did the same show with the same stuff, 
people would get bored. So we were 
always trying to think of something 
new we could do to keep their interest 
жжжжж 


ne audience 


me, the ultimate rock 
fashion statement is a 
picture of bassist Overend 
Watts from Mott the 
Hoople wearing over 
knee-high bright-red 
vinyl boots and some kind 


the pick. So I put them into circulation 
While Т don't know what ever һар. 
pened, it gives me a warm feeling inside 
thinking about it. [laughs] 

LESSE 


of dwarf-warrior vest 
holding a Firebird, with 
his hair dyed silver. It's 


just the most awesome 


rock and roll fashion I've ever seen. 
I've been pretty tame by comparison 
жжжжж 


The inspiration from the title came from 
something that reoccurs when you're a 


1 discovered that pick-collecting 
fans were coming to the shows 
just to get the picks; they 
weren't even staying for 
the shows. They would just 
hang out and try to catch us 
from the bus to the venue. 
I started printing prices 
on them when I found 
the picks were going 
for exorbitant prices 
on eBay. I made a set 
of four: $10, $25, $ 
$1,000; I was = 
curious to 


see ifsome- 
one would | 


ay 511000 7 


what was оп 
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heavy metal musician: the wineing and 
scowling metal face. When I'm playing, 
1 make the face as sincerely as any other 
musician, but when I see the photos of 


myself, that face always cracks me up. 1 
saw some photo of myself, and 1 thought 


Man, I look like some old guy telling the 
kids to get out of his yard! 
***** 


I'm not Buckethead, but I did give him 
lessons before he was Buckethead. It 
was a long time ago—I think I was 17 
or 18 at the time. I know he wasn't old 
enough to drive, because his mom used 
to drive him to the lessons. He was 
very fast and cool. 1 actually ran into 
him in an airport a couple years ago. 1 
didn't recognize him at first because he 
had really long hair, but it was good to 
» proud of Buckethead, 


_ONLINE 
EXCLUSIVE 


Go to guitarworld.com to see 
the rest of this interview! 
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RETURN OF THE SHRED! 


The force is with John5, Marty Friedman and Richie Коеп 
on three new solo releases. 


JOHNS 
The Devil Knows My Name 


во CYCLE HUM 


MARTY FRIEDMAN 


Loudspeaker 


SHRAPNEL 


RICHIE KOTZEN 
Into the Black 
HEADROOM INC 


HRED GUITAR has come a long 
way from the stock “sweeping 


peggios over one-chord gallop- 
ing vamps" that characterized the genre 
in the late Eighties and early Nineties. 
"This month, we check out new albums 
from two of the era's survivors, Marty 
Friedman and Richie Kotzen, as well as 
one from ex-Marilyn Manson and cur- 
rent Rob Zombie guitarist Johns. 


Commandment 

METAL BLADE 

Founded In 1995 On 2008's With 
asa side-project Teeth, Nine inch 
for then Cannibal Nails took a fairly 
Corpse frontman, toothless stroll 
Chris Barnes, Six through frontman 
Feet Under quickly Trent Reznor's back 
Joined Cannibal as catalog. Fortunate- 
a top-selling death ly, Year Zero marks 
metal act. A dozen areturn to the 
years and as many danger and subver- 
releases later, the sion that made Nine 

| group is still keep- Inch Nails so appeal- 
Ing flash and gore ing s years ago. 
below Cannibal Aconceptalbum 
| els on Command- about a heinous 
ment, relying оп government con- 
midtempo grooves spiracy, the disc is 
to propel Barnes” both unsettling and 
guttural growling. unpredictable, filled 
Guitarist Steve _ with sterile, night- 
Swanson’ riffs are. marish loops and 
‘simple and precise, layered processed 
guiding tracks such rhythms. Guitars. 
as*ThouShall - take a back seat 
Kill" and “As the. to electronics, but 
ОЗТ 1) | whenthey surface, 
Bames ponders they're mangled 
and mutated, 
—Jon Wiederhorn 
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Johns tortures his Tele's strings оп 
The Devil Knows My Name, an album. 
of music inspired by serial killers. Оп 
“27 Needles,” his muted chicken pickin’ 
melds seamlessly with sweep-pi 
ing arpeggios and Malmsteen- 
pedal-point licks before b aking into 


ing Away of Wrong” is вА 
rave metal with cowboy boc 
eter moments include a cover of Chet 
Atkins’ “Young Thing" and “Bella Ki 
on which J5 combines the percu 
tapped harmonics of Michael Hedges 
with melancholy pedal steel-style 
bends for a rare introspective vibe. 
album's only disappointment is 
le, an instrumental, near]. 


." Fora man of 
ic div 


'ome to the Jung 
Johns's considerabl 

rousing countr 
seem too much to 


na 


leaze mash-up doesn't 
still for fans of 


— 


THE 
MAHAVISHNU 
PROJECT 


TISHAMINGO 
The Point 
MAONATUDE 


Return to the M 
Emerald Beyond (Ges Hi Tisha 
CÜNFFORM. е 
On this live two- southern rock's 
CD set, drummer Seal QUOI 
Crest алм ists Jess Franklin 
acp трее апа Сатегоп 
group expan Қ 
John McLaughlin's mance 
ле 975, things down on the 
album to twice its кезинен, 
original length. Fete 
They transform. 
Visions into a quasi- patie characte 
symphonic voyage study "Mitchell 
through realms glows vers! 
Ne ип, melodies and 
funk and Indian story lines to rise. 
classical music. tothe top. They're 
Guitarist Glenn. also imaginative 
Alexander's many. enough to perk up 
brakt moments their more relaxed 
range froma arrangements 
serene acoustic trio with sailing, atmo- 
with tablas and spheric feedback. 
violin ("Pastoral"). Overall, The Point is 
tothe high-voltage а welcome mating 
wizardry of “Return of soul, sonics and 
Home to Earth.” sizzle. 
—Richard Gehr —Ted Drozdowski 
p 


JOHN 


LURISPEAKEIT 


Holding a V a Wolf. 
by the Ears 


After releasing the 
prophetically titled 
‘Abandon Your 
Friends In 2005, 
From Autumn to 
Ashes lost guitarist 
Jon Cox and singer 
Ben Perri, which. 
could have spelled 
disaster. But their 
new album is actu- 
ally their strongest 
and heaviest yet. 
New guitarist Rob 
Lauritsen's thrashy 
metal riffs and 
scratchy post-punk 
rhythms blend | 
well with those of 
Brian Deneeve, and 
‘the band's skillful 
hybrid of savagery 
and subtlety is 
bold and dramatic 
without sounding 
timid. | 


| —Jon Wiederhorn 


instrumental guitar, The Devil Knows My 
Name isa sinfully refreshing treat, 

t word to 

s state of mind 
the frantic opening track 
album, Loudspeaker. 
intage Friedman— 
y, pick-splitting shred— 
raw power and dark themes of stand- 
with John 
ddiction" feel 


melod 
gear on many of the a 
with copious doubled lines а 
giving further depth to his theme 
ai Ni Hitotsu. Dake No Hana; 


ie invol 
ding. For the poignant 
moments requisite of instrumental gui- 
tar, check out album close 
Mi Vida" and “Devil Tak 
Kotzen's powerful vocal 
age on his 14th solo 
album, Into the Black, a soul-baring, 
R&B-influenced affair. But come solo 
time, there's no denying his chops are 
still in order. Even in an understated 
Misunderstood," 
Kotz she s r the 
goods, ending with a tasty 16th-note 
triplet motif. On tracks like the Zeppe- 
lin-esque "Fear" or the minor-key plat- 
forms “Doin’ What the Devil Says to Do” 
and ТЩ You Put Me Down, Kotzen 
ide shine, occasion- 
ure legato runs 
roma 


Richie 


der PAN ien t 
solo in "Sacred Ground." Sporting one 
of the most fluid attacks in the business, 
you ona fretboard roller- 
т ride before climaxing with an 
intervallic hopscotch that would leave 
mortal fingers tied in knots. 


INCOMING 


A SNEAK PEAK AT UPCOMING RELEASES 


APRIL 17 
NINE INCH NAILS 
Year Zero 
APRIL 24 
DIMMU BORGIR 
In Sorte Diaboli 
MAY 15 
MEGADETH 
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JamMam 


looper/phrase 
sampler in the 
USA*. 


24 


minutes of recording time with the 
included CompactFlash card. 


hours of recording time with an 
optional 2GB CF card. 


les Tad Jansry‘06 ©2006 Harman teritorol nde, cA Rights Reseed ЇН A Harman International Company 


Never lose a loop 
again, Upload and 
download loops 
and backing tracks 
with JamMan’s built-in 
USB port to PC or Mac® 


The number of loops you can create 
and store on a JamMan® 


Make the comparisons. Run the 
numbers. Own the world’s most 
powerful looper. JamMan'. 


Digitech 


The Power to Create 
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* By MAC RANDALL Formed in Buffalo in 1990, moe. days and set up a mobile truck outside, 
* Photo by DANIELLE ST. LAURENT now have eight studio albums under Schnier explains. “All the basic tracks 
their collective belt. But the reason on the album were done there. We 
HUCK GARVEY can hardly they've become a mainstay on the jam. recorded two nights in front of an audi 
believe that he and his fellow band circuit is that they're a top-notch ence, but as it turned out, everything on 
guitarist in moe., Al Schnier, live act. So when it came time to make the finished album came from the non 
have been band mates for more than their latest disc, The Conch (Fatboy), audience days." 
15 years. “It wasn't supposed to gothis — the group decided to do their recording ‘The musical results of this experi 
far,” says Garvey. “It certainly wasn’t where they work best: on a stage. “We ment will surely remind listeners of 
our intention, But we persevered, and 1 booked the State Theatre other classic jam 


bands like the Grate 
ful Dead and Phish 
but the 
points don't end 


feel so fortunate that we did. in Portland, Maine, for 10 


'eference 


there. Garvey's sear 
ing lead on “The Pit, 
for example, occupies 


LX 2X 


the same general ter 
ritory as Ernie Isley's 
wigged-out solo 

on the Isley Brothers' "That Lady 
while Schnier's ricocheting chords on 
“Tailspin” recall Pete Townshend's 
playing on the Who's Live at Leeds 
“That came out of a soundcheck at an 
outdoor amphitheater in Truckee, Cal 
ifornia,” Schnier says of the latter. “1 
had the opportunity to crank a Hiwatt 
half-stack as loud as I wanted—a beau 
tiful thing—and that's when the song 
was born, 


With their latest dise complete 
ain on the road and 
coming to a venue near you. But 

have they made any plans yet for that 
upcoming 20th anniversary of band 
togetherness? Garvey laughs. “We'll 
commemorate it with our first annual 
farewell tour. 


moe, are c 
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GRINDERMAN 


Grinderman 
(Anti-) 

Gothic 
blues with outlaw 
punk attitude. 


Dement 
ed balladeer Nick 
Cave formed this 
garage rock quartet 
with three members 
of his longtime 
backing band, the 
Bad Seeds. Cave's 
electric lines scorch 
оп rockers like “No 
Pussy Blues," while. 
his distinctive vocals. 
take center stage. 
during Grinderman's 
more ambient cuts. 

КВОХ « wo 
Pussy Blues’ con 
tinues in the blues 
tradition and its 
timeless fascination 
with getting laid..or 
not," says bassist 
Martyn Casey. 


BLEED THE 
DREAM 


Killer inside 
(Warcon) 


ND Emo. 
tional, melodic 
vocals over layered 
guitars 


Bleed 
the Dream almost 
threw in the towel 
after original drum- 
mer Scott Gottlieb. 
lost his battle with 
cancer in April 2006. 
But their decision 

to soldier on in his 
memory was a wise 
one: the group's sec- 
опа CD, Killer Inside, 
is an affecting mix 
of dark arrange- 
ments, uplifting 
vocal melodies 

and tasteful multi- 
tracked guitar. 


^1 think 


ings,” says guitarist 
Dave Aguilera. "And 
guitar is just one 
color | use to create 
my paintings." 


ARACENO 
GUITARIST EXTRAORDINAIRE 


PHOTO: JULIA SCHMIDT-ALBEE 


BLUES FOUND HIS. 


“Although my personal amps.are highly modified, the only way | can get the anticipated 
tone is through the last link in the chain, the speaker. Eminence Speakers always seem to 
bring out the most flattering qualities of my amplifiers, always a perfect match!” 


NOW FIND YOURS. 
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‘The Art and Science of Sound ымын а 


www.eminence.com 


On his solo debut, One Man Revolution, Tom Morello trades 
his electric for an acoustic and finds his voice 


as the 


* by JOE BOSSO 
% Photograph by TRAVIS SHINN 


OM MORELLO DOESN'T 
remember all the night- 
marish details—he was only 
13 at the time—but he says 
there are some things about 
l encounter with hate that 
he's never forgotten. “Total abject fear, 
along with anger and uncertainty. All of 
a sudden, I felt very alone in this world." 
Morello was the only black kid 
growing up in an all-white neighbor- 
hood in Libertyville, Illinois, One morn- 
ing he opened his garage door to get 
his bike to ride to school—and there һе 
stood, transfixed in horror and confu- 
sion at what he saw hanging from the 
ceiling: a noose. Morello and his moth- 
er, who raised him (his parents split up 
some years earlier), had no idea ther: 
were Klansmen in their sleepy little 
suburb, But there it was: cowardly h 
staring a child in the face, taunting him, 
asing him, threatening his very being. 
“What do you do?” he asks, 
calm, steady voice trembling slightly 
"Fight back? There's not much a 13 
year-old can do." 


his first rea 


e 


h 
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Perhaps not. But there's a lot a 
world famous rock star can do, espe- 
cially one who carries the gravitas of 
a Harvard degree in political science. 
On his jarring debut album as a solo 
artist, One Man Revolution (Epic), 
Morello, who calls himself the 
Nightwatchman, channels the 
memory of that eventful morn- 
ing in the fearless call-to- 
title cut: “Found a noose in my 
garage/now how ‘bout that?/so. 
tonight I'm in the bushes/with 
a baseball bat." Singing in a 
deep, commanding baritone, 
Morello challenges the notion 
of nonviolent change espoused 
by John Lennon 40 years ago in 
the song "Revolution." It's a subject he’s 
grappled with. 

"I've absorbed the teachings of 
Gandhi and Martin Luther King Jr.,” he 
says, "and obviously there's tremendous 
validity in their views. On the other 
hand, when I was at Harvard I spent a 
lot of time talking to some of the more 
militant radicals, We discussed that 
moment in time I lived through, and I 
remember they asked me point-blank: if 
the Klan were coming down your drive- 


arms 


ightwatchman, avenger of social injustice. 


way with a noose, would you rather we 
were in the bushes with baseball bats, 
or not? Unfortunately, this is something 
people have to consider in many parts 
of the world on a daily basis, 

Racial bigotry is just one of many 
searing topics explored on One Man 
Revolution, Over the course of 13 har- 
rowing cuts, Morello compares war 
zones in the U.S. and Iraq ("No One 
Left”), strikes a blow for the common 
man (“Union Song”) and posits the the- 
ory that Jesus was black (“Flesh Shapes 
the Day”). Corrosive, confrontational, 
uncompromising and blunt to the point 
of heavy-handedness, its themes of 
protest are hardly surprising given the 
fact that Morello has devoted much of 
his adult life to social causes, What is 
surprising, however, is what the album 
doesn't feature: the electric guitar. 

m an acoustic folkie now 
Morello says, laughing. "There's not an 
electric to be found anywhere on the 
album.” Coming from a musician who, 
while studying at Harvard, spent eight 
hours a day practicing heavy metal riffs 
(Grim Reaper were a favorite) and who 
made a name for himself by coaxing 
unorthodox, otherworldly heavy rock 
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sounds from an electric guitar in the 
anticommercial, hyperpolitical Rage 
Against the Machine and the com. 
modified Audioslave, this seems like bi 
news. Morello, however, explains that 


“the acoustic guitar isn't some crazy 
detour for me; it's a necessary part of 
my musical journey 

Before heading into the studio to 
cut One Man Revolution with producer 
Brendan O'Brien, Morello road-tested 
his songs across America, But it was 
during his three-year Tuesday night res 
idency at Los Angeles’ Hotel Cafe that 
he truly cut his protest-singing teeth 
he says, "but 


Every 
those Tuesday nights were crucial in my 
development as the Nightwatehman. 
They allowed me to find my true voice 
It didn't take long for Morello's Hotel 
Cafe stint to become a happening of 


ig is important, 


sorts, with guests such as System of 
1 Down's Serj Tankian, the members 
of Cypress Hill, Perry Farrell and Jill 
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THIS IS THE 
GREATEST 
ARTISTIC 

GROWTH I'VE 
EXPERIENCED 
SINCE | 
STARTED 
PLAYING THE 
GUITAR.” 
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Sobule dropping by to lend support and 
take part in jams. “I liken it to the kind 
of thing that happened in Greenwich 
Village in the Sixties,” Morello says. “It 
was very freeform—scary at times in 
that walking-the-tightrope way, buta lot 
of fun. And the jams were a blast 

“This machine here/well, it kills fas 
cists, too." The heavy artillery Morello 
refers to in "Maximum Firepower" has 
six strings, and throughout One Man. 
Revolution he discharges his weapon and 
exacts vengeance with lethal accuracy 
But the counterbalance is this: each 


chord is a shot at a new beginning, 
chance at salvation...and the truth 
жжжжж 
GUITAR WORLD One Man Revolution 
sure doesn't sound like it came from a 
guy who used to spend hours practicing 


i new 


Grim Reaper licks, 
[laughs] No Grim 

Reaper riffs! Sorry about that. But you 
know, I've always been an acoustic 
guitar player. When I was a teenager, | 
worked at a Renaissance fair as a wan 
dering minstrel. 

GW Ritchie Blackmore is presently 
doing the same thing 


So I've heard! [laughs] That 
od company. But the fact 


puts me ir 
is—and people never believe me when 
1 say this—the only guitar that 1 always 
keep in my house is my Hondo П nylon 
string acoustic. 1 write all my rock riffs 
on it, Of course, nowadays I also keep 
my main Nightwatehman guitar sitting 
around too. It's an Ibanez Galvador 
acoustic-electric with nylon strings 
It’s funny that you mention Grim 
is you know, I've always been 
and 1 think 
agood deal of the time the heaviest 


Reaper 
a fan of heavy, dark music 


and darkest stuff doesn't come pump 
ing through Marshall stacks; it comes 
straight from the sound hole ofan 

acoustic guitar. Johnny Cash, Bruce 
Springsteen, Steve Earle—that music 
is darker than Slayer. In fact, | would 


put Bob Dylan's "Тһе Ballad of Hollis 


Brown" against anything in the heavy 
metal canon. 
Gw Electric guitars can rock your 


world, but acoustic guitars can rattle 
your soul 

Exactly! And that's рге 
cisely my aim with the Nightwatehman: 
1 make music to be (са 


ued on page 88) 
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Don’t Wait to 
Try This Amp!! 
í You'll be shocked at 
7 how much amplifier your 
< money can buy right now 
when you roll with Mesa. 


MESA) o. 


4 


wt youd de r or send your 
name/addréss for our 90 page catalog to: 
Mesa Boogid/ 1317 Ross St., Petaluma 


CA 94954 Phone: 707-778-6565. Express $25 1x10 Combo Expr 
vmi com | (Not shown: Exp 


Great Tone...for Every 


T the 5:25, running EL-84's out 
of London straight to the studio for 
the ultimate big sounding, little amp. 
Or, catch the 5:50 running 6L6's out of 
Fullerton, heading uptown to the gig. 
These new amplifiers are the direct line 
to Tone City. 


Both 25 and 50 watt models feature 
four inspiring modes from two opposite 
personalities spread across two fully 
independent channels. If Dr. Jeckyll and 
Mr. Hyde had to share one platform, this 
would be it. 


Say you're a traditionalist: Select Clean 
and Blues for your two footswitchable 
sounds. Or, if you're addicted to Gain, 
choose Crunch and Burn. Then stand 


back as the well-mannered soul of Dr. 
Jeckyll morphs into the maniacal Mr. 
Hyde, hardcore beast. Most important is 
the classic authenticity of all these iconic 
tones. No matter what your stylistic 
destination, the Express will take you 
there... Fast. 


Up front, that number “5” indicates the 
low power, single-ended magic of pure 
Class A. The "25" and “50” refer to the 
rated push-pull output. Together, these 
make up Duo-Class™ our patented new 
power circuit, the first to offer both sin- 
gle-ended and push-pull configurations 
in the same amplifier. 


But even that's not the last stop. Each 
channel is further equipped with its own 


Push-Pull to 


; Contour Control 


Single-Ended 
Patented Duo-Class™ Power 


\ Both Channels feature 
. Assignable/Footswitchable 


Switching let's you switch th Qe CONTOUR controls that pack 
Class (operating class) and MT the sonic power of a multi- 
Configuration (wiring style) е CONTOUR “band EQ into one simple 
in tandem, giving you two o a control, Blend this dynamic, 
dialed power-voice ranges © e /х |. bouncy circuit with the musi- 
5 with the flick of a switch, etg lly rich Tone controls for a 
WATTS bigger than you've 


CRUNCH 
2 


ит 


Destination! 


Contour depth control for added shaping 
that's both assignable and footswitch- 
able. Used subtly, Contour adds a halo 
of depth and chime to gleaming clean 
sounds. Higher Contour settings, espe- 
cially in Crunch and Burn, take you into 
Recto™ turf, tight, huge and menacing. 


Don't be fooled by their compact size: 
You'll be shocked when you hear this 
little monster! Most players mistake the 
little 5:25 with its ten-inch speaker for 
a 1x12. And for truly stunning perfor- 
mance, take the 5:50. Both 1x12 and 
2x12 pull like a freight train, locomotive 
torque. 


So step on up. The Express Line to Tone 
is now Arriving! 


Two Incredible 
fi Channels... 
Four Fully Evolved Modes give 
you a boarding pass to all the 
classic guitar styles. The pristine, 
© blooming CLEAN and tight, grind- 
ing CRUNCH cover the rhythm 
А territories in Channel 1while 
Channel 2 roams the wide open 
paces of soloing with howling 
BLUES and soaring BURN modes. 


о 


m 
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As Eric Clapton’s world tour stops in 

China, his coguitarists Derek Trucks and 
Doyle Bramhall Il reflect on their 

recent good fortune. By Alan Paul 


EREK TRUCKS 


stands in the middle 

ofa narrow Sha 

street, camera pressed 

to his right eye. He is 
his lens at a 


group of Chinese men 


and women off to the 


me of 
mahjong while several 
kids play on the ground around their 
et. Doyle Bramhall II is a few fe 
ng a stall filled with antique radios, 
atches and phonographs, a huge cam 
era of his own dan neck. 
Ina few hours, the two guitaris 
will climb onto Sha ai's Grand Stage 
with Eric Clapton as the music legend 
kes his debut in China. It is their lat 


est stop on a yearlong world tour that 
kicked off last May and has taken them 
h Europe, North America, Asia, 
lia and New Zealand. Trucks and 
mhall have had plenty of chances to 
get out and see the sites, capturing it all 
with their high-end Leica camer 
Bramhall has had a longtime inter 
est in photography, but Trucks didn't 
tch the bug until Clapton took his 
young protégé to a Leica store in 
Germany and fairly demanded he make 
a purchase, “I figure with the amount 
of things we were seeing on this tour, it 
would be good to have a nice camera to 
document a year in the life of the Eric 
Clapton band," says Trucks. “It's all 
been pretty amazing.” 
Even the unflappable Trucks is 
impressed with this gig. Now 27, he's 
been gigging since he was 11, fronting his 
own band since he was 15 and a member 
of the Allman Brothers Band since he 
was 20. But touring the world with a сег 
l rock superstar is different: they fly 
first class in Asia and jet around Europe 
and North America on a private plane, 
aying in five-star hotels at each stop. 
Soon, however, Trucks will leave 
the tour to join the Allmans for the 
annual residency at New York's Beacon 
1 atre. This summer, he'll focus on 
touring with ABB and his own band 


GUITAR WORLD 81 


Given the comforts of the Clapton tour, 
you might think Trucks would have a 
hard time leaving it all behind. But you 
would be wrong 

“Filling up my passport excites 
' says Trucks, over a lunch of soup 


me 
dumplings and fried noodles in а res- 
taurant near the market. “But touring 
with three bands on three completely 
different levels at the same time has 
made me realize just how much it's all 
the same. The hotel may be 
different, but you deal with 
the same bullshit and you 
get the same payoff—going 
onstage and playing music 
for people. 
Trucks first joined up 
with Clapton in the studio 
for Road to Escondido, the 
guitarist’s 2006 collabora- 
tion with J.J. Cale. He did 
so on the recommend 
tion of Bramhall, who has 
worked with Clapton since 
2000. “Eric said he w 
athird guitar player, which 
I thought was unneces 
recalls Bramhall, “He 
explained that he wanted 
to put together a band to. 


nted 


play some different music, 
including a lot of Derek and 
the Dominos. There are a lot 
of guitar parts on that album 
and he felt he hadn't really 
been able to play the mate- 


rial correctly all these years. 
1 really thought Derek was 
the only guy who could do 
tice to that spot.” 

Clapton also hired drum: 
mer Steve Jordan and bassist 
Willie Weeks, who form a 
solid and dynamic core. The 
band pushes Clapton hard, 
unlike many of his previous 


groups, whose prime func: 
tion seemed to be setting an 
unthreat 
upon which Clapton could 
lay his guitar and vocals 
The current group feels very 


ning musical bed 


much like a real band, giving and taking, 
pushing and prodding, 

In Shanghai, they take the stage and 
immediately launch into a run of five 
Derek and the Dominos songs, includ- 
ing an extended, gorgeous take on Jim 
Hendrix's "Little Wing" that spotlights 
all three guitarists. Clapton, on top of 
his game, relentlessly drives the group 
from one song to another, with pro. 


pulsive and energetic rhythm and lead 
playing. He barely speaks to the audi- 
ence, which is confusing to Asians, who 


are accustomed to having greate 
action with their performers. 
“Eric is turning his back to the audi- 
ence much more than he has in the 
past,” Bramhall tells me afterward. “It 
is not out of indifference but because 
everything the band is 


inter- 


he wants to hea 
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PLAYING ALL 
THESE PLACES 
HAS GIVEN 
ME A NEW 
APPRECIATION 
FOR AMERICAN 

CROWDS” 


doing and really interact with everyone. 
He's feeling it. He's in a zone." 
While the song selection is heavenly 


for guitar fans, it perplexes many in 
the crowd who probably want to hear 
“I Shot the Sheriff" and “Pretending,” 
songs that have been dropped from the 
set as the tour progresses. The crowd 
finally surges to its feet when the band 
Layla,” perform- 


closes with a stirring. 


ing it in a style very close to the original 


version, Trucks repli- 
cates Duane Allman's 
soaring slide lines while 
Bramhall holds down 
the rhythm and fills, 
freeing Clapton to focus 
on leads, The night 
ends with an encore of 
“Crossroads,” that also 


draws wild response. 
“Bric had never 
been to China before, 
hit some of the other p 
years," Trucks offers after the show 
“Those people expect to hear hits, 
and they may well not know any of his 
music except [the greatest-hits collec 
tion] Timepieces or Unplugged." 
Adds Bramhall, “It seemed like most 
of Asia pretty much sat on their hands 


the whole show.” 
Trucks says he w 
to find simi 


s surprised 
arly seated and mellow 
crowds through much of 
“Playing all these places has given 

me a new appreciation for American 
crowds," he says. "It's really the best 


горе 


place to play this type of music; you 
feel the crowd is with you from the 
very first moment.” 


The show completed, Bramhall 
and Trucks head out for a night on the 
town in one of the world's most pulsing 
cities. They first hit a tiny music club. 
Expecting a quiet scene, they instead 
find a small, cramped room packed 
with young Chinese fans fresh from 
the concert. They greet the guitarists 
with a standing ovation and a barrage 
of camera flashes, The excited Chinese 
band launches into “Sweet Home 
Alabama," following it with a steady 
stream of Stevie Ray Vaughan, Clapton 
and Allman Brothers songs. 


he two guitarists sign autographs 
for virtually every person in the place, 
and 20 minutes later, overwhelmed, 
they make their exit. Next stop is a cozy 
little club where a flaming loungs 
er named Coco is performing Chinese 
torch tunes, Trucks proclaims it the 
best music he’s discovered on the road 
before he and Bramhall push down the 
street to the Cotton Club, where a blues 
band plays. The scene is mellow, and 
the band is thrilled to 
welcome the guitarists 
to their stage, where 


each plays a song. 
It's almost suni 
when Trucks and 
Bramhall crawl into а 
cab and head back to 
the Four Seasons hotel 
Though tired, they feel 
good, happy to have 
once again busted out 
of the grind to explore 
their surroundings. 
Besides, they still have 
another day off before. 


flying to Seoul, Korea. 
“I spent a lot more time sitting in 
my hotel room the last time I toured 
with Eric," says Bramhal. *Then we 
added this young slide guitarist who 
likes to go out and se 
thing. It's been fun. 
Trucks laughs and shrugs. “I want to 
see it all. Who knows when an opportu- 
nity like this will present itself again.” 
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DAVID MAGNUS/I 


Here, There 
and Everywhere 


ON SGT. PEPPER'S, THE BEATLES DIDN'T 
WANT VOICES TO EVEN SOUND LIKE 
VOICES. WE JUST WENT OVERBOARD.” 
—GEOFF EMERICK 


(left to right) Beatles 
ger Brian Epstein, 
George Martin 


and Paul McCartney at 
the piano during the Sgt. 
Pepper's sessions 


ar. 
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100 watts all-tube amp with 3 channels (clean, crunch, lead), 

eparate controls for gain, bass, middle, treble, presence for each 

f the 3 channels, notch-switch, effect mix control, deep control 

0 adjust the basses in the power-amp, master 1 / 2 (switchable). 

ағай! FX loop, integrated MIDI-interface. Output impedances: 

8, 16 ohms (Selectable). Robust metal front grid, weight: 46 Ib. | 
| 
| 


12 Cobra Cabinet 
} x 12" Celestion G12M Greenback 25 speaker, power rating: 
00 watts / 8 ohms (mono) or 2 x 50 watts / 2 x 16 ohms (stereo). 
7mm plywood housing, robust metal front grid. Available as 
traight or angled version. Weight: 80 Ib (straight), 82 Ib (angled). 
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John Flannery / Too Rude 


ra 


Johnny Hawthorn. 


Morrigan Custom 
Basswood body, bolt-in Maple neck with 
Tigerstripe Ebony fingerboard, scale length: 
25.5", 12" radius, shark-fin inlays. Active 
Dave. Mustaine Live Wire™ pickup set by 
Seymour Duncan with 9V pre-amp in class-A 
\ circuitry. Framus Ed toggle switch, 
volume and tone control, black hardware, 
original Floyd Rose vibrato with locking nut, 
Warwick security locks, High Polish finish. 
Weight approx. 8,4 Ib. 


Handcrafted in Germany. 


Dana IÈ. Goods 


DBGLit@danabgoods.com / phone: (805) 644-6621 / www.framus.com / www.framus.de \ 


| EXPLAINS SOME OF 
«1 THE MORE CURIOUS MOMENTS FROM 


THE BEATLES' SGT. PEPPER'S SESSIONS. 
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I've found inspiration 
in the way you move. 


quite sure how 
to take that. 


It's a compliment, bro. 

See, I've tried to mimic 

your responsive handling 
and smooth ride. 


elementandfriends.com 


Do you scatter when 
the kitchen light 
comes on, too? 


©2006 American Honda Motor Co., Inc. 
SC model show. 


Wow, you don't come across 


too many lions in the city. 
At least not this far from 
64th Street. a 


I made a daring 
escape from the zoo 
this morning. 
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You're a lion 
on the lamb. 


I'm going to 
Vignore that...I need 
someone to help me 
learn the ropes of 
city life. 


m an SC—a new kind of Element Q elementandfriends.com 
designed for the concrete jungle, 
I know the city inside and out. 
I'm your guy. 


Great. The first 
thing we need 
to do is finda 
drugstore. I need 
some conditioner or 
my mane is going to 
get all frizzy. 


SC model shown. ©2006 American Honda Motor Co., Inc. 
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Clockwise from is the most important music that’s been 
тей: Jimmy 


tay Rm written during the past hundred years. 
Frank Agnello, Unfortunately, so many Beatles bands 
Jack Petruzzelli only do the obvious: they dress up in 
Beatles suits and wigs and shake their 
heads to*I Want to Hold Your Hand' 
and ‘She Loves You.’ But name a band 
that can do "Tomorrow Never Knows 
and have it sound like you're listen: 

ing to Revolver. Ora band that can do 
Revolution 9" like performance art. We 
exhaust ourselves getting this music to 
sound authentic, but that's because it 
deserves nothing less. 

In order to reproduce accurately 

such nuanced studio creations as 
Penny Lane" and "Strawberry Fields 
Forever" in a live environment, the 
band augments its lineup with small 
horn and string sections and an addi: 
tional vocalist for double-tracking 
effects. For guitar fans, a Fab Faux show 
isa veritable parade of drool-worthy 
(and mostly vintage) Rickenbackers, 
Epiphone Casinos, Gretsch Country 
Gentlemans and Fender Telecasters. “It 
helps that we're such guitar geeks,” says 
Vivino, “This band has given me yet 


one more reason to exhaust my bank 
account and expand my collection, 
Vocally, too, the Fabs are no 
slouches. When Petruzzelli takes on 
McCartney's Little Richard homage 
‘Oh! Darling,” it's a larynx-busting tour 
de force. Pagano, likewise, eerily pulls 
off Lennon's sardonic sneer on tracks 
such as “Yer Blues" and “Glass Onion." 
But it's the band's double-lead vocals on 
gems like “Paperback Writer" (Lee and 
Pagano) and “Savoy Truffle” (Agnello 


THEY MAY CALL THEMSELVES =, BUT WITH BEC oe ss 


THEIR NOTE-PERFECT REPRODUCTIONS, THIS BEATLES stun and amaze even the most discrimi: 
TRIBUTE BAND IS AS CLOSE AS IT GETS TO THE REAL THING. i See pea Vivino's high 

By Joke Bosso profile TV commitments, the Fab Faux 

maintain an erratic performance sched 

ule, but they've managed to hit a variety 
of U.S. cities, never playing the same 

show twice. “We'll do the White Album 


ILL LEE is psyched. Тһе Late Night with Conan O'Brien), guitar in its entirety one night,” says Lee, “and 
bassist for Paul Shaffer's ist Frank Agnello, multi-instrumen the next night it's anything goes. That's 
CBSOrchestraon TheLate | talist Jack Petruzzelli and drummer the great thing about the Beatles: you 
Show with David Letterman | Rich Pagano. “We don't do what other never run out of material." 
is plotting a show of shows, the pros- Beatles bands do," Lee says immodestly One city that always makes the 
pects of which have him intoxicated “We do the impossible.” group's itinerary is 
with anticipation and fearlessness. “The He isn't kidding. Since Liverpool, England, 
band is doing the Beatles' solo years: forming in early 1998, the which the Fab Faux 
AII Things Must Pass, the Plastic Ono Fab Faux have mastered have played every year 
Band album—we go all the way to Раш | most of the songs in the since 1999 in conjunction 
McCartney's Chaos and Creation inthe | Beatles revered canon (“I with the city’s annual 
Backyard. We put it all together and call | think we're 30 songs away Beatles Week festivi- 


it The Album That Might Have Been.” from knowing everything,” ties. "It's always special 
The band Lee is referring toisthe — | says Agnello), and they per- to play Liverpool,” says 
Fab Faux, a Beatles tribute band that, form the material with the Lee. “The people are so 
in the lingo of the faithful, is the top- seriousness, precision and enthusiastic and accept 
permost of the poppermost. In addi grace of classical musicians ing of us, And some of 
tion to Lee, the group features Jimmy | approaching Mozart. them saw the Beatles 
Vivino (guitarist and arranger for the “That was the idea from during their Cavern Club 
Max Weinberg 7, the house band on the start,” says Lee. “This days. The fact that they 
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feet never could. 


/ e Natural extension of your existing 
/ techniques. 
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allowing for rich rhythms without 
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| e Rich set of interfaces. 


e Customizable sensitivity, response 
curves, dynamic triggers, etc. 
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e Strum to trigger a clean rhythm, 
and bite down during a solo to 
kick in Overdrive. 


e Pinch harmonics can instantly 
trigger more gain. 

e Squeeze off note swells or Wag 
your Wah. 


e Modulate an effect in the middle 
of a string bend. 


е Change amp channels and effects 
note-by-note, over a hammer-on, 
during pull-offs, or while finger 
tapping. 

See it... Hear it... 
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The PV-09 is small and easily portable, but don't think that we've 
cut corners to reach that goal. 
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72 producers, but SHADOWS FALL 
{ stay true to the metal on” 
v their latest, Threads of Life. 
inu V By Richard Bienstock 
: сұ 7% 


WAS ON A PRESS TOUR 


in Europe last week,” says 
Shadows Fall guitarist Matt 


Bachand, “and no matter 
where I went, every inter 
viewer 
say to me, ‘So you guys are 

| part of this New Wave of 
American Heavy Metal.’ And 

I had to tell them, ‘We've been doing 

this for 10 years now. There's nothing 

new about it anymore! " 

Back in the early part of the decade, 
when Shadows Fall were first making. 
their mark with brutally heavy thrash 
core albums like 2000's Of One Blood 
and 2002's The Art of Balance, the 
NWOAHM ta ta practi 
cal, if somewhat generalized, means of 


ould at some point 


was at 


parating them and other extreme acts 
like Lamb of God and Killswitch Engag: 
from the plodding nu-metal bands that 
were then clogging the airwaves. But in 
2007, nu-metal has disappeared from 
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the sonic radar, and the New Wavers 
have not only established themselves 
as career artists but, more significantly 
moved front and center into the metal 
mainstream. For their part, Shadows 
Fall, like Lamb of God (and, more 
recently, Mastodon) before them, last 
year signed to a major label, Atlantic 
Records, which has just issued the new 
Threads of Life. The accessibility of a few 
major-label bucks afforded Shadows 
Fall the opportunity to devote more time 
to their craft—Threads is a conside: 
able step up, both in performance and 
production, from their past work—but 
certainly didn’t result in their feeling 
pressured to change what it is they do 
Which is a big part of why they went 
with Atlantic in the first place. Says 
lead guitarist Jon Donais, “Just because 
there's a different logo on the back of 
the CD doesn't mean we're going to be 
lifferent band. Atlantic understood 


that. They knew they were signing a 


Jon Donais (left) 
and Matt Bachand 


BALLADS 
AREN'T 
METAL— 
BUT IT’S 
TOTALLY 
METAL 
TO HAVE 
A POWER 
BALLAD!” 


—MATT BACHAND 


heavy metal 
they wanted it 
Jut while Shadows Fall—which 


oup, and that's the way 


also includes singer Brian Fair, bass 
ist Paul Romanko and drummer Jason 
Bittner—did not encounter much in 
the way of outside demands while 
writii and recording Threads of Life 
they certainly pushed themselves to 
produce an album that would surpass 
their previous efforts like The Art of 
Balance (the first record released by 
indie label Century Media to sell morc 
than 100,000 copies) and its follow-up, 
2004's Grammy-nominated The War 
Within, which more than doubled the 
sales of its predecessor 

To that end, rather than spending 
the bulk of 2006 on the road, the band 
holed up at home in Massachusetts. 

zs and issued the 
ntury Media swansong 
Fallout from the War, but otherwise 


They played a fe 


focused on writ- (соли d on page 106) 


GUITAR RIG 2 - From powerful guitar walls to biting lead sounds in 
one richly diverse package. Always reproducible - anyplace, anytime. 
Munky Shaffer of KoRn swears by GUITAR RIG 2. 


Rock out with the latest demo at www.ni-guitar-rig.com 
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SHADOWS FALL 


FIGURE 1 legat 
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Generally speaking, I don't have 
practice regimen, Instead of working 
on specific scales or riffs, I prefer to. 
pick up the guitar and let my fingers do 
the walking, which allows my hands to 


loosen up according to what they feel 
like doing. 

PII usually start out by playing 
a bunch of legato licks with lots of 
hammer-ons and pull-offs. In FIGURE 
1 I'm playing 


6th-note triplets with 
double hammer-ons, repeating each 
three-note pattern and moving across 
the strings, starting on the low E and 
ross to the high E, The fret 
hand index finger frets F at first fret, 
which is picked with a downstroke. 1 
then hammer the middle finger onto G, 
third fret, followed by hammering the 
pinkie onto A, fifth fret, I repeat this 
three-note sequence and successively 
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move the double hammer-on pattern 
over to each higher string, switching 
to the second, third and fifth frets on 
the D and G strings to stay within the 
F major scale (F G A B» C D Е), As with 
any warm-up lick or exercise, start out 
slowly and allow every note to sound 
clearly before cranking up the tempo. 
‘To warm up my picking hand, 1 
like to start by playing two-string pat 
terns of 16th-note triplets, like the two 
shown in FIGURE 2, I’m playing three 
notes per string in each сазе, so the 
picking pattern on the B string is down- 
up-down, followed by up-down-up on 
the high E string. The first shape (bars 
nd 2) has you fretting with the index 


finger, middle finger and pinkie; in bars 
3 and 4 the fret hand alternates index 
middle-pinkie on the B string, with 


index-ring-pinkie on the high E string. 
m here, I like to move on to 


sextuplets (six-note groups) that are 
alternate-picked, as shown in FIGURE 3: 
this run, а descending pattern based on 
the E Dorian mode (E F$ G A B C£ D), 
uses shapes that feature three notes per 
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string. I play the notes straight down in 
bar 1, and in bar 2 I repeat the first sex- 
tuplet group twice before continuing 
down the scale. 

When picking fast like this, I pri 
fer not to rest any part of my picking 
hand on the guitar. Instead, 1 keep 
it floating freely above the guitar, 
which helps me to glide across the 
strings more effortlessly and generate 
more speed. 

When warming up, I also like to 
practice playing trills, and T'I play 
something like FIGURE 4 across the 
top two strings. Using my first three 
fingers, I begin by pulling off from the 
ring finger to the middle to the index, 
and then trill quickly between index 
and middle. I then do the same thing 
on the high E string and alternate 
between the two strings. 

FIGURE s is another alternate-pick- 
ing exercise I like to perform: this 
one is played in a straight 16th-note 
rhythm and also has you alternating 
between the top two strings, starting 
with an index-ring-pinkie shape in 
fifth position and then shifting up to 
seventh position and switching to an 
index-middle-pinkie shape on beats 
three and four 


Between answering zillions of 
emails everyday and attending to band 
business, I have barely any time to 
practice these days. So when I do, I like 
to perform exercises that get the blood 
flowing in the right hand, because 

I'm primarily the rhythm guitarist in 
Shadows Fall. Because of this, I'll work 
on riffs that specifically address either 
downpicking or alternate picking. For 


instance, I'll alternate-pick some 16th- 

note-triplet riffs across the bottom two | FIGURE 4 

strings, as in FIGURE 6, using the same ae 
“floating” pick-hand technique that Jon ‘(lon == 
uses. lm not even thinking of a specific [EE 


riff or pattern here; I'm just concentrat- 
ing оп loosening up my right hand. 

When I have time, I'll work on 
down-picking chugging patterns, like 
the one in FIGURE 7, which is based on 
sliding power chords. When I can play 
a pattern like this clean at extremely 
fast tempos, I know I'm warmed ир. T 

To me, preparing to play is like 
running a marathon: you've got to 
stretch the muscles before going full 
speed. Thought to be honest, I got my 
pick-hand speed together by throw- 
ing on Metallica's Master of Puppets 
and obsessively trying to keep up with 
James Hetfield’s right hand. Instead 
of playing slowly, I'd spend four hours 
playing it fast until I'd scream, “Al- 
right! I've got it!” 


ш>-і 


76 GUITAR WORLD 


4 


00 

| m V sim 
578781087 

78 


10 


P.M. throughout 


fivers 
2714) 


FIGURE 5 alternate picking 16th notes 
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FIGURE 6 alternate picking 
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^...chords and notes were blissfully 
complex and full of sustain...pure ear candy” 


Award 
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egendary amp 
designer is driven by an obsession for details. The details that create award-winning tones 
with stunning aural firepower. For example, the features James’ exclusive 


that mixes Class A technology with Class AB. This produces the chiming, complex 
tone of Class A amps but with the superb punch and dynamics of Class AB. In other words, it's the best of both 
worlds. Plus, you can experiment with various 6L6 power tubes with no need for rebiasing. It's just one detail 
of the Coupe Series, but it's all part of the magic. If you share our obsession with awe-inspiring tone, 
check out a Coupe Series amplifier at a Kustom dealer near you. 


Coupe Series also available in 36 and 72 watt combos 


the new metal 


supergroup 
featuring memb 
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Тот Maxwell (left) 
YS and Greg Tribbett 
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INNIE PAUL lets 
out a warm bear hug 
of a laugh. At first, the 
sound seems strange 
and discomfiting, not 
something you would 
expect from someone 
who, admittedly, has been 
struggling with tragedy 
But the redoubtable drum- 
mer admits that the laughs 


are coming easier these 
days. "At the moment, I'm 
feeling pretty good, “ he says. 
“Tve certainly had my bad days. But 1 


| 
] 
' 
| 
| 
| 
have a lot to feel thankful for, and a lot 
to look forward to. 
We've been discussing the raucous 
good times that attended the record- 
ing of HELLYEAH (Epic), the album 


that also happens to be the name of the 
band into which Vinnie was recently 
inducted (* ‘willingly hogtied’ is 

he says with a chuckle), 


more like it; 
Featuring members of Mudvayne 
(vocalist Chad Gray and guitarist Greg 
Tribbett) and Nothingface (guitar 

ist Tom Maxwell and bassist Jerry 
Montano), HELLYEAH, as its names 
denotes, are a free-wheelin’ bunch that 
trade in barnstorming, take-no-prison 
ers metal, Whether they sell four CDs 
or four million is hardly the issue; the 


band has already succeeded by rallying 
Vinnie from semi-retirement after the 
nightmarish December 2004 onstage 
murder of his beloved brother, guitar 
legend Dimebag Darrell 

The origins of HELLYEAH can be 
traced back to 2002, when Nothingface 
were supporting Mudvayne on their 
tour for The End of All Things to Come 
Gray and Montano became fast friends 
with Maxwell, and the three discussed 
forming a separate alliance. "The idea 
wasn't to do a radical departure from 
our other music," says Maxwell, "We 
just wanted to play stuff that was 


looser, more fun." The three convened 
in Baltimore to work out some demos 
in Nothingface's studio (“a pretty eye 

opening experience,” says Maxwell. 

“Tunes just poured out of ust"). While 
schedules were being worked out, gui 
tarist Tribbett climbed onboard. All the 


band needed was a drummer 
We always wanted Vinnie,” says 
Tribbett. “At first it was probably a self- 
ish notion: we wanted the baddest and 
the best—who wouldn't? But when it 
finally happened, and as we got more 
-— and more into it, we saw him come out of 
his shell, It was thrilling to be a part of." 
Maxwell agrees: “As a musician, to 
B x cable to say ‘I played with Vinnie Paul 
Abbott’ is something I can be proud of 
forever. But what I'm r 
about is the friendship we all formed 
with Vinnie. In a lot of ways, I feel that 


ally psyched 


it was destined to be.” 
I was nowhere,” Vinnie says of the 


18 months he'd spent between the time 


9 Darrell's death and the formation of 
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Big Vin Records and releasing 2006's 
Rebel Meets Rebel, the country-metal 


album he and Darrell had recorded with 


singer-songwriter David Allen Coe. He 
also oversaw Dimevision, Vol. 1, а DVD. 
featuring performance and behind-the 
scenes footage of the late guitarist 

But as Vinnie admits, “Inside, there 
was nothing. My heart was gone, How 
do you get over something like...” His 
voice trails off; he can't complete the 


sentence. You get the feeling he never 
quite does. For a moment, his mind 


IT’S BEEN 
ALONG 
TIME SINCE 
| ENJOYED 
BEING A 
MUSICIAN.” 


lm 


seems muddled and restless, but when 


reminded of the ameliorating camara: 
derie of his HELLYEAH band mates, 
his mood changes quickly. “Thank God 
for these guys! It took them some time 
ad they 


to convince me to join, but I'm gi 
did. The music we make is so sick and 
fun. It's been a long time since I enjoyed 
being a musician 
Recorded in two weeks’ time 
at Dime's home studio in Dallas 
HELLYEAH (coproduced by the band 
and engineer Sterling Winfield) is a met 
al beast. On songs such as the ferocious 
title cut, the dark and brood. 
ing “You'll Never Know," the 
country-blues hard-drinking 
anthem “Alcohaulin’ Ass” and 
the white-knuckled “Matter of 
Time” (an eerie near-Pantera 
Xerox), Maxwell and Tribbett 
weave tight, gnashing circular 
guitar riffs that collide and 
careen and surge forward in a 
concerted metallic haze. Both 
guitarists openly downplay 
their soloing abilities, but 
throughout the set they acquit 
themselves astonishingly well 
“Solos that were buried in our 
minds just seemed to leap out 
Tribbett says with a 


of us, 


touch of amazement 
Whether hurling invectives at 

rock journalists (“Waging War") or 

bemoaning the rigors of road life ("You 

Wouldn't Know"), when Chad Gray 


raises his vocal hackles—which is most 


of the time—he sounds as if he's under 


койп а tracheotomy without anesthe 
sia, One notable exception is the tear 
jerking ballad "Thank You," in which 


the singer pays tribute to fallen heroes 
some of whom the band know by name 
А 180-degree star-turn, utterly convinc 
ing in sentiment and emotional dexter 
ity, it is here that Gray demonstrates his 
voice to be a pure, gutsy, if somewhat 
strange, instrument 


But the real revelation on 
HELLYEAH just might be Vinnie him- 
self. At 43, he is back behind the drum 
kit and pumping out stunningly com 
plex drum patterns (the dizzying speed 
and percussive force of his double-kick 
is unequaled in rock quarters). But for 
all of his combustive abilities, the drum 
mer seems to have found a subtle, free- 
flowing swing that was never apparent 
in his earlier work, “I probably calmed 
As they say, music 
has to change, and for that to happen, 
musicians have to change, as well 
+++++ 

GUITAR WORLD The name 
HELLYEAH is one of those Spinal 
T'apian things: it's either clever or stupid 

\ 1 I'll tell you how it came 
about: We all started writing band 
adio. 1 
didn't care if the name we picked was 


down a bit,” he says. " 


names on a box outside the s 


82 GUITAR WORLD 


— 


p ді 


‘Tractor Pull or Race Car, as lon; 
it was cool. But we'd always say 
in the studio: “You dig that 

“Hell yeah!” “You like that take?” 
Hell yeah!" Anyway, one day, I saw 


yeah’ 


song’ 


"HELLYEAH" written in big bold let 
ters on the box—1 think it was Chad who 
wrote it—and 1 floated it to the rest of 


the guys, and of course everybody went , 
Hell yeah!" [laughs] It sums us up. 

GW Is HELLYEAH a real band or 
just a one-off—a side project? 

We're the real deal. In fact 
we're gonna take the band on the road 
and kick asses all over the country. Then 
everybody can go back to their other 
bands, do their things, and in a year or 
so, we'll do HELLYEAH again. There's 
no reason why this band can't coexist 
with the other guys’ 


in groups, 
There's no tension in 
our other bands over HELLYEAH. In 
fact, I'm in the middle of recording the 
new Mudvayne album right now 

GW Vinnie, after Dime's death, you 
understandably laid low for a while, But 
at any point did you ever think that your 
music-playing days might be perma 
nently over? 

Hard to say. I just figured that 
if a band was ever going to happen 
again, it would have to fall into my lap 
1 didn't want to go looking for anything 
[pause] I'll tell you, for about three 


months after [Dime's death], 1 didn’t 
even wanna touch the drums. I didn't 
wanna look at them, didn’t wanna hear 
music that I'd done previously—noth- 
ing. [sighs] But I had committed myself 


TO BE ABLE 
TO SAY 
'IPLAYED 
WITH 
VINNIE PAUL 
ABBOTT’ IS 
SOMETHING 
1 CAN BE 
PROUD OF 


FOREVER.” 
— GUITARIST 


STRINGS ( 


to playing with Disturbed and Anthrax 
for a benefit they were doing for Dime, 


and it was the first time I was going to 
have to get up and play since the whole 
thing happened. 1 got together with the 
bands the night before the show and 
ran through a rehearsal, and it was then 
that I realized 1 still loved to play. Тһе 
zing, too. The 


show was am audience 
ut Dime's name, sending 


me cheers and support. From that expe 


kept shoutin’ 


rience I realized, Okay, I’m still a тихі 
cian. І can move forward, But again, it 
had to be the right situation 
GW Initially, you had your doubts 
about HELLYEAH 
It to 
that's true 


some convincing 


Our bassist, Jerry, did 
the convincing. In our wildest-dream 
scenario we saw ourselves playing with 


Vinnie, so Jerry took a shot and called 
him, And, of course, Vinnie said no 
[everybody laughs] 
tent, About a dozen phone calls later, 
we were all flying down to Dallas 

GW Vinnie, why did you keep turn 
ing them dow: because you didn't want 


jut we were persis: 


to do a band with them, or you simply 
weren't interested in being in any band? 
It was a lot of things. When 


Jerry started callin 


me, I was real 
involved with the releases of Rebel 
Meets Rebel and the Dimevision DVD 
the timing was all wrong. So I told 
Jerry 


Look, you guys are great, but 
you should just get yourselves some- 
body else." But he kept calling and call- 
ing. [laughs] Finally, after I don't know 
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how many calls, he rang me one night after 
I'd been drinking and listening to music—I 
had the right fire goin’, you know?—so I said, 
“You know what? Let's give this fucking thing 
a shot," Two weeks later, everybody came 
down to Dallas. We got along right away; the 
attitudes were just super-duper. We went in 
the studio, and it was like magic, It felt like we 
were in a band for 10 years already 

GW Now, hold it right there. No offense, but 
I can't tell you how many times I've heard that: 
“We jammed and it was like we had played 


together our whole lives." Just once I'd like to 
hear a band say, “It sucked!” or “What a bunch 
of bozos—I hated 'em from the start!" [laughs 
all around] You never hear bands say that! 
And you won't hear it from us. 

[laughs] We wrote seven songs in eight days 
You don't get on that kind of hot streak if the 
scene isn't happening 

It really was a magical vibe. That's not 
to say it wasn't a challenge. Doing the album at 


Dime's studio—it's where we had done the last 
two Pantera records, Damageplan and Rebel 
Meets Rebel—for me, personally, just walking in 


there was very overwhelming; It had been a year 
and a half [since Dime's death], and to be stand 
ing there and seeing Dime's pictures and Gold 
records on the walls... So many memories filled I noticed I was breathing real hard. But the 
my head. Аз а player, too, it was scary at first. guys were super-cool. They made me feel so 
GW How so? Were your drumming chops | comfortable; they didn't put any pressure on me 
rusty? or anything. Once I got over my initial case of 
Oh yeah, The first time we got together 
to play, I told everybody, "You're gonna have 
to be patient with me. We gotta dust some 


nerves, I got in the zone real quick and locked 
into a good power groove, Before you knew it, 
it was three in the morning and we were bustin’ 
out some slammin' stuff—just full-on, balls-out 


cobwebs off of here.” For the first hour or so, 
rock and roll metal, man. I was so 
happy. 1 was like, “All right! Time 
to roll tape on this sucker 

GW Was the recording pro- 
cess different from how you've 
worked in the past? 

For them, but not for 
me. Most bands write their 
songs, rehearse ‘em till they're 
blue in the face, then they hit 
the recording studio—and that's 
when they discover their music 
has no vibe. Or the vibe it once 
had is gone. So what we did was, 
же just kept rolling tape as we 
wrote; by doing that, we cap- 
tured the spontaneity and magic, 
and we didn't have to go back 
and try to recreate the vibe. 

Gw How democratic was the 
writing process? 

All for one and one for 
all, man. Each dude brought 
something to the table. 

Gw This was the first time 
any of you had worked in a two- 
guitar band 

That's right. It was a 
totally unique situation having 
Tom and Greg play off of each 
other. At times, they reminded 
me of the guitarists in Iron 
Maiden and Judas Priest. 

Our styles turned out 
to be pretty similar: same kind of 
rhythm, same approach to solo- 
ing. I'd write an opening riff and 
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he'd write a chorus ri! 


With everything we 
did, we were always on the same wavelength. 

MAXWELL It was spooky the way Tom would 
come in with a riff and I would already know it 
because I was working on something just like 
it! He's gota leg up on me as far as counter- 
rhythms and chords, whereas I'm just a down- 
in’ fool for the riffs 
PAUL Coming into this, I knew Tom and 
x were kick-ass rhythm players, but they 
ally worked up some cool solos and melodies. 
MAXWELL Solos...I hadn't recorded a guitar 
solo in years. I'm not a chops monster, you 
know? I mean, you've got Dime and Zakk 
what's the fucking point? But with this band, 
it became a personal challenge to stand up and 
bust out some real guitar playing, 

GW As guitarists, was it intimidating to play 
with Vinnie? After all, he did play with Dime. 

TRIBBETT I’m no Dime, that's for goddamn 
sure, But once we got going, I realized that 
Vinnie wasn't judging me. He was just playing 
with me, one musician to another 

MAXWELL It wasn't lost on me that I was 
walking into the domain of the single most 
important guitarist of my 
generation. But after the first 
day I decided that I had to 
be myself and let the shit fly 
When it came time to blow а 
solo, 1 took a deep breath, let 
my mind go blank, and I got 
my groove on. 

Gw Of all the songs on 
d, "Matter of Time" 
has a riff that sounds quite 
Dime-like. 

PAUL If you think it's a 
little Pantera-ish, hey, that's a 
plus. 1 was a part of that band 
and I helped to create that 
sound, The whole time we 
were recording HELLYEAH 
1 felt like Dime was right 


рісі 


the recor 


there with us, looking over our shoulders and 
guiding us, 

MAXWELL When you think about it, any 
heavy record is part of what Dime pioneered. 

TRIBBETT What's funny is, 1 wrote that riff 
the first day I was in Dallas. Maybe Dime's 
spirit came into my mind and body, It's hard 
not to be influenced by him, especially when 
you're with Vinnie. 

Gw "Matter of Time” has an awesome solo 
section. Who played it? _ 

MAXWELL [proudly] That was me. It turned 
out cool because it was so spontaneous; I just 


plugged in and played, The only problem is, 
now I have to go back and relearn it off the CD 
so I can play it live. 

Gw The song "Alcohaulin' Ass” certainly 
lives up to its title as a rockin’ celebration of all 
things brewed and fermented. What's the story 
behind it? 

PAUL Our engineer, Sterling, went out to 
make a beer run, which inspired Greg and 
Chad to write a song about alcohol. The whole 
thing took all of 15 minutes. When Sterling got 
back, they were like, “Dude, start the tape! We 
gotta lay something down.” Originally. it was 
а full-on acoustic number, but as I listened to 
it I said to the guys, “We gotta turn it into a 
full-blown power rocker.” So, halfway into the 


MC > 


song, we blasted the electrics out. But I will say 
that Tom played some killer acoustic slide in 
the first half 

MAXWELL First time I ever played a slide, too. 
1 tried playing it on a Dobro, but it wasn't hap- 
pening, so I broke out a Takamine and just let 
"er rip. The song itself is in a drop-D tuning, but 
for the slide I tuned the bottom E string to a G 

GW A song titled “Alcohaulin’ Ass" begs the 
question; What were your drinks of choice in 
the studio? [everybody laughs] 

PAUL We went through a ton of Crown 
Royal and Coke, a ton of Coors Lite, and I per 
sonally went through a ton of Skyy Vodka 

MAXWELL The key word is "ton." [laughs] 

GW Another blazing solo is in the song 
“You Wouldn't Know." Foi 
big lead players, you guys do an incredible job 
of faking it 

TRIBBETT That's just it: we fake it. I played 
that solo. Just like Tom, I do my best stuffon a 
whim. Most of the time, I don't know what I'm 
going to do; there's no preconceived notion in 
my head. I think it takes a sort of way-out cour 


guys who aren't 


age to just wing it 


very unique solo—it's surreal and kind of dreamy 

PAUL It’s a sexy song. We locked into that 
groove, and ri 
thing special about it. Greg plays the solo, and I'll 
tell you, it just floors me every time I hear it 

TRIBBETT 1 was listenin 
over, and I knew 1 had to come up with some. 
thing spaced-out. Luckily, on that day, spaced 
out wasn't a problem. [laughs] 

GW “Thank You” is somewhat surprisi 
coming from you guys in that it's a ballad, But 
it's one that manages to be poignant without 


ht away we knew there was some- 


nd 


gto the song ove 


resorting to mawkishness. 
TRIBBETT 1 was talking to Chad and he told 
me he wanted to write a tribute song, I knew 
he wasn't going to write anything sappy. He 
showed me some lyrics and five minutes later, 
Thad the main riff. It was one of the few times 


where the lyrical ideas guided the music 

PAUL Dime's in the song, for sure. Plus, 
Tom’s mother passed away; same with Chad, 
his grandmother recently passed on. It's some- 
thing we all needed to express. Chad did a 
great job with the lyrics. Think about it: You 
never really get the chance to say "thank you" 
to the people in your life. Just...thank you for 
being you. Thank you for all you've been to me. 
I'm so glad we did it. ж 
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(continued from page 46) 
played at night, and if I've done my job well, it's 
music that'll make it hard for you to go to sleep. 
[laughs] 

GW Why did you choose the alter ego of 
the Nightwatchman? Why not just be “Tom 
Morello”? 

The name just came to me. It 
appeared in my head and seemed to resonate 
with the truth I was trying to put across. The 
other aspect of the name is quite literal: No 
matter if I'm at home or on tour, I'm always the 
last person to go to sleep. Be it practicing the 
guitar or plotting revolutions, Гуе always loved 
the stillness of the late night 
the time that belongs to me 
and me alone. While others are 
ping, I'm thinking, writing 
watching, 

GW Listening to the album, 
one of the first things that 
struck me is how you address 
people in your songs as either 
"mister" ог "son" or "brother." 


sle 


hat's very Springsteen. 

Bruce is a huge 
influence. Nebraska and The 
Ghost of Tom Joad are very 
special albums. I saw him play 
a show at this little theater in 
Santa Barbara during his Tom 
Joad tour, and I was complete 
ly overwhelmed. That a man 
with just his voice, an acoustic 
guitar and a harmonica could 
put on such a powerful, stirring 
and troubling performance-it 
was one of those things that 
definitely solidified the whole 
Nightwatchman thing in my 
head. I've tried to narrow the 
influences as much as pos. 
sible: a Johnny Cash vibe he 
а Phil Ochs feel there, Dylan 
Springsteen... The idea is, I 
want to be the black Woody 
Guthrie. [laughs] 

Gw Which leads me to ask 
about your song "Flesh Shapes 
the Day," in which you claim 
that Jesus was black. 

[talk-sings] "Now 
you might have heard different/but I know it's 
a fact/that Jesus, Mary and Joseph/and the 
Apostle Paul were black.” I spent a lot of time 
in the great art museums of Europe looking up 
at the translucent-white baby Jesuses in all of 
those paintings. But I've also spent time in the 
Holy Land and observed the complexions of 


the locals quite different 
GW Even so, the fact is that nobody knows 
what color He was. I sure wasn't there at the 


time, nor were you. 

шо [laughs] Of course. Those lines are 
me striking a blow against cultural imperial- 
ism. That's the thing: I have to be daring as 
the Nightwatchman; I have to shake the cages. 
Otherwise, what's the point? 

GW How scary is it for you to go onstage all 
by yourself? There's nothing to hide behind. No 
amps, my drummer, no lead singer—it's all you 

Oh, it's terrifying! I would be out 


on tour with Audioslave, and on days off I'd 


play open-mic nights, completely anonymous, 
Talk about a dichotomy: One night I'm rocking 
a packed arena, totally confident with scream- 
ing electric guitar; the next night I'm in this 
coffee bar, absolutely mortified, playing to an 
audience of 12 people while a latte machine 
makes noise in the background, [laughs] You 
have to go out and feel what it's like to totally 
bomb, and only when you do that can you start 
to figure out how to make people pay attention. 

Gw Over how long a period did you write 
these songs? 

Roughly three years. Originally, 


it started at the open-mic nights; every 


week I found I needed a new song or two. 
Consequently, I've written over 50 songs! 


There's two types of songs on the album 
There's what I call the “action songs," like 
“Union Song,” which I wrote after bein, 
tear-gassed at a union rally. I thought, Ince 
something to really galvanize the troops. Then 
there's the “dark songs,” the ones that come 
from...some other place. 

GW You mean something like the openi 
lifornia's Dark"? 


track, "Ca 
Absolutely. A song like that comes 
in a rush, and then I tinker with it. "California's 
Dark," “Battle Hymns,” “The Road I Must 
Travel,” “The Garden of Gethsemane,” “Flesh 
Shapes the Day"—all came very quickly. Then 
I'd look at the lyrics and think, What's wrong 
with the guy who wrote this? And I'd remem- 
ber...oh, that's me! [laughs] 
Gw Can you describe the difference 


between the kind of excitement from playing 
an intimate gig as the Nightwatchman versus 
rocking a packed arena with a band? 

MORELLO The experiences are very different, 
(pause, thinks] I'l tell you...there was a moment 
when I played ata coffee house in front of eight 
people where I felt like everybody’s soul in the 
room was at stake. It was the most intense con- 


nection between me and an audience that I've 
ever felt. The challenge of doing this stuff by 

yself is huge, but the reward is amazing. This 
owth I^ 


is the greatest artisti 
since I started playing the guitar 

Gw In the studio, were you able to do full 
passes? Your songs are rather wordy 

MORELLO Yep. Full passes. And some of the 
songs were first-takes too, It's a funny thing 
out lyrics: At my first shows, I was like 
Eminem in 8 Mile, furiously writing lyrics on 
my arms before I went on, No teleprompters 
in the coffee house, [laughs] I must say, it's 


e experienced 


given me some insight into why singers can be 
such a pain in the ass—you gotta remember all 
those words! 

GW Speaking of lead singers, what's the 
status of Audioslave? Chris Cornell recently 
announced his decision to quit the band... 

MORELLO [cautious] Yes, that's true. 

GW When we last spoke [Guitar World, 
December 2006], you stated that if Audioslave 
were going to break up, I would hear it from 
you. So... what's up with that, Tom? 

MORELLO Well, since we have not yet heard. 
from Ch 1 don't know what to say, other 
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than to express my great thanks and appr 
ciation to all the Audioslave fans, Plus, to all 
the official members of the Audioslave Fan 
Club, I'm offering free tickets to the upcoming 
Nightwatchman shows. 

GW Okay, but that's not much of an answer 

MORELLO It's the only answer I can give you. 
Tim, Brad and I have not heard from Chris, so 
1 don't know what else... not trying to be 
evasi 

Gw So, Chris just up and went his own way? 


moruo 1...1 don't know, dude. What can T 
tell you? 
Gw You, Tim and Brad are still tight, obvi- 


ously, since you're doing the Rage reunion at 
Coachella. Did things with СІ 
moretto Like I said, I hav 


s just peter out? 
not heard 


from him. 

Gw Sounds like a bit of a mystery 

мовецо [sighs] Mm-hmm. 

GW Well, tell me about the Rage reunion 
then. 

MORELLO It's been interesting. The last six 
months have led to some reflection. It's sort 
ofa realignment of priorities. We'll be playing 
Coachella, and we're really looking forward to 
the explosion that the event should be. 

Gw Will there be more shows? Is the door 


open to Rage continuing? 

MORELLO There could be. There are no 
closed doors. But I have to say, my main focus 
now is on the Nightwatchman. This is what 1 
do; this is who Lam. I'm the Nightwatchman, 
baby. Get used to it. [laughs] # 
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(continued from page 68) ‘There are some very specific bass parts going — | opens you up as a vocalist because you start 


- оп, and Paul is constantly changing them up thinking, How in the world can any one per 
that went with it. It was pretty rough learn- He's a monster on the bass. I think with Sgt son be that jolly? [laughs] 
ing how to play the thing; hats off to George Pepper's he really started coming into his own GW How did you go about divvying up 
Harrison, man. I play it like a blues player. 1 аз а bassist, and one of the reasons was thathe — the parts in “Тһе End"?—the famous Paul, 
mean, it is a string instrument, and you can knew, at that point, that they weren'tgoingto — George and John guitar shootout where they 
bend the strings. But it is hard. It's likea whole be playing their songs live; they weregoingto — all trade solos 
new language be a studio-only band. Hey, you got the order right. Not a 
Jimmy’s nickname when he plays the For me, the hardest song to sing lot of people know that. 
sitar is "Ravi-oli." [laugh on Pepper is “Fixing a Hole.” It's up there at GW Jimmy, you're not exactly talking to a 
I play a tabla partin thatsong.1 — a pretty high point in my range, so I have to chimp here, dude. [Vivino laughs] 
have a Roland HandSonic that has touch-sensi- ^ make sure my voice is in really good shape Let's see: Jack is Paul, I'm George 
tive pads, so I can actually bend the skins. It when we're doing that one and Jimmy is John. There was no great discus 
works great. I sing “With a Little Help from My sion about it or anything; it just worked out that 
GW What's been the hardest song ош of Sgt, Friends." It's weird: you can't sing a Ringo way. We have a lot of fun on that one. 1 love 
Pepper's for you to play live? song; you sell a Ringo song. He had a charm playing George's part—it's such a stinging lead 
"Lovely Rita" was surprisingly difficult, that was all his, Singing some of his stuff GW Do you guys think George is underrated 


asa guitarist? 
Yes! 
He was incredible, Listen to him 
on even early stuff like "Till There Was You. 
The guy had phenomenal chops and taste 


Anybody who doesn't give George 


his due just doesn’t know, man, He played very 
difficult parts, His leads were totally insane 
but hooky. And he could play those backward 
solos—which he worked out like math prob 


lems. The guy was а genius 
Gw Speaking of backward solos, how do you 
reproduce the one in "Tomorrow Never Knows"? 
1 use a volume pedal. The idea is 
to get rid of the pick attack as much as you 
can. You want the swell of the sound, but you 
don't want to squawk it like you would with 
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awah pedal 

AGNELLO For that song, we created a lot of 
our own samples for some of the weird effects. 
on that song. There's something in the original 
that sounds like seagulls, so what we did was 
record somebody laughing and then we sped 
up the tape— it sounds pretty close, 

Lee I sing that one, and it's such a blast. I use 
a bullhorn in that last section where Lennon's 
voice is so heavily processed [through a Leslie 
rotary speaker cabinet]. It works perfectly 

GW You do a live version of *Revolution 9," 
the very idea of which boggles the mind 

ше Basically, we approach it like avant- 
garde theater, incorporating homemade tapes, 
samples, music parts that we play, speaking 
parts... I wound up having to write it up as a 
script, and we act it out as actors. 

AGNELLO It took us four months to get the 
whole thing together. In that time, the Beatles 
recorded the whole White Album! 

tee Everybody has his role on “Revolution 
9." One guy is hitting a snare, another is 
crinkling cellophane to mimic the sound of 
fire. With all those eleme 
able to pull it off. And...it's haunting, man! 


ts in place, we're 


Especially since I'm the guy who goes [omi- 
nously], “Number nine...number nine...num 
ber nine..." [laughs] 


TRUZZELU 1 do all the piano bits, and I 
have certain spoken-word parts, like "I'm 
not in the mood for wearing blue underpants 
today.” [laughs] 

GW Overall, do you try to mateh instru- 
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ments to specific songs? 
Lee Absolutely. If Paul played his Hofner 
bass on а song, I do too. If he played a 1966 
Fender Jazz Bass on a White Album cut, so do I 
VIVINO We try to match things up as best 
we can, But you know, the Beatles loved to play 
around with sounds in the studio—with their 
guitars, their voices. What you think is an SG 
rat. Amps, too. We're still trying to 


is really as 
figure it out 

AGNELLO Amp-wise, they used mainly Voxes 
and Fenders, but so many different models, We 
figure that if we stay in the Vox and Fender 
world, we're cool 

Gw Has th 
eluded you? 

ше Nope. One that almost got away was 


a song that's totally 


“You Know My Name, Look Up the Number." 
Again, we had to script that one out. It's like 
а Monty Python skit. You know, the Beatles 
invented hip-hop on that song. Listen to the 
opening bars; it's all right there. 

GW Have any of the surviving Beatles seen 
you play? 

tee No, but when I played with McCartney 
at the Concert for New York in 2001, I tried 
gently to tell him about the band. He hates 
Beatles tribute bands—I have no idea why—so 
I'm telling him about what we do and he asks 
[imitates McCartney], “Do you do "Tomorrow 
Never Knows?" And I said, “Sure.” 

GW What was his reaction? 

ше He didn't say, He just nodded and 
walked away. ж 
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(continued from page 65) 
moments. To create them, a 40-piece orchestra 
was hired to play a crescendo over 24 mea 
sures, starting quietly on the lowest note of 
their instruments and moving up in pitch to 
their highest E. Furthermore, the performers 
instructed to climb the scales at their own 
nd not to follow what their neighbor was 
playing. To classically trained musicians, accus 


tomed to working from a prepared score and 
playing as a unit, this was simply unacceptable, 
and several of them adamantly refused to play 
“Oh, they were pretty stuffy,” says Emer- 
ick. “It's unbelievable that, for musicians of 
that caliber, such a score would cause such 
confusion and discussion, It was unbelievable; 
you'd think they would have just done it, but 
they could not understand it, or comprehend 
i ainly they were familiar 
with the we 
like Arnold Schoenberg, Anton Webern and 
Karlheinz Stockhausen, (Certainly, the Beatles 
were familiar with Stockhausen, who appears 


but cer 


2" Perhaps, 


ks of controversial composi 


оп Sgt. Pepper's cover, in the back row, fifth 
from left.) “I think the players were just being 
awkward," offers Emerick. “There was a divide 
between classical and pop: the classical people 
hated the pop kids. That's how it was at Abbey 
Road in those бау” _ 

It didn't help that the Beatles had decided 
to turn the recording of the event into a par 
ty—a “happening,” as they were called in the 
day—complete with balloons, costumes, red 


rubber noses and bear paws, Fortunately, the 
orchestra's members included David Mason, 
who'd played the piccolo trumpet passages on 
“Penny Lane” just months earlier, and Alan 
Civil, who had played the horn solo on the 
Revolver track “For No One.” Says Emerick, 
“They knew the Beatles and sort of held it 
together for the guys.” 

Completed in late February, “A Day in 
the Life” was a major event in the making of 
jet. Pepper's, one that influenced the Beatles’ 
sense of what they were achieving. “Once we 
recorded that,” says Emerick, “they became 
tin the 


'acks 


more positive and more confides 


we made—because it was like the best thing 
you've ever heard in your life. We used to love 
playing the song for people when we were 
done, just to see the look on their faces. It blew 
them away. Ron Richards, the producer of the 
Hollies, who was also Georg 


Martin's assis: 
tant, was in there the night we finished it, and 
he said he felt like giving up the business. And 
he wasn't joking! 


“LOVELY 
RITA” 


MCCARTNEY'S SONG ABOUT A 
fetching traffic officer demonstrates 
the anything-goes atmosphere of 
the Sgt. Pepper’s sessions. “The 

Beatles were like kids when they got around 

the vocal mics,” says Emerick, “They'd hear 


the echo in their headphones and start playin 
around with it, making noises just to hear the 
sound of it. It used to make us laugh in the 
control room." 

The tape was rolling when Lennon, 
MeCartney and Harrison decided to indulge 
in a little nonsense during the March 7 back 
ing vocal session for “Lovely Rita." Their 


moans and sighs over the song's outro were 
duly recorded by Emerick and included in the 
completed recording, “That time we actually 
recorded it for real,” says Emerick. “But they 
did that all the time. 

The song is also memorable to Emerick for 
another reason; McCartney tried to draft him 
to play piano on its middle break. “They were 
stuck for a solo,” he recalls. “I remember stand- 
ing at the top of the stairs from the control room 
to the studio. Paul was downstairs, and 1 said, 
"Why don't you try a piano solo?’ Paul said, ‘Oh, 
well you come and do it! And I just said, "No, no, 
that's okay. Let George Martin do it. It would 


have been a big moment for me to play ona 
Beatles album, but I was far too nervous! 
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“WITHIN 


ONE OF TWO GEORGE HARRISON 
compositions recorded for Sgt 
Pepper's (the other, “Only a Northern 
Song,” was left off the album), “With 
in You Without You” is an East-meets-West 
hybrid. In addition to musicians performing on 
classical Indian instruments, the song includes a 


string section of eight violinists and three cel 
lists who underscore the sitar melody in the 


song's instrumental middle section. Harrison is 
the only Beatle who performs on th 
“Т 


cording. 
Пу grew to like the son; 
Em It was a great track. The only thing 
1 didn't like was the laughing at the end." 

At Harrison's request, Martin and Emerick 
reluctantly added a snippet of laughter at the 
fade, using Abbey Road's sound effect 


ys 


son 
library. "It never made any sense to me why he 
wanted it. My theory is that he thought every- 
one would be surprised that he could write 
something so good. So it was kind of like, "The 
laughs on you!" That's what I think, anyway 
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"Cause it is good." 

Since the r 
and Eve 
some of his mc 
son's songwritin 
to be fair, he also praises the guitarist in the 


е of his book, Here, There 
merick has taken heat for 
andid criticisms of Harri 


book on numerous occasions). Says Emerick, 
“I know a lot of people think 1 was wrong in 
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nd guitar playing (though, 


writing some of what I wrote about Сео; 
but that's the way I saw it. George stru 
But when you think of ‘Something,’ ‘Here 
Comes the Sun, and some of the other songs 
he wrote near the end of the Beatles, you 
know, those are great songs. And that's the 
story of George Harrison: he struggled to find 
his place. And he did! 
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(continued from page 
backer 40018 was his main bass, and he used 
his Casino and Fender Esquire for rhythm 
and lead work (much of the lead guitar work 
on Sgt. Pepper's is McCartney's, rather than 
Harrison's). As for amplification, in late 1966, 
Vox had delivered to Abbey Road every amp, 
including prototypes, in its then-new line of 
solid-state amps, but it's unknown which of 
these, if any, were used on Sgt. Pepper's. 
Despite the basic similarities in studio gear 
and equipment, Revolver and Sgt. Pepper's 
sound distinctly different. The former, for all 
its invention, still sounds like a rock and roll 
album, with its crunchy guitars and fizzy, warm 


ambience. The latter is decidedly refined in 
tone, lacking the low-midrange tones that gave 
Revolver much of its propulsive power. Emerick 
puts the difference down to two things 


First, the studio: Sgt. Pepper's was recorded 
in Abbey Road's fabled Studio Two, a large 
room well suited to handling the volume and 
frequencies produced by pop and rock bands. 
“Whereas Revolver was done in Number 
Three studio, which is a smaller room. It was 
very difficult to make a pop record in Number 
Three, because of its size rtier 
sounding studio acoustically. It was fine for 
solo work, but with a rock group, it became 
difficult to control the sound. Number Two is a 
brighter studio, and you can get cleaner tones." 
In addition, Emerick suspects the mix- 
ing console in Studio Two may have had mic 


It was a d 


preamps different from those in the Studio 
Three console, Althou; 
same model REDD.S1 “Stereosonic” Four 
Track Mixer desks—EMI engineers may have 
swapped out its stock Telefunken microphone 
amps with an EMI version that was, he says, 
“cleaner sounding, The Telefunken mic amps 
were a little more classically orientated, you 
might say, which would have been suited to 
Studio Three, whereas Studio Two was the 
pop studio, and the cleaner EMI mic preamps 
would have been better suited to it.” 


zh the consoles were the 


Second, on Sgt. Pepper's, Emerick 
began refining recording techniques 
he had initiated on Revolver, findin 
new ways to use them or applying 
subtle twists on familiar methods 
“The only way to approach Sgt 
Pepper’s was to use some of those 
techniques and sounds from Revolver 
" he says. “It 
wasn't as brash more fine tuned." 
Emerick recalls exploring new mic 
placement techniques, such as taping 
a condenser microphone to the sound- 
board of a virginal—a harpsichord-like 
instrument 


in a more controlled w 


to achieve a brighter 

sound from it. Likewise, he found new 
Ways to manipulate echo, by then one 
of the most common effects in the 

studio's meager arsenal. For the jaunty 
piano solo on “Lovely Rita” (played by 
eorge Martin), he ran the s 


nal toa 
tape recorder and applied sticky tape 

to the machine's tape guides. As the recording 
tape traveled through the machine, the guides 


would grab and release it, producing a wob- 
bling sound as the tape passed the playback 
head. “I sent the output of that to the echo 
chamber, so it created this very fluttery sound 
ing reverb,” Emerick recalls. "What you hear 
on the record is his straight piano part and the 
wobbly echo under it, giving 
tinctive honky-tonk sound 
Elsewhere on the album, Emerick took 
advantage of an external equalization device 
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built by Abbey Road’s engineering department 
the RS 127 " “We didn't have 
much in the way of EQ control on the console," 
says Emerick, “In the high-frequency range 
and that was it.” Built 
and-alone versions, the RS 


"Presence Box. 


you could adjust 
both in rack and 
127 gave engineers control over three high 
frequencies—2.7kHz, 3.5kHz and IOkHz—with 
up to 10dB of boost or cut. It had been used 


on Beatles tracks long before Emerick began 
engineering the group's sessions, but never in 
the fashion in which he employed it. "Often I'd 
put those in series, and I'd have like 30dBs of 


2.7 on the vocals, to really screw them up,” he 

says. " "Cause the Beatles didn't want voices to 
even sound like voices, It wasn't a question of a 
little bit of treble; we just went overboard 

And not only on vocals, Throughout 

the making of Sgt. Pepper's, Emerick freely 

als cours 

“I would never 


tweaked the frequencies of the sig 
ing through the REDD.51 
decrease frequencies,” he says. “That's not the 
ound different, Plus, there 


way to make thir 


was no way I was ever going to take out fre 
quencies, because those mixing consoles were 
pretty flat, and the sounds coming through 
them were basically just sounds, So what I did 
was always additive to the original signal. But 
it was really to give it more power 

That's what it was about, especially for the 
guitars. 1 mean, with the tube equipment and 
those guitars, that 2.7k was just magic. Plus 
the Fairchild limiter added so much presence 


to the guitar, it was unbelievable. It made it 


sound like a different guitar. Even if you didn't 
limit the sound, just processing the sound 
through the box made it better.” 

The long hours spent on the album gave 
Emerick ample time to figure out solutions 
to the Beatles’ requirements, For the first 
time, the 
deadline in view. Songs would be presented 


up was making an album with no 


in the studio’s confines before they were even 
completed, so that the group and Martin could 
work through them together 


“Paul or John would start playing what 


ever song they had, and then Ringo might 
start tapping a beat on his legs,” says Emerick 
“Gradually, they'd go to their instruments 


and start routining it and 
ip with ideas about 


com 


what instrumentation to 
use. We'd record the ses 
sion, and they'd come in 
the next day and review it 
If that wasn't acceptable 
they'd change the instru. 
mentation or the rhythm. 
We'd typically nail it by the 
end of the next day. That's 
about average 
AP Emerick used these 
4 opportunities to hateh 
VW new sonic ideas and to 
а fine tune the sounds of the 
RT instruments. “I was always 
М thinking about what to do 
orto come up with next 
Also, because we were still mixing to mono in 
those days, 1 һай to work out the details with 
the two guitars." In 196: 
had monaural phonographs, and AM radio 


most consumers 


broadcasts were strictly monophonic (FM had 
yet to emerge as a commercial radio format) 
Stereo, thou 


still a realm for audiophiles 


п increasing in popularity, was 
It's easy to get 
definition in stereo, when you're putting one 
guitar left and one Emerick, “But 


when they're coming from one sound source 


t," says 


to actually make each one have its own spot and 
be able to hear every note of each guitar takes 
a long time,” For that matter, the EQ controls 


on the Beatles’ Vox amps of the period were 
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“bounce” tracks from one four-track machine 
to another. When the tracks of one tape were 
filled, they would be mixed and recorded— 
“premixed” is the word typically used—onto 
one or two tracks of another four-track tape 
running on a second machine. New recordings 
would be added to this second tape on its two 
available track 


been loath to allow loud bas 
onto recording: in the 
records, the wide contours 

heavy grooves could cause a stylus 
ip. Erring on the side of caution, 
у had diminished the power of 
the bass. Consequently, little effort 
made to improve bass tones on 


as limited as the controls on Abbey 
Road's mixing consoles. “So it would 
sometimes take an hour and a half to 
two hours to get that sound worked 
out. I would spend a lot of time mov- 
ing the mics a short distance from the 
amps just to hear the slight difference 
in sound and get it absolutely right.” 
The mics in question were Neu- 
mann U475, large-condenser tube 
microphones that were studio work- 


WE SPENT 
THREE 
WEEKS ON 
THE MONO 
MIXES. 


and if the recording required 

it, the process would be repeated yet again. 
But as most musicians know, bouncing 

analog tracks raises the noise floor of the 


er, had made the 
е on the Bea- 


how 
presen 


Emeric! 
s guitar’ 


horses, employed on everything recordings a priority from the — | recording tape, producing greater tape hiss 
from vocals to guitars to pianos. AND MAYBE start. For his first Beatles release, with each new generation. This problem was 
“They sounded good, that's why I the single “Rain"/“Paperback Writ- | mitigated somewhat with the introduction of 


THREE DAYS 
ON THE 
STEREO." 


er,” he had recorded McCartney's 
bass using a loudspeaker wired in 
reverse so that it acted as a mic 


noise-reduction systems from Dolby, in 1965 
and dBX, in 1971, but Emerick had no similar 
extravagance. What he did have was Abbey 


used them," says Emerick, “I could 
have used а small-diaphragm mic, it 
didn't sound right. 1 tried AKG D19s 


and D20s, but they didn't sound as phone, then compressed the ге: Road's prized four-track Studer machines, 

ballsy; they didn't have that power Emerick ‘produce the tight, punchy and which used one-inch tape. The tape width pro- 

in the low mids.” well-defined bottom end that pre: vided a superior signal-to-noise ratio and kept 
Emerick's refined techniques on S; dominates on those recordings. For Sgt. Pe hiss to a minimum even over one or two boune- 


Pepper's served the music overall, but the most 
evident beneficiary was Paul McCartney. F 


рег», he went a step further, giving McCart- 
ney his own t 


ick, onto which he would 


n America they were using 1/4-inch four- 
machines, which would have generated 


more noise," says Emerick. “So it was our tape 
machines that allowed me to bounce tracks and 
to put Paul's bass on its own track. It was one of 
the few luxuries we could afford ourselves 


record his bz 
long session d 


s parts, usually at the end of the 
after the others had left 
“We'd nto the middle of 
the studio, . "It would be well 
past midnight, into the morning, We'd put the Tape bouncing was put to use with the 
mic about six feet away, We used to use the first track produced at these new sessions 
[AKG] C12 on the figure-of-eight [omnidirec "Strawberry Fields Forever"—and the prac: 
tional] seting to grab a bit of studio ambience.” — tice was put to use on many of the album's 
Devoting one of four available tracks to . In this day of virtually limitless digital 
bass would have been an impossible luxury ks, it is difficult to imagine how 
had Emerick and Martin not decided to ick could premix an incomplete record 


chromatic bass runs area focal point—the le 
instrument, really—on m f the album's 
songs: "A Day in the Life," "Lovely Rita," and 
the chorus of “Lucy in the Sky with Diamonds," 
ticular, The instrument's distinction on 

s was the result of Emerick's ongo- 
ing effort to improve the bass presence on Be: 
tles tracks. The group had been complaining for 
years that their records lacked the bottom end 
of U.S.-produced recordings. In truth, Abbey 
Road engineers and mastering technicians had 
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ing, particularly when no one, not even the 
Beatles, knew what additional instruments 
would be added. His approach in these cir- 
cumstances was practical 

1 did it as if I was mixing the 
Once we'd done the premix and transferred it 
toa new tape, that was it; there was no going 


al record. 


back and no way to change the mix on that 
track, So everything we added from that point 
on had to complement it. The benefit to that is 
that we immediately knew whether an over- 
dub fit or not, because if it didn't work with the 
premix, then it wasn't going on. If, for exam- 
ple, we'd recorded a rather raucous guitar 

part on the premix, and now we were adding a 
vocal part, we'd have to make the vocal a tonal 
complement to the sound of the guitars 


TH 


“If anything, that approach made the 
process easier, because final decisions about 
instruments and sounds were made as we 

went along, rather than during the final mix- 
ing, where today you'd be dealing with lots of 


tracks and infinite possibilities.” 
One such decision was made very early 
on during the sessions for Sgt. Pepper's’ final 
track, “A Day in the Life.” From the very 
first take of the song, John Lennon's vocal is 
plastered with the heavy, fluttery tape echo 
heard on the final recording. Nothing of the 
sort had been heard on a previous Beatles 
recording, And while decisions about effects 


are typically made over the course of rehears 
als and recording attempts, the echo was 
obviously worked out before the song was 
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oe 


е studio. 


attempted in th 
Emerick has We use 
to put that echo on the headphones for John 


n explanation 


when he was doing vocals. He didn't like the 
sound of his voice, and he always needed to 
have something like echo on it, but only in 


his headphones. On this particular occasion, 


od 


we recorded it. I think it sounded sc 
Emerick can't 


recall if the tape machine used for the echo 


we just decided to go with it 


ran at 15 or 30 inches per second, only that 


he did not use “chamber echo,” which was 


created using one of three highly reflective 
rooms in the Abbey Road facility 

The song also features one of the most 
potent drum sounds ever captured. “I always 
tried to elaborate on the drum sound, because 
basically it was good to start with,” he says. "lt 
Was just a matter of making more of it.” Emer 


ick had already demonstrated on Revolver his 
facility for 
kit, But an idea had been spinning around in 
his head, and for “A Day in the Life, 
ed to put it to the te 

*My theory was that the tone of the drum 
was coming from underneath the drum, not 
from the top, where he was hitting it 
removed the bottom heads from Starr's toms 


ting great sounds from Starr's 


he decid. 


Emerick 


and set microphones underneath to capture 


the sounds, "I couldn't get a тіс boom to 
underneath, so I just wrapped the mics in tea 


lass Pyrex ju 


towels and set them in s, with 


the heads of the mies sticking out, and placed 


them on the floor underneath," Emerick bal 


anced the sound of the overhead and under 
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the-kit mics with an external four-fader mix 
since his mixing console did not have enough 
channels. “I used the hit of the stick as the 
attack portion of the sound and got the tone 
from underneath.” 

The resulting sound is huge, helped along 
by a fair amount of reverb and Emerick's new 
trick of lifting the fader as the sound decayed 
to extend its envelope. “If you listen to Ringo's 
drum fills on some of the tracks, you'll notice that 
the level comes up right at the end, 
did that with the guitars, too, lifting the fader at 
the last note of a solo, when the finger comes off 
the string, so you can hear that noise. Most engi 
neers are always trying to find ways to hide that, 
but I'd try to lift that as much as I could during 
the mixes, because I loved that sound,” 


" he says. "I 
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Itis particularly evident on mono mixes of 
the album and rather less so on stereo mixe: 
Perhaps Emerick lifted the faders higher to 
help the sounds come through in the mono 
mix, where they would not have the benefit of 
stereo separation. Then again, it may just be 
that he gave more attention to the mono n 
"We spent three weeks doing the mono mix 
nerick. "And maybe three days on 
the stereo." It's no wonder he maintains to this 
day that Sgt. Pepper's, Revolver and the singles 
from this period are best heard in their original 


xes. 


es," says Ei 


mono mixes, "They just sound stronger and 
tighter. Rhythm is a unit, and it shouldn't be 
spread out over the stereo picture." 

In whatever format listeners heard the 
album upon its release the first days of June 
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1967, they generally agreed on one thing: Sgt. 
Pepper's Lonely Hearts Club Band was a mas- 
terpiece—not to mention the soundtrack to 
the Summer of Love. "Everywhere you went 
that summer, you would hear it being played," 


says Emerick. In all, the album received four 
ammy awards: “Best Album Cover," “Best 
ntemporary Album,” “Album of the Year 
and, for Eme “Best Engi- 
neered Recording, Non-Classical." 

“We were thrilled, of course. 


ick's contribution, 


says Emeric 
“And of course, people started interpreting it 
more deeply and regarding it the way you might 
regard classical music. But you know, when 
we were making it, we had no idea it would be 
compared to classical music or that it would still 
matter to people years down the road, We knew 
we were making something special; we knew it 
was good, But we didn't know to what extent it 
would be important 40 years on. No way 

Under EMI's standards, producers were 
the only members of the production team 
who could receive credit on a recording. 
Martin, 
to Sgt. Pepper's, fought for him to receive an 
engineering credit, but EMI would not bend 
“I thought it was ridiculous," says Emerick. "I 

y 


'ecognizing Emerick's contributions 


didn't even get a Gold record for it. The 
who did the cover [Peter Blake] got a Gold 
record. Гуе got my Grammy, and the mana 
thought they should have kept that at Abbey 
Road. 'Cause there's still this thing at Abbey 


Road: as far as they're concerned, they still 


think they recorded the Beatles." ж 


Diep 
Tim BURTON'S 


myspace.com/hotpicksusa 
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Own Their Tone 


continued from page 72) 


ing and rehearsing new material. When it came 
time to begin recording, the band abstained 
from its routine of pairing with longtime pro- 
ducer Zeuss (who has also manned the boards 
for Hatebreed and Unearth) at his Hadley, 
Massachusetts-based studio Planet Z, Instead, 
Shadows Fall headed out to the suburbs of 

Los Angeles to cut tracks at the Foo Fight- 
ers-owned Studio 606 with Nick Raskulinecz, 


a producer known for his work with modern 
rock heavies like the Foos and Velvet Revolver 
“We were making a lot of moves and shak- 
ing things up, and going with the same producer 
in the same studio would have been, I suppose, 
just the same old hat," says Bachand. “Zeuss 
knows what we're gonna say before we say it 
This time, we were looking for someone who 
was still rooted in heavy metal but also had 


experience with a nice cross section of stuff 
And Nick's was the first name that came up. 
“He's been a fan of the band for years," 
says Donais, "and we had discussed work 
ing together long before we had any type 
budget. So we knew he wasn't 
ck. And Nick has an 
hings: he wanted to 
gy, which is the hardest 


of recordi 
just there for the paychi 


interesting way of doi 
capture that live ene 
thing to do in a studio, so we would try differ 

ent techniques, like tracking everything in the 
control room to get that 
raw, ‘performance’ vibe.” 

askulinecz also made for an instant in-stu: 


even Brian's vocals: 
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dio audience. “Sometimes we'd be tracking, and 
Nick would be right in our faces, jumping around 
and playing air guitar while we were laying down 


riffs, or air-drumming along with Jason,” says 
Bachand with a laugh, “So there was a strange 
kind of energy in the room, to say the least.” 
To record their parts on Threads of Life, 
Donais and Bachand relied on their particular 
signatur ars—a Washburn X81 Fac 
and an Ibanez MBMI, respectively—outfitted 
with different combinations of EMG pickups 
“Jon has an EMG 85 in the bridge and an 81 in 
hand, "while I have an 81 in 


Eraser 


the neck," says 


the bridge and a 60 in the neck." Each guitarist 
recorded one main rhythm track, which was 


then split between two amplifier configurations 


Donais’ setup consisted of a Krank Revolution 
head, with gain boost provided by a Maxon 
OD808 overdrive pedal, and a Marshall JCM800 
Bachand also used the Revolution (in his case 
hot-rodded by a Rocktron Gainiae) as well as an 
Orange. Other amps used for overdubs and leads 
included a Budda and a Rivera Knucklehead, 

As in the past, effect pedals were kept to 
minimum, though Bachand notes that “one of 
the great things about working at 606 was that 


evolution or 


intelligent design? 


The Synapse TranScale™ 
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Since the introduction of the first Steinberger instruments in 1980, the Steinberger name has become synonymous with 
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* Patented sliding capo enables you to shift tuning instantly, up to C or down to D from the standard guitar E. 
* Powerful magnetic and crystal pickups with on-board mixer bringing tone creation to a new level. 
* Patented CybroSonic™ wood and graphite hybrid design for incredible stability with luxurious tone and 
sustain across the entire fingerboard. 
* Patented Combo headpiece allows the use of both DoubleBall™ and 
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* Extreme comfort with strap extension and flip-out leg rest for perfect balance. 
So you decide. Is it evolution or intelligent design? We would have to say BOTH. STATE OF THE INSTRUMENT. 
For more information, visit us at www.Steinberger.com A part of the Gibson family of brands. 


the Foo Fighters guys have every piece of gear 
in the world. So occasionally Nick would just be 
like, ‘Dude, try this, and he'd pull out some crazy 
dinosaur pedal that was as big as a microwave! 

What resulted from all the prehistoric 
effect pedals, southern California sun and 
“strange studio energy” was some of Shadows 
Fall's most focused and inventive work to date 
Threads of Life kicks off in rampaging style 
with “Redemption,” a straightforward rocker 
fueled by a tight, machine-gunning verse riff 
that fans out into widescreen, anthemic chorus 
It's the kind of streamlined, high-impact thrash 
t few albums 


they've been honing for the pi 
and have perhaps perfected here, The rest 
of the material runs the gamut from incred 
ibly intense (“Failure of the Devout,” “Dread 
Uprising”) to hooky and melodic (“Final Call, 
"Stormwinds") to downright pretty (the acous- 
tic instrumental “Тһе Great Collapse”) 
But the song that will no doubt draw the 

Another Hero 

s ofa cousin 


most attention from fans is 
Lost," on which Brian Fair si 
who was killed while serving in Iraq. Featuring. 


gently arpeggiated acoustic guitars, a lighter 
waving chorus and a soaring lead from Donais, 


uitarists proudly attest, a 


the tune is, as the 
true “power ballad 
We've done some slower stuff in the past," 
says Donais, “but never really took it as far as 
went for it, we had 
et it exactly right 


we did here, We knew if we 


to do it all the way, and also gi 
Otherwise we'd look like a bunch of asses! But 
1 think the song came out great 
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As for those who, in the words of Bachand, 
adhere to the belief that “ballads aren't metal," 
he says, “What about Testament's "The Ballad 
or Metallica's Fade to Black’? It's totally metal 
to have а fucking power ballad!” He laughs. 
"There's nothing more metal! 

“The thing is, people hear a different type 


or see that you're on a different record 
label, and automatically they're like, "You guys 
sold out,’ But they don’t even know what the 

fuck that means. Lamb of God didn't char 


their sound when they signed to a major. Nei 


ther did Mastodon, And neither have we 
Threads of Life certainly attests to that fact 

‘We're jus 

Donais, “We play the type of stuff that we would 


na keep doing what we do,” says 


want to listen to, and if other people are into it 
great. But we can't be concerned with numbers. 
Ime 
does any rock band really sell tons of records 
nowadays? Back in the Eighties, it seemed 
everyone had at least a Gold album, but thin 
He laughs. “So we'll prob 


ably get dropped in five seconds! 


as far as trying to sell tons of records, 


are different now 


get your axe together. 
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FINISHING TOOLS 


Ho: 
*The Fin 


In my last column, 1 demonstrated 


h Line 


how to apply various types of sweep 
rpeggios over some commonly used 


hord progressions 
his month, I'd like to expand upon 
that approach by showing you a couple 
of the sweep arpeggio passages that 1 use in my 
composition “The Finish Line: 
The part of the piece I'm going to demon- 
strate is in the key of D minor, with a chord 
change on every beat: Dm Am Gm Dm C4dim7 
Dm Cfdim7 A7. The modality changes over the 
course of the chord progression; Am is diatonic 
to the D natural minor scale (D E F G A B» C 


neoclassical-style. 


and C#dim7 is derived from D harmonie minor 
(DEFGAB> 


2). 


rs of the 
ith a 16th-note- 


sweep, 1 sound the notes of the Dm triad (D F 

A). The sweep is performed by raking the pick 
across the top three strings in a single down- 
stroke, Next, | sound a high D, picked with an 
upstroke, followed by a pull-off back to A and 
then F on the B string, sounded by a continua- 
tion of the previous upstroke. The remainder of 
the line is executed in this same manner, alt 
nating between downward and upward sweeps. 

What makes these sweep arpeggios sound 
interesting is the fact that, first and foremost, 
my goal was to create a melody that flowed 
nicely over the chord progression, and I simply 
used a sweep arpeggio technique with that in 
mind. Specifically, I was looking to creat 
consistently descending melody, so each sw 
outlines its underlying chord in a different inver- 
sion: in bar 1, beats one through three, the Dm 
arpeggio begins on the root note (D), while the 
Am and Gm arpeggios each begin on the minor 
third (C and B», respectively). The Dm arpeggio 
on beat four begins on the fifth (A), and then the 
next Dm arpeggio, which falls on beat two in bar 
2, begins on the minor third (F). 

For the rhythm part (Gtr. 2), 1 chose to play 
root-fifth power chords instead of full minor 
chords. The reason I do this is 
power chords lend а heavi music, 
which serves to pull it into the r ard 
rock/metal; also, the minor harmonic environ- 
ly delineated by ‘peguios 
themselves, so the use of power chords estab- 
lishes a clearer division between the melody the 
rhythmic support. 

FIGURE 2 illustrates the next two bars: I begin 
by restating bar 1 of FIGURE 1, but then I end with 
a fast alternate-picked run based on D harmonic 
minor. As this scale is played over the five chord, 
А7, it can also be analyzed as A Phrygian domi- 
nant (A B^ 

"The last example, FIGURE 3, switches things 
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to play the sweep arpeggios in 


‚1 moved the previous 16th-note 


triplet pick-up onto the downbeat of beat one 


in bar 1; also, I inserted diminished-seven 
peggios between each of the primary chord: 


Overall, this is still a descending melody, but 


FIGURE 1 


An 


FIGURE 2 
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it outlines a more complex chord progression. 
The figure ends with a quick descending A79 


arpeggio performed with an upstroke sweep. 
It's a little tricky to execute, so I included the 
fret-hand fingerings. ж 


бт Dm 


wis 


"Mean, clean, fat and 
responsive... The tone comes 
alive! So quiet you can hear 
your amp breathe. Gotta 
have it-for recording." 


Peter Stroud 
Sheryl Crow Band 
65amps co-founder 


Proven Improvement — Find out why Rock Stars all over the 
world are using Analysis Plus, visit www.analysis-plus.com 
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by Steve Morse 


DOUBLE DUTY 


How to use two-note voicings 
(a.k.a. double-stops) 


In this month's column, I'd like to 
talk about using two-note voicings, 
commonly referred to as double 
within improvised solo ideas. Thi 
something I do a lot in both my s 
and rhythm playing. 

‘There are many ways to use double-s 
the guitar. One of the most common is to play 
pairs of notes that are sixths apart, the term 


ths have а pleasing quality, but they sound 


more “open” because of the wider gap between 
ге often used in blues guitar 


the notes, Sixths 
playing, both for rhythm and solo phra 

Another cool double 
asuci 
one note changes 
This technique is know 
most commonly assoc 
blues piano playing, wherein, for example, the 
note typically s 
descend beneath it, This is a sound I 
love to emulate on guitar. 

FIGURE 1a is a simple, heavy 


top technique is to p 
ion of two-note combinations where 


tops, 
oloing 


ops on 


ixth" meaning six scale degrees. Like thirds, 


while the other stays the same. 
n as oblique motion and is 
ted with honky-tonk and 


he same while lower notes 


melody played twice, but it ends differently the 
second time by resolving to a low F# root note, 
In this example, the “melody” consists of the 
lower notes while the higher notes add harmo- 
ny that lends the line a keyboard-like quality. 
When playing double-stop licks like this, 
I prefer to fingerpick: by pulling up slightly 
y on the strings as I pick them, I can then “pop” 
them against the fretboard and then quickly 
mute them with my fingertips before playing 
the next pair of notes to achieve a snapp 
cato sound. You can, however, play FIGURE 
1b and all remaining examples with the pick if 
that's more comfortable, as all of the double- 
stops are played on adjacent strings, in which 


lay 


octave lower, with the pinkie on the B 
and the middle finger on the G string. The ring 
finger then hammers on to C£, after which С 


top 


rhythm part in F over which I'l FIGURE ta 
demonstrate some double-stop licks. 4-12 
In bar 1, after playing an initial F#5 “FHS 


power chord, I basically move back 


is pulled off to B, all the while with the high 
F# note on top. 1 then play two consecutive A 


notes on different strings, sliding down to the G 
string's second fret for the second one in order 
to shift to a lower position, 1 follow this with 
parallel major thirds on the G and B strings. 
Like FIGURE 1b, the first bar is then repeated and 
the figure ends differently the second time, 

Our last „ FIGURE 3, features double- 

s note combinations). 

fretted on the top 
three strings and immediately bend the D8 up 
ahalfstep to E, the flatted seventh in the key of 
, and release the bend, Across the next thr. 
eighth notes, I fret F# on the В string’s seventh 
fret with the pinkie and slide an index-finger 
barre across the top three strings from the fifth 
fret up to the sixth, then down to the fifth and 
fourth frets. In th "m playing sixths on the 
G and high E strings while sandwiching an F# 
root note in the middle of each note pair. ж 


and forth in an eighth-note rhythm 
between the second and fourth frets 


on the A and D strings. Bar 2 begins. 
with two muted-string accents after 
which the F25 is rearticulated, This 
two-bar phrase repeats with some 
slight variations and leaves lots of 
room and open space for a solo line. 
The first double-stop lick, shown 


FIGURE 1b 


Chord name represents overall tonality 


F#5 
fingerstyle 


a 


in FIGURE 1b, begins with a flatted fifth 


mS 


EE EIER 
ДЕГЕ 


interval, consisting of a high F root 

note paired with a C natural three 

whole steps below. I then bend the C LLU LLL 

upa halfstep to the perfect fifth, C$, ^ FIGURE 2 

and release the bend. This alludes to FHS 

the sound of the F# minor blues scale fingerstyle 

(ЕТАВСС Е). чт eet 
The next double-stop is at the 22 2-4 25 = 

ninth and 10th frets on the high Е at 792—4 3 üp 

and B strings, respectively, after t 

which the high note stays the same —— -penans 

while the lower note descendsa half FIGURE 3 

step. On the last two beats of bar 1, I F#5 

alternately barre my index and ring fingerstyle 

fingers at the ninth and 1th frets, and Boa ñ eee 

bar 2 begins with the same flatted PEL е Etapa: 

fifth relationship as the beginning of Ет == еа 

bar 1, but down ап octave. 
This is essentially a two-bar EJ EXE GEC y 
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DYING IN YOUR 


Using 


imple arpeggios and 


ARMS 


cale patterns 


to create a thematic solo 


In this month’s column, we're go- 
ing to look at the four-bar repeated 
theme that finishes my solo in “Dying 
in Your Arms" [Ascendancy]. For the 
most part it's just simple, three-note, 
arpeggio-based pull-off patterns. 
The first eight bars of the solo (1:48-2:00) are 
pretty laid-back and melodic, so I wanted to 
change it up a little bit for the second half, 
1 wanted to come up with something fairly 
simple and memorable that would get sunk 
in the listener's head and flow over the riff. 
So for the final eight bars 1 came up with the 
four-bar phrase shown in FIGURE 1 (Gtr.1) and 
simply repeated it 

The chord progression over 
which I'm soloing is based on the 
same four-bar sequence used in 
the intro and chorus, which goes 
F5 and then G5 to the 
final bar. For the solo section, how- 
ever, Matt changes the accompani- т 
ment pattern by playing single- A4 
note arpeggios and also adds notes B 
from the A natural minor (A B C D 
E F G) and A harmonic minor (A 
BC D E F Gô) scales to color the 
chords (FIGURE 1, Gtr.2). The extra 
notes he throws in are mainly the 
thirds and ninths of each chord, 
which makes the progression more 
interesting to listen to and melodic 
to solo over. 

In the first bar I play a simple, 
wide-streteh A minor (A C E) ar- 
peggio pattern on the third and 
fourth strings. In bar 2 1 move the 
pattern down the neck and play a G 
major (G B D) arpeggio on the same 
two strings, but instead of pulling- 
off from D to B in the second half of 
that bar, I went from C to B, which 


Both g 
[m 


FIGURE 1 second half of “Dying in You 


off from C to A to pulling off from B to A in 
the second half of the third bar. I think doing 
this makes it more interesting. 

nish the phrase in bar 4 by shifting 
up to seventh position and playing a four- 
note pattern that sequences down the A 
natural minor scale. It's a simple melodie 
pattern I learned growing up that I still use 
today as part of my practice regimen. It's 

a pretty common run that's fairly easy to 
play but sounds really cool when you play 

it fast. Actually, this whole four-bar passage 
exemplifies the kinds of things I play when 
I'm warming up. I like the way these kinds 
of patterns sound, and that's where the idea 


uitars are in drop-D tuning (low to high 


N.C.(Am[addo]) 


9 5 5 ° 5 $5 


41121414 


itr, 2 (Matty 


PM. 


7— 9 9110 l 


2 $2 $2 ? 4% 42 10 


1 think sounds more colorful and 3 5 


musical than just sticking with the 
basic root/third/fifth arpeggio. 1 
do a similar thing in bar 3, where 1 
start off playing an F major arpeg- 
gio (F А C) and switch from pulling 
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DYING IN YOUR ARMS 
"Williamsburg Lan: 


vds and Music by 
iblishing (BMI) All Ri 


ts Rese 


нему 
ed Used by Permis 


Arms" solo. (200) 
:DADGBE). 


as tracking the second 


came from when Iw 
half of this solo, 
After 1 recorded this passage I decided to 
double it, At first I tried harmonizing the line 
in thirds and fifths, but it sounded too happy, 
so 1 went with doubling it an octave higher. 
Doing that added the extra touch 1 was look 


ing for without adding any happy notes. 
Matt's next column will be the last one 

in this run for the both of us. We'll be back 

in future issues to show vou more about our 

techniques and songs. We grew up reading the 

columns in Guitar World, so it's really cool to 


do our own and pass on a few of the tricks and 
tips we've learned over the years, ж 


(Em) (C/E) 
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САМКА GUITAR WORKSTATION’ POWERED 
The Tones Behind The Tunes! 


A Guide to the Perfect Tone 


BY BILLY CLEMENTS 


Great guitar tones can span the decades and 
this month's issue features just that and more 


Eric Clapton's classic “Layla” and Prince's 


Purple Rain” were the great anthems of the 70% 
Motley Cr 


us feel great in the 905 while 


ind 805 


Dr Feelgood” made 
Down With the 
Sickness” brought us into the next millennium 
with Disturbed’ signature sound. Download 
these and the rest of the tones from this months 
artists and have a taste of some timeless guitar 
sounds. 


GNX4 
1” for the last few. months, I still have 


Now that Ive used the 
Workst 


only b 


Guitar 


ди to tap into the many applications 
it has to offer. Not only do you have all the 
great modeling and effects available for getting 
this months tones (you can get them at 

li n/guit ) but you 
wealth of recording, 


have а options for 


practicing and song creation 


One of the coolest features is the MP3 


player, which lets me download all the 


great lesson clips fom the magazine at 
>>HEAR IT ONLINE: WWW.GUITARWORLD.COM | ол 
these or your favorite artist MP3s on the compact 


flash card and you have your own portable tutor 


to practice with. Feeling inspired? The onboard 
recorder and General MIDI. Drum machine 


with over 100 patterns and 8 kits will keep 


those creative juices flowing into the night 


Check out 1 for 
the latest updated application tips and tutorials 
that can help you get the most out of your GNX4 
Guitar Workstation 


See you on stage 


tenm of the stage 


Gumi Billy Clements is à 20-year 
and studio and is a prolific creator of tones heard in countless 


round rhe world 
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“LAY LA” DEREK AND THE DOMINOS 


As heard on LAYLA AND OTHER ASSORTED LOVE SONGS (POLYDOR) 
Words and Music by Eric Clapton and Jim Gordon * Transcribed by Jesse Gress and Matt Scharfglass 


NOTE: Recording was sped-up slightly. To play along, tune all strings approximately one quarter 


Mos ide 4 „ы бю Guns = айы 35, 
ЫШ ES BS NEU MD SE NS GE GE SX GE 


A] Intro. (000) 
lerately 2 = 116 
N.C.(Dm) D5C5 Bb5 C5 D5 NC D5C5 Bb5 C5 05 


Gi. 1 (widist) — 1 


He 


Gir, 2 (w/light dist.) 


ES 


=. 
0-3 


step sharp. 


(drums enter) 


10:13:10: 
10-13 1—13 
zm | 


*Gir. 1 main theme is doubled (Gtr. 6). First seven notes of doubled рап 
then slide is used (the slide moves up two frets to match the pitch of eac 


C5 Bb5 C5 D5 C5Bb5 C5 D5 
биг. 3 plays Rhy, Fig. 1 three times 
Gi. 1 fun 


(12), 10- (1) os 


Eio 1570343. 


t 


1з 


т are fingered normally 
h bent note) 


— 
10—13—10 
13 


“Gur. 4 
w/slide z TN қыл - 


—6~5—3—(3) 1-3-5} (5) 3-5 6-6 
7-5-3-(9-2-0--5-Ң9-3-2-7-7 


**Gir. 5 E E 
|i қ иаа 
Bass 

Bass Fig. 1. a s 2 
гараа Жж 
t t t 

«ай ide guitar paris played fingerstyle 
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C5 Bb5 C5 D5 C5 Bb5 C5 
Gir. 3 plays Rhy. Fill 1 
full full 
a £T 02 
Co шы y y 
T 7 > = TT А! z Ç £ 
= === 
ада , а T | 
5/6--5--3-(%)-1-3--5--(58)-3-5-<6-6 6-5-3-і9-1-3-У5-і2-(9-3-5 
4-75-32 (9-2--0---5-1Ц9-3--2--7-0) 7--<5--3-(9-2--0--5 i (5).—3—2 E 
LL СЫ | Бин Шин шин | шш — E R 
2 Bass ЕЙІ1....., 
Ж 5 5—5—1 4——1 3 3—3. £ 
I Co L— | Co 
BJ Ist Verse (024) 
Мпа! уои do when you get lonely and nobody's  waitin' by your side 
Cim G#m C#m C7 07 Е7 
quí US 4 and 5 play Еш! ықы 
И full full и 
132 full ш ful full үөс 
{95 127(12)9 qo 02009. T 11(11)9—9——-11- ШШЕ 1211 Genie 
ЕЁ en Cami n $n 
C-E Ce ELI V EI = = LED 
Gir. 3 (repeat prev. chord) 
= 
Aid 
4 x 
Ша) 
Вам Bass Fig. 2 И 
26 ——— a аш 
НЕ 4-4 ы 47—4—42—4-37 X8 3X-:71—1—1—008- 
Ld Са Ё] Ld L3L 3L L3 
Rhy. Fill | (021,054) I 
Gtr. 3 05 C5 Bb5 C5 
T = 
54 1—5—3-131-3 $ Tm 5 
5—3—1—4/—0. 3141370 
J 3 3) 
Fill (0:24) 
*Gtrs. 4 and 5 (C#m) 
HS 
r= =e 
B = 
*hoth w/slide 
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GNX4 powered 


download G rkstation” presets @ www.digitech.com 


You've been runnin’ апа hidin' much too long You knowit's just your foolish pride Lay- 
Fim Ғфт/В Е А Fem BS Е N.C.(A) 
MAN full Sot Wü n" Gir. 1 
i + + 101310 
[—9*— 9.9119—9-9-X —9. mnn 11(1)ғ-9-2--- за әтти) U16109 D 308, 975. 
11 n $11-941—(1—11-91 11 n 710 10 
p, — 
4-2 
25211212 
4 2445454 + 
DO Em 
end Bass Fig, 2 
9—11 119. 
: 4—6—7. " 11-9 9-7. m 
2 ет = E—LI s 
r LI а LSL CJ = ы | | 
С] Ast and 2nd Choruses (041,124) 
la You've got meon my knees Layla Іт beggin’ darlin’ please Lay- 
05 C5Bb5 C5 D5 C5 05 
Gtr. 3 plays Rhy. Fig. 1 three times 
full 
Gir. d ы E 
Mo 3 255. peas en RETE 
=m 121012) 5, -io 10-13-10 102) joco xs 10-13-10 $3 
ш Т I 
4 Y Y V Бен V I y V СЕ ЕЕ: 
7; y Py ¿md oss — 
E = 
нона anisa AAAA 
(5) 3-566. -(5)—3—5—3—3—— = = 
)—3—2=7—@) ІҢ6)-3-2-0-0 
" = : A тш 
"сз ШШШ LL LLL LLL 
* "slide girs iid eren. 
Bass plays Bass Fig. 1 three and a half times (see bar 5) 
la Darling won'tyoueasemy worried mind 
C5 Bb5 C5 D5 C5 Bb5 C5 
Gir. 3 plays Rhy. Fill 1 
full full 
35 152 (2) 10: d ü == 
13 э 8— 8 
А1 
Cy L-E = V | 
7 — T “ 710-7. 7 = — -H-m—— 
7-10 10 % 
E E 
--%/6--5-3-(9-1-2 3535-6 6--5-3-()-1-3-м5 -ass 
7--5--3-(9-2--5--55-1(9-3--2-57-7 7-<5--3-(%-2--0--5 i (5)—3—2—86 f 
TS ше ЖЕ eR Tene RN See ye Bass plays Bass Fill | 


(see bar 12) 


ns G 
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п 
D| 2nd Verse (057) 
1 triedto give you consolation when your old man he let you down 
C#m G#m7 C#m7 c D7 E7 
Gtr. 5 continues to let Q) ring 
Gir. | 
А full ш fat full full dul а 
4 4 2 £o 
100091 A= $5603 Ы 9-11 з n —9-11.9—8-9— —] 
| ШІ " nx 


Bass plays Bass as. 13) 
Likea {оо | fell in love with уои You turned my whole world upside down Lay- 
Fim B Е А Fim B E N.C.(A) 
full full full full ful 
33 же “че ~~ Ф WX 


jov М E 
9-11 9-1111{11(11)9- 1419-Х04 m-nngus-cn - don 


9 -9- 
911 11 х-9-11—9-——11 X H9 


4-4-4 
2 4-4-4 
2 2 4-4-4 
0 41—4-2 2 
= ШЫ 
3rd Verse (129) 
Let's make the best of the situation before | finally go insane 
Cim? бїт C#m C#m7 С7 D ES E7 
hold bend 
full full full m fal dun o dul 
"E Ris $us 
2(12)9-]- 9 10—(19).9-]— nd»s-s— ninm 
on —= ELS = 
4 z 
4 3 iis 9 7131 /; — 
4 47/7 ғ Sm $37 75— dM 
ш === LL] E ны 
Bass plays Bass Fig. 2 (see bar 13) 
Please don't say well never find a way and tell me all my love's in vain Lay- 
F#m B E AS F#m B E МСА) 
hold bend 
‘a full full dul 
= of 1212 
9-9 9—9—9.1-41(11)-11(11)9-9-11. 99-99-4413)" 13511 9911-99 Y 
өзі 11-99-11 11 11 n n 9119-11 
= LE ШЕ "к= ОШ LB ы == ы LE eS 
2 
2 5 wi 
+Z 3-4— 34—4— 34 
5 4 2 
Ё | 


GUITAR WORLD 119 


“LAYLA” GNX4 powered 


F| 3rd Chorus (1:46) 


la You've got meon my knees Layla I'm beggin’ darlin’ please Lay- 
D5 С5ВЬ5 C5 D5 C5 D5 

Gir. 3 plays Rhy. Fig. 1 eight times 
Gir. I full "em 
45 ZZ vds 22555 — > zn — 

10 18^ (13)-13— 1202) 10-(10) 10-13-10 12-т(12) 10-(10) 10-13-10 

13 10—13. 13 13 10—13 13 
А pov == y, V LL === 

Gir 2 

Gy — ТУУ C0 —— саков" ТУУ -— 

7 7; — сас de та 2 7 — Tj 
= == = = 
Già 
wAlide I K ta ERI LERRA aes А eer 
6-5-3-()-1-3-,5-(9-3-5-6-(6 6-5-3-()-1-3-2/5--Дв)-3-5-3-Ф - 
7-5-3-(0)-2-0-<5-Д9-3-2-7-7) T 3-3 054 8)-3-2-0-0 
Т = = ts = - 
os ДІ CoS СОН LL LLL 
7 ASH 
Bass plays Bass Fig. 1 eight times (see bar 5) 
la Darling won't you ease my worried Lay- 
С5ВЬ5 С5 05 C5 D5 
full 
49 > — ^ PN pe 

30 10-(10) 10-13-10 12-т(і2) 10-(10) 10-13-10 

10-із 13 13 10-із- 139) 
СГУ "o Lo Е: V V? [жык — Е: 
=a 7 САҚ = Io 065, 
ау 7. IE 7. I 
= LL = t 
з®-5—8—бу-1—з—58—[фбу—э—5=6—® SS S 815-5 1483753 49. — — = 
7<8—3—(3)—2—0——<5—-(5)—3—2=7—(7- 7-5-3-(8)-2-0--5-18)-3-2-0-(0) - — 
t _ Е mm as = m = 
Coy err | Co 1 eee 
la You've got те оп ту knees Layla Іт beggin’ darlin’ please Lay- 
C5 ВЬ5 C5 D5 C5 Bb5 C5 D5 
*Rhy Fig.2 14 
53 oe = ео Pops 24”. — 
10 10 12-т(12) 10-(10) 10-13-10 
13. 13 10—13 nJ 
we 
V? V ШЕШ E V CE = 
*Rhy. Fig. 2 ———— 

(7; —a сак, “ 7-10-7. 7. — „= 7. “ 7—10—7- 
7-10 10 7-10 10- 
= = Ex 

[153—576 05 Е-Е 613-95 1493-53-18 
Ho-a 9 prb para В 
LLL | =S пи] СІ 


*includes girs. 1, 2, 4 and 5 
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la Darlin’ won't you ease my worried No 
C5Bb5 C5 D5 C5 D5 
full end Rhy. Fig. 2 
s ch же we E x 
10---10:13 (із):13---12-г(і2) 10-(10) 10-13-10 12-102 10-(10) 10-13-10 
18 10-із 13. 13. 10-13 13] 
Ly F ШЕШ =—=— —J V СЕН = 
end Rhy. Fig. 2 
(7 te “ 7—10—7- IC. m" 7--10-7. 
7—10 10 7—10 104 
= == E =: 
дс ШАЛТ 
Ка — g x ae КЕШІ 
2/6-5-3-(0)-1-3-:5--(5)-3-5-6-6 6-5-3-()-1-3-5--(8)-3»-5-3-3 3 
7+5—3—(3)—2—0—<5—-(5)—3—2=7—(7- + 53—03) 205—105) 3-2-0- (0 
{t= ia m = н 
LL LLL LLJ LLL LL 
Slide Guitar Solo (2:19) 
С5 Bb5 C5 D5 C5 Bb5 C5 05 
Gir. 3 plays Rhy. Fig. 1 eight times (see bar 1) 
Girs. 1, 2, 4 and 5 repeat Rhy. Fig. 2 twice 
Gtr. 6 wAlide а 
61 AAA e, aaa < — A АЛЛАА Se 
Cn 2 pa 222 2/7 225 5 24 2022-22) (2) oro, varia 5 Теаіз--- 
Q2)22 122-22 22 22-20/22— (22) — 20 —|-20-20/22—15—15 
=== EL Vy y 


EJ EJ шка 
Bass plays Bass Fig. 1 eleven and one half times (see bar 5) 
*Tab numbers beyond the fretboard represent theoretical locations of notes sounded with the slide 


C5 Bb5 cs 05 C5Bb5 C5 D5 
аз even gliss Ен "^ 
(94) 22-22-22 — (22) 25* 39° — 29-229 - 21, 29-27 — 2121,28 7 29-94 8— 


S a — nm am су 
mayas 2v22 -22 20 —20 22-22 22-22-22-20 —T 20/24" 


LLL] Lj] ELI E LE шш. LLL 


C5 Bb5 C5 D5 C5 Bb5 C5 D5 


өзе жанам — ее a 
20 — (20) 22 x20/22 — 22 «20: a] 


~ ті. уыт AM 
20/22 22-22-2220, 22/247-<257>-24-22---22х20 
2/22 22 


[m EE: 


C5 Bb5 C5 D5 C5Bb5 C5 D5 
73 ғ. oe eva Cab oer e — ^. 
20/22” э. 20/22 20 20422 * — 20 — 22 — (22).20/22 —-20/22 — 22/2422 (22) — 22:20. 
18/2018-20/22* —(22)-20«18-|- 20 —20-20-20--22- 20/22 22 22 
= = Шы LLL = = = EL EL 
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LAYLA 
C5 Bb5 C5 05 C5 Bb5 C5 05 
Sos accel., day back ашы 
naea RO лт. ^. 
[— 22 7^ 24 -24/25— 24 « 22: 20 -20 20 1-207-24«20/22 -(22) 22 22 22 22 22. 27 22 22 22 22 22 me {31—31 3129. 
м ш == === === k= = ЫЈ 
E == 
i ! 
10+ 130913 30 ҒА (15) —15 10-(10) ETE 
T 
V F LIES === y TY VY үшы шым 
Gi. 2 
Iz = ae = 
7; 7; MT ISO T EA 
1 
E EJ === 
Gir. doen 
w/slide r 3 Es 2 x agern 
6-5-3-()-1-3-/5--|Д8)-3-5-6-(6) 6--5-5-4-1--3-/5-(9-3-5--3-09 
TE —(з)—2—0—*5—[-(5)—3—2=7—(7У- + 15 —3—@—2 01516) 32 = 
as CO CLE LLL С тара гы ена ШЫЎ = 
муше лл 
C5 Bb5 C5 D5 C5 Bb5 C5 
81^. ез do бы ems ды АА РИА 
81 29 — — (29) 27272727 - + 29-91 31-2929 .4 & ë 
m gaam nar y 29-09) 13--<20. ж» 20418. 19:220: 2020 20/22. (22)-20-17- 715015) 14102 
10 
Ly 
Gtr. 4 plays Fill 2 
> aes, | 
56.5 —3—@)—1—3 2/8 | (6) -3-5-6 6) = === 
7--5--2--(3)--2--0---5. 6)-2-2-7--()- a 3) 2 г) 
Ер" à | 
ijina Bass plays Bass Fill 2 
Fill 2 (804) 
Gir. 4whlide — C5 Bb5 c5 Bass Fill 2 (900) 
$—75—3—3— —3—98 3 CH Be © 
Aa” ioe озо 
T T 
LLL CL С V 
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Н) Piano Interlude (3:11) 
с С/Е Fadd9 F Fmaj7 F6 F с 

gg Or Het ring where possible Rhy. Fig. 3 
1 1 1 
0- 9 0- 
T t 2- 

E—3—3—3—3 
Cory 


*Piano part arranged for gir 


кәрісі and fingers, All g 


Fadd9F Fmi Bb7b5 с 
3—1-1 9-4 0 = 
1 1-1 T 3 1 1 1 
Е —H 
1 1 3-13 
LLL эн ир ши) LLL em: V LLLI 
1] Finale (336) 
с СЕ Fadd9 F Fmaj7 
Gir. 1 repeats Rhy. Fig. 3 
Gu. 2 wAlide 
Gir. 1 end Rhy. Fig. 3. X 5 
97 iow худай, 
4 4 1 43-13-113/15—(15)— 15+17 -(17)=-13| 18°10) 1013-13-10] 
=== === 
Coo LLL = cv v Cs Voor 
ҙа bat 
[E Mss 
2—4 -20* 20-20 18517 -02— 20— 16/207 0) 6 (i 17- 15-15---із 
V Li EJ LZ 4 
mm 
Rhy. Fig. 4 
Gir. 4 (w/rotary spkr. effect) let arpeggios ring 
5. 6- 
[—5^ 5—5^- 5 5- 5- 5- 5- 
57—5 5—75 5 s— A 5 5 =s. 7 7 
7 57 754-2 3—5-ps iim es 
ЕП E EH COCO CEO LL VV LLL c 
m Bass Fig. 3 | 
3-2 12:0 зт 3-()351—5-—7- =e в“ i» 
у СГ. І КЕ V 1 у V = 
Bb7 Bb7b5 e Gtr. 1 plays first seven bars 
Сиг. 2 of Rhy. Fig. 3 (see bar 90) 
102 
x 
26-2 Z 
T 7118517 = eet 57655 ШО 
18——(17) 7) 5- 5. 
v L V V J L.J 
сиз 
13^15=—13-(1: 13><15—15+13—13/1В (18)17 
Й 4 Cy 
E a 
Gur. 4 let arpeggios ring Rhy. Fig. 5 ler arpeggios ring 
- 5 
22-93-Э 5 5 
3 3. 
1 
LLLI CLLI 
8- 8—(8)' 8 
V V 
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load Guitar Workstation" preset сот 


СЕ Fadd9 F Fmaj7 
40м» жазаны ARRARRRARRARRRIES 
5674677 546748) 
EJ EJ EJ Li EJ LL 
ШЕ 15-49 12413) 2. 87107 8. 12413) 2—(i277~ 
v = V 
5 5 А 
5 6 6 6 3 3-0) 
5 5 5 рв 5 31—333 з 
5-`—5—[—5-[—8—[—7. T4— 3 3 3-3-5 
SAT 7 1 1 1-13: 
LLLI Clery — ви LLLI Cy — шен V y EES 
5 э 10 10 joto 10—7—+-8* E ea 
T 7—%-7- в 8-(8) 8 
| ү диш: VI ЕЕЕ v y 
(&09) 
СВ Am Dsus4 Dm G5 Csus4 
Gir. 1 plays Rhy, Fill 3 
112 S S ON ын 
675 12215018 12 à 
57-65-5 E 449 2 13 134157 12—12* 13-1 
6-75 =} 
5—5 | 
LLL V y =) E | y 
— эу. ак e. Ahi: S 
410" 8-08) (8) —8— 121350; -5 
5-53 ao ваа 7?— 
LE c 
*Gtr. 1 
end Rhy. Fig.5 Rhy. Fig. 6 seins, ж, 
0—1—3—5— Fat -1—4 0—1-1 
= к==р =! ЕНЕҢ EH 
ER LLL 365 5 0110 б 2--0 
3 3-7-7. 0 з 
cH Р 
end Bass Fig. 4 Bass Fig. 5 
5° 5 : 
5 5 ñ 7—5 - 5—3 
3 з-2-10 7 7. (9-5 —s 5-3 
: : 575 з 
Р LJ LLLI ў | » LLL 


"Piano arr. for gir. 


Rhy, Fill 3. (&07) 


Gir. 1 


onore 
eso 
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“LAYL. » 


с GB Am D Gsus4 G Gadd9 G5 
117 лллллллллл. quu У menthe. ++ es тшш шым anana es 
° 2% 17. 12-141) —6: = 
13 == 15435—08—1s fenem. 12213-12-8 
EJ EJ LLL L L | 
mE ler ring 
o ° o 7---7-5-5 3 3 
1 з—1—3- 1 3—1 + + > 
= 2 y7 | 7-7-5 54 +a) 4-4 a 
2 5 o 
3 0 
— шш С С ы LI 
end Rhy, Fig. 6 
9 — ë 
1—3 1 Пашан ка 1 9-240- Б 
0 3——32——2 2 9 9—019|—2—2— (2 
= 5 = 5-19 9 000—6 
з. 3—3-131—3 
ымы — шш ] l L 
7-5 - 
3—2 05 7 75+)" z = 
3-L—1 5 5-13: 3—3 3—ts: 
ДЕ иши] РОТ ) ) 
с СОЕ Fadd9 F Fmaj7 F6 ғ с 
Gir. 4 plays Rhy. Fig. 5 (see bar 106) 
Gir. 2 wAlide 
wee — awe 
1920:----18 24 22---22-10-20-20-19/2011920-19-19-:25. —— 1 
2-(2бў 36-] 
y EJ EJ LL LI 
a 
КО 
RARARARARARARA AG qe. RASEN we E УКЫЛА ms Aaah 
= Se SS 877 err T e 
65 (5) = - 
EJ = ы „гы T 
к=” Les 
Gu. 1 
Rhy, Fig. 7, Я 
9 9-0 9 1—3—[3: ° 
- 1—1 1 1 1 
è ==> i i 
[—3—3—3-—3-3.-3—3—3 
LLL LLL LLL 
3—3 
Bass plays Bass Fig. 3 
Bass Fig. 6 pla ig 
mae twice simile (see bar 99) 
40° 
z 7—10 z = 
54-7 7 8-5 3 
V V кы Vo f 
Fadd9 F Fmaj7 І F Bb7 ВЬ7Ь5 с 
18 37738517 — 17 18-| 18/207 — 20-20 18-18 8/20" 20-23-21 
Parra 7 ЗЕ ы 
ы С L-I у 
-з-- 
[E a. E e. —. LA. C от, im. - 
5230:— 312-6710 10 40712712 8 (5) -8—— 10--5^10— 10-108 —8. 40/2212 >— 18——17- 
1817-18-18-17. 
17 
ШІ V LC EJ 
334 1 = 12 
ERE. 2 1 1—0 
3—3-13/-3—3—3 
1-1 1 1 34 
1 ыы —— шн) 
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аз) 
с СЕ Fadd9 F Fmaj7 F6 F 
Grr. 1 plays Rhy. Fig. 3 twice (see bar 90) 
18 Grr. 4 plays Rhy. Fig. 5 twice (see bar 106) =, =. 
-=a 2019 20- 222022020 
D 20) 20 20 E 17-18 118220 бола (Q 
20) Mer z z—317— 16, (16) 17* EEN 
menin 
LLL e іна ЕУ FF E ы Li 
@* га — esSs- = = T — 
= = е Е 71509) 9 —10 [10712 (2) 249 ERa 7— ns. 
Lp LLL] LLL ы E EL 
ig 
Rhy. Fig. 8 
end Rhy, Fig. 7 (Acous. overdub) 
Я гі 1—3-3-857— 129 EI 
2 = LSE 
| E t ші y LI 
Bb7 Bb7b5 с СЕ 
138 
/3220-20-20/22 (0220 120/2220-.- 252 2412300) 
= 20 tea TANT лв [12 — n8 Yr — 3718 37 | үлгі? үле? 
7 17 17 17 17 17 
лт. 17 7 7 7 
ECS c m LLL CL EIL Bu E 
z = ` = 
=== е уча = 
5 5 д - 
? a ux Ez 
end Rhy. Fig. 8 Acus. Gtr. repeats Rhy. Fig. 
о E T 
3 1 — 
LL 4 LV 
Bass plays Bass Fig. 4 simile (see bur 107) 
Fadd9 F Fmaj7 F6 LÀ Bb7 Bb7b5 с св 
144 07.2 
= Я 17 F — 
T "s NA T a ST TT +A) L36721:19 1921-1917 -AD 7 
Cy Li = — V Y. Co ELI 
EUN EN 
— $100) - 10 105809 = = = vos шш = 
z = EIN 57-1 9ST 7-5 = = 
9 10(10) — 95 OM; 2 5 
EJ ға” EJ. EJ. EJT CLL V V LL 
(632) 
Am Dsus4 Dm G5 Csus4 С G/B Am D 
Gw.2 
Gtr. 1 plays Rhy. Fig. 6 (see bar 114) 
уоту — EE 
q — (i7) -20-1630--20722~ 19—19—19*—20- Q9 12 
t 22) 2238. (24) 20 
V Co y. CI EJ LI 
— 
[LENT NA жалы > ады ERA 
= z = = = — ss. 
2-877 10- 10) пот r a) = Ee 
Li y p 
Acous. gir EE DUM 
-1-3- ERE 9-1 йы - 
eee eet 3-2 a 3 1 133318 1 
£ zi 
mmm ш! 


Bass plays Bass Fig. 5 (see bar 114) 
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Gsus4 G Gsus2 б с СЕ Fadd9 F Fmaj7 F6 F 
Gtr. 1 plays Rhy. Fig. 7 (see bar 122) 


156 Gir. 4 plays Rhy. Fig. 4 (see bar жада; SSS 
: 2 с 20:-20-20:---20 19-20-09 = 
00 —20- 22" (22) 124 27—27 20 20722—20-(20) 
EJ y v ЕШ 
- 12—127 15] 
EE EC $/107-10— 10 42- 
ШІ LLL EJ EJ y 
кеде 
3 {3 3—5—7- 75-5 5} з3 
A 3 5 5—86—8—]-8— 6-66. 5 
5—4-4 (4) 2: 
71-50) 5 
ü іш) c Ў: Ч Ü Ü 
Bass plays Bass Fig. 6 simile (see bar 123) —3 — 
с СЕ Fadd9 F Fmaj7 F6 F Bb7 Bb7b5 
162 илгә "Es жік 
218517 L7:38— 17 —18 19-202 20-2 (2240; 16 20-1820 18-17 [15/15 15-(13) 
KU p Pesaro ome 
EJ C EL L CE LLL 
ШЕТЕН Z NU — 
wort 1-49-10 7 9-7-7--5--5 3-()--5-? 779 
17 17 6 
LLL LLL Li СОЈ ЕЕ 
3:333 3 1 qv 
$903 5, 5-і {3} TS Eg T 
4 Шш LM =! СІІ Д 
Ша 
Bass plays Bass Fig. 3 simile (see bar 99) 
(605) 
с CIE Fadd9 F Fmaj7 F6 P 
Gir. 1 plays first eight bars of Rhy. Fig. 7 (see bar 122) 
Gir. 4 plays Rhy. Fig. 5 five times (see bar 106) 
= — 3 -18*—15-(15)-15-1 15) 45— 45/29) — 20.19) Z c 
(12 (17) 
р 
EJ LJ y ЕЈ L 
б.з AABAA ARRAS ASA 
=i 
75 5)" 7---<-9--(9)- z 19 Y 06—06 
F — CI 
== 
Acous. Gir, ыза. 
es 33—3-+13}-3- 3 3—5—7 0 
a 5-54-53 5) 5-6-8 1 
ш ш ым 
s ci 
ae st " m Bass Fig. 7 end Bass Fig. 7 
5 7--5-(5). т с = 7 * т = 10 
75—-3-—3—3 5 —} 77-47-10 в*—в——8*——}——8*—12121-12—10—) 
ul | »1 ) p pi И ШЕШЕ) 
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еи 


с СЕ Fadd9 F Fmaj7 F6 F с СЕ 
Acous. Gir. plays Rhy. Fig. 9 four times (see bar 158) 
eee c - 17271819420 — 18-17 peg 
47> 17419-(19)—17 107 47#19°S(17)-17-—17. Лат 1719) 17--19-21-1119) t 
= ші ы СІ cer E 
биз 
5-6-5 
5 G A75 
25-505 5 ae ee 
Bass plays Bass Fig. 7 twice simile (see bar 170) ш 
Fadd9 F Fmaj7 F6 F с СЕ Fadd9 
even gliss 
180 ~ лт. 
Г--17-20-20-20-20-17-17 - 12-4 
az ~ о =e 8—7 s- Ereignis pesi т. % 
= LE y Co L 
ды "— желе сула, чаан 
= 2 3—— 5 ч 1515-15-15 г18/17-(17-48-- 
6⁄8 {6f 551-5<(8)3- = n 
eJ s LLL v L3 V = 
Bass plays Bass Fig, 6 (see bar 122) —з— 
F6 F с CIE Fadd9 F Fmaj7 F6 F 
Gir. I plays Rhy. Fig. 7 (see bar 122) 
би? even gliss а 
185 --. nmm ON — ritard 
--221----20-20--19-20-т20/22----(20) 20-20-29) 22— (20) 20°22 — 20.20 -20 1 19:---- (20) = 
20/2220 — 20-18-17 18-| 
ы СӘ Co EL V СІІ 
би.з 
ДАЛАДА nanan =~ pu — тані 
13) 12-12-12-12 12+13— 1215 — 13 ~~ 12 —8 10-49 г- т 
LLL EZ LE V L V 
Bass 
Le = 7-10 p= 10——7«] 
з 3 (3)- ara 2: 7—10- 8+ 8—(8) 
F V V P? V Lu y 
Bb7 Bb7b5 с 
т 
- even gliss (wiggle slide on high E string near bridge) 
= сз ш =. aep e» z 
17-18-05) IJ- 
V 
[E ritard ока a: Gir. 3 wAlide. RES 
1 5 17--18-і? 
$9) t 0- 5j 17 17 
9-2 B 17 
— ші? =| =— 
Acous. Gir. x aie eminence —— 
> ry еы 
1 0. б) © O 
3 з—1 1 
о 
2 
3 
S —— —T-o 
ritard 
Bass A 
E ES 5 з | 


ТІ 
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As heard on LOVE (CAPITOL/APPLE) 
Words and Music by John Lennon and Paul McCartney * Transcribed by Jeff Perrin 


06/4 Ет Ат C/G port 0 


› (000) 


rately ¿= 100 (227 22) 


N.C.(G) (D) (8) (С) (07) 


*Gtr. | (clean elec.) 


wipick and fingers 


T 3 0 1 3 3 5 5 9: 7 3 T 3 0 8 0 
B 
С] ? Ey 
г” i | ' ' i P d: $$ 3 à : 
Bass brass arr. for bass gtr 5 
=== = (9 ВЕС — | 
ІВ! (0:08) 
Love love love love love love 
G D6/FÉ Em G D6/FÉ Em 
(keyboard arr. for guitar) 
Rhy. Fig. | 
"m I i i р | (repeat previous two bars) o 
ЕЕ ЕЕ ЕЕ ЕЕЕ >= SS 4 
3 3 š š Š 
Bass Fig. 1 2 
—————=E===== * А 
love love love 
Am C/G D9/F* Am/E D D/C (G/B) (D) 
8 » z end Rhy. Fig. 1 
HERE EEEE 
— Es š 0—6 š š ó ó 9——9—$ 
$ 6 X—k 3 3 2-2 
3 3 2 2 
end Bass Fig. 1 
п Ep US Хк з [ж [зз во зз 571% 
С | Verses. (026, 1:53) 
1. There's nothing you can do that can't һе done 
Nothing you сап make that сап һе made 
2. There's nothing you сап know hal isn't known 
a. D6/FË Em7 
"E | { | = i 
E } i š 8 1 ° 2 
3 3 2 2 0 5 


Bass plays Bass Fig. 1 twice (see bar 4) 
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Nothing you cansing that can't be — sung Nothing you can say but you can learn 
No one you cansave that can't be saved Nothing you can do but you can learn 
Nothing you can see that isn't shown There's nowhere you canbe that isn't where 
G D6/FË Em7 Am с/в 
14 2 9 
4 ai | 
$ Š š 
how toplaythe бате Ws easy 
how to — be уси іп time i's easy 
you're meant to һе Ws easy 
D9/FË D o/c (6/8) (0) 

17 (don't repeat on 2nd Verse) 
=== = SS SS See 
x X x 3 3 2——3 
2 2 2 2 

D ist and 3rd Choruses (1:01, 2:09) 

Allyouneed is — love Allyou need is — love 
G A A D 
гі 
20 Rhy. Fig. 2 (see optional Fill 1 below) 
{ | = 
= == — === | 
3 3 
Bass —= 
Bass Fig. 2 awe b. ‚л 
== === = == Е eS ee E s 515] 
? " — — BL 
(2nd time) skip ahead to [G 
All you need is love love Love за! you need 
в 87 Ет Gmaj7/D с D 
Gir. 2 (elec w/light dist.) 
24 (play Ist time only) 
> = | = š $ 1 a 
өкі ; end Rhy! Fig. 2 
Е = eS = == = SS = 
= 4 | | | | 3 
Bas . Substitute Bass Fill | second time (see below) end Bass Fig. 2 
——S =F С-ға = == 
E| Guitar Solo. (1:19) 
Love love love love love love 
G Bm/F* Em G BmiF# Em 
Grr. 1 plays Rhy. Fig. 1 (see bar 4) 
Yani жен Me ES 
10^ 10000. в Br |g 8 +8, = | 
4 ? Я т 14 
? йз ixl ? 
Bass Я 
4 5 5 9--4---4-%: a £ 4 7 тхо 5 1 14 
Fill 1 (1:03. 1:38, 2:12, 229) 
Gir кыа Bass Fill 1 (9.94) 
x i i Em Gmaj7/D 
21 8$ + 1 3 
74— $4 7 
81 (======== 
L—1 ? г 
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Love love love 
Am св D9/FË D D/C (G/B) (D) 

32 z i j 

4 ғ == 5—5 =e! — = a = 4 
CLITLTIY ? 

= T 5 саа 1x9 12379 95 7 n 


F| 2nd Chorus. (1:35) 


All you need is love All you need is love 
G АТ D G AT D 
зв or! (see optional Fill 1 on previous page) 2 
fae = = == = | 
— | 
Bass plays Bass Fig. 2 simile (see bar 20) 7 
go back to [€] 2nd Verse 
All you need is love love Love isall you need 
/ 
40 G B7 Em Gmaj7/D C D G 
==== = === == 
$——1 | | | 5 | 3 
[G] (226) 
All you need is — love (All together now) All youneed is love (Everybody) 
G A D G A D 
Gir. 1 plays Rhy. Fig. 2 (see bar 20) (вес optional Fill 1 оп previous page) 
Bass 
44 n . А 
7 7 
| 3 5—х— T ПЕТЕ = =e, 1 x7 x], , = 
All you need is love love Love isall you need Love is 
48 G B7 Em Gmaj7/D с D G 


ІН Outro (243) 
utro play 4 times and fade 


all you need Love is all you need... 
(Love is all you need) (Love is all you need...) 


G 


Gir. | Gir. 2 plays Fill 2 (see below) 


(repeat previous bar) 


Е = х | х 
pic | 


Fill2 (248) 


*Gtr. 2 (w/clean tone) 


охооо 
E 

охоооо 

охооо 
E 


even eighths (22-22 


let ring қ 
A 2% + 4 ° 2 + | 


1 ? 


*Fades in and out of mis throughout ошко. 
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_ “FREAK ON A LEASH” KORN- 


As heard on MTV UNPLUGGED (\ IRGIN) 
Words and Music by Jonathan Davis, Reginald Arvizu, Brian Welch, James Christian Shaffer and David Randall Silveria * Transcribed by Jeff Perrin 


7-string acous. gtrs. tuned down one whole step (low to high: A D G C F A D). 
5-string Bass tuning (low to high): AD G C F. 


All pitches sound in the keys of D and A, one whole step lower than written. 


E Asus? Fmaj7 fs Esus4 E5 Badd4 
XX DX UE хох Xx 
x Я hp ian хех шй» н 
EH Ë Ir д " 
T 34 d 
E E5 *A5 
ооох "s 
Hp BN "és 
Е l H ILIA 
HH H 
343 14 ШЕП 
"These chords may be adapted for six-string guitar by moving all notes down five frets and one string higher 
[A] Intro (0:12) 
Moderately ¿= 110 А 
Е Asus2 Asus? E Asus? Asus? 
Gir. 1 (piano arr. бог 7-string acous. gtr.) 
Rhy. Fig. 1 
fingerstyle Ned ES 
F n 12 15 
A 13 
B 14 12 12 
B| Ist Verse (022) 
Something takes а ра! о! те Something lostand never seen 
Life's kinda always been messin’ with me (Youwannasee the light) — Can'tthey chill and іеі me be тее (so do 1) 
E Fmaj7 F6 C*m с Csus2 
5 12 12 %? Y | 
Е э 8 9 
4 1 11 10 
ҒА 12 13 8, 
| — 
Everytime! — start to believe something's raped and taken from me (гот me 
Can't | takeaway all this pain — (You wanna see the light) 1 try to every night all in vain in vain 
E Fmaj7 F6 Сёт с Csus2 
9 (repeat previous four bars) 4 
| | 
horus (100) 
Sometimes! cannot take this place ‘Sometimes it's my lite I can't taste 
Sometimes! cannot feel ту face You'll never see те fal rom grace 
Esus4 E5 Esus4 
string acous.) end Rhy. Fig. 2 


Gtr, 3 (7-string acous.) 
(repeat previous bar) 


Riff A A — w КЭ епа RiffA 
Der: = == ==. ж = I 
Ow ow O WO ow d$ dee 3а @ = 
Í T = || 
| | 
= = ? = 


COPYRIGHT еі 
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“FREAK ON A LEASH” 


[D] Chorus (1:18, 2:20, 3:10) 


Something takes a part of me You and | were meant 
Badd4 FË G £ Badd4 Fe G F 


Gus. 2 and 3 


(2nd time) skip ahead to [W] Interlude 
(3rd time) skip ahead to [i] Outro 


to be A cheap for me to lay Something takes а рап 
Badd ғ в F Badd4 ғ в F 
21 | = 
| | уугуу Г | %% { | 
; 8 8 
Y LI m LJ "f 
— ——=======— = = >= = =е=ч= 
ы ШИ isa sss asi; P ? Ld PoP 
E] (1:36) 
of me 2 
Е Asus2 Asus} Е Asus2 Asus} 
Gir. 1 plays Rhy. Fig. 1 (see bar 1) 
25 Gu.2 өө 
14 13 14 14 (14) y E 13 14 16 14 1314 13 (13) 14 ==. = | 
L 14 14 14—12—11—11—12—11 mm 
1 { { 12 10 
Bass 
° - — 
Е 2nd Verse (1:45) 
Feelin’ like a freak ona leash (Youwanna see the light) — Feelin like | have no release (so d n 
E5 Cmaj7/F Cm? Cmaj7 
©. 1 (strings ar. for tr.) 
Rhy. Fig. 3 end Rhy. Fig. 3 
i (Gi 1) 
sol i 7 "m" ; 
4-4 227 { i 
ГА z ГА 7 7. / Z РА / 
ш” 
Gir. 3 
Riff B. " 
12 ? 12 9 
ж ж x 
Bass 
" i 7 + 
+ @ 1 1 * 1 x 
[ IM | e Ф 
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How manytimeshave! fell diseased (You wanna see the light) — Nothing in my life — is free is free 
E5 Cmaj7/F Сётт Ста) 
Gir. 1 repeats Rhy. Fig. 3 (see bar 29) 
Gir. 3 plays Riff B four times (see bar 29) 
2—+2+ 3—35 T TT e 
D i 1 i i 5 zm 
Ф 1 
4 А 2 к 
2nd Pre-chorus (2:02) 
Sometimes I cannot lake this place Sometimes it's ту Ше 1 — сам taste 
E Esus4 Е5 Esus4 
Gir. 2 plays Rhy. Fig. 2 twice (see bar 13) 
әт Gtr. 3 plays Riff A twice (see bar 13) 
= | š | шесі 7 | 7 
5 5-5» 5 5 3 2 2 + 2 3- 39-3 
? 4 K 
go back to |D] Chorus 
Sometimes! cannot feel ту face You'll never see me (ай from grace 
a E Esus4 E5 Esus4 
5 8, «5» 5 5 | 3- 3 3, 3 3 | 2 i 2 | 3* 3 3 
үшш r — A P 
Н Interlude (2:37) 
1. of me Go 
2.(Ah) Go go go go 
N.C.(B5) 
45. 
= z ==== 
ç тат 7-6-5 | 
Bass Bass Fig. 1 
Play Bass Fig. 1 second time 1 pSPspspspsepse sp 
- == | 
| | 0 x x T x x o x x 7 x x y x x x | 
S = slap string ит: P = pop string wündex finger, 
(2nd time) go back to [D] Chorus 
(Ooh) go go go go 
(Ah) go go 00 
49 
2% | | 2 7 
0 T ii 0 
s P $ POS P s Р з PF S P s 
РА | | * | 
° х x T x x 7 x о 
1| Outro (327) 
of me part of me (Ist time) part 
B5 c5 c#s 05 B5 05 Cs 05 B5 05 C#5 05 B5 05 AS 
53 Gus. 2and 3 
г рр р | z | = Fo? | 
i rmm Fe h i Z= гр-к 
P r P V (cello) 
Bass ^ 
SSS = = 
9-- 1—#19—2 3 0 1—612—0 0 
EP [4 "A L 
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Download the Tone! 


As shear onD DR. t FEELGOOD ( (MOTLEY/BEYOND) 
Words and Music by Nikki Sixx and Mick Mars * Transcribed by Andy Aledort and Jeff Perrin 


All guitars are tuned down one whole step (low to high: D G CFAD). 
Bass tuning (low to high): ОССЕ. 


All pitches sound in the key of Р, one whole step lower than written. 


E7#9 AS A5/G F#5 65 


XQ xx ae m хххх о m x 


E 


x 
[ 
Í 


Antro (0:00) cio ci 
Moderately ¿= 112 w/swing 1605 feel (22-722) 
N.C.(ES) 
*Gtr. 1 (elec. w/dist,) 


Rhy. Fig. 1. 


(repeat previous bar) 


4 2 | = | 
«0» 0 —0 0 0 0 0 0 0 0 
Bass Fig. 1. 1 
= х | z | 
0+—0—0- 0 0 0 0 0 9-0 
= — — — = 
Gir. 1 plays Rhy. Fig. 1 ten times (see bar 1) 
*Gr.2 M И dips wibar 
= t 2 zzi = | A—ƏO_-DI DPgepepeee r= 
12 (1241224122 (102) 02) €12} (12) (12) (02? T 
*doubled М М y = Uk 
*"pre-bend" w/bar D 
Bass plays Bass Fig. 1 ten times (see bar 1) 
8 V V V V V ү ү 
( ЕРА ДП (9% rupa aun r= wu 8 05 05 080877 
11 ү š 


OHBGHAGHKD 1248. | 


D р 
OPYRIGHT SIXX GUNNER TUNES, MARS MOUNTAIN MUSIC AND TOMMYLAND MUSIC 
ISTERED BY WR MUSIC CORE 
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“DR. FEELGOOD” 


мн. 05 ACE (E5) E79 (E5) 


Pa ata) 
: ae ШЕГЕНІ 
«070-00 0 Pu EX —— T 0 (00223347 
= — — Шшшшш = — LIÉÍI = — —-= —— 
Bas 
= zz 5 у 4140 | граза жуто | 
«0700 0 0 712 12 12 12"«0 “0»>0-2-2-3-3-4-5-7 1--0--1500-2-2-3-3-4-5 
= — L—— — — == — — ЕЕЕ — — 
[ IP 1. Rat - 
D5 А/СЁ (E5) E719 (E5) E7#9 A5 


Gir. 1 
q7 (repeat previous two bars) 


В| Verses (0:48. 1:14, 2:08) 


tailed Jimmy isa second-hand hood deals out in Hollywood Gota 
a) оп the corner always ignore somebody's gettin’ paid Jimmy's 
«tell you he'sthe king of these barrio streets movin’ up to Shangri-la Came 
A5/G A5 G5 F#5 ES AS 


20 PM, 


LT o E K — t£ ? 
———— 7 i —— еі 
Fill 1 (2:14) 
Gw.2 (А5) 2 „= 
14 cue «de =— | алаш: | 
B^ = | P І = 
t 
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“DR. FEELGOOD” 


sixty - five Chewy primered flames traded forsome powdered goods Jig- 
got it wired — laws for hire бой made in the shade Got a 
by his wealth asa matter of luck Says he never broke по law Two - 
A5/G A5 G5 FR5 E5 AS 
Gur. 2 plays Fill 1 on 3rd Verse (see previous page) 
22 
saw Jimmy he's-a runnin’ а gang but | hear he's doin’ okay Got а 
little hideaway does business all day but at night he'll always be found sellin’ 
time loser runnin' ош of juice Time to move out quick Heard a 
A5/G A5 G5 5 ES А5 
3 - м тм 
% £ ë a z 
=== ==== | == === 
Жүзе 2; ? 9 9 2——9- ° ° 
cozy little job through the Mexican | mob Packages of candy caine | 
sugar to the sweet People оп the street call this Jimmy's “town He's 
rumor goin’ ‘round Jimmy's going down this time Из gonna stick 
А5/6 А5 G5 5 E5 
" EM мәге тм. 
ip " = 
SS SS SS SS SS SS аж ығы; 
anes =. % ? % + 2—02 0 ° ° 2-0. | 
[C] Chorus (1:05, 1:31, 225) 
the one they call Doctor Feelgood He's the one that makes you feel 
(E5) 05 NC* (Е5) 
Rhy. Fig. 2 
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the one they call 


30 


Doctor Feelgood h 
(2nd ime) He's 
Grdtime) He's 
05 AGE (E5) 


рм 


gonna be your Frankenstein I've got one thing you'll understand 
gonna be your Frankenstein And let him soothe your soul just take his hand 
E749 G5 A5 E5 
Rhy. Fill 2 ‚ Rhy Fig. 3 
32 was ИЙ 
5 {F}: "эү x 
Се ЕТЕ jt | ( AE ! МЕ 
Bass Fig. 3 
ee БЕ == — (8»—5—8—5—9 9^ 
not what youcalla glamorous тап (Doctor Feelgood) Got one 
Some  peoplecallhim ап еуі man (Doctor Feelgood) Let him introduce himself 
isi AS E5 65 A5 Б 
35 2 
Bass plays Bass Fig. 3 twice (see bar 33) 
(2nd time) skip ahead to [F] 
the one they call Doctor Feelgood 
He's the only one hey call Feelgood 
Gud А5 В5 
39 | " 
| SS sss 
Bass 
— === 


138 GUITAR WORLD 


[D] ist and 2nd Bridges. (1:40, 2:34) 


9 


end Bass Fig. 

= —1 
7 qvo | 
(Doctor Feelgood) Нез 
(Doctor Feelgood) 

65 

m 
ооо 0 о 0 | 
0—0 оо 0 0 = 


thing that's easily understood (Doctor Feelgood) He's 


real good (Doctor Feelgood) 


2 


G5 
епа Rhy. Fig. 3 
үм 
14° 0 = 
m 
ie 


“DR. FEELGOOD” 


[E] ist Guitar Soto (1:59) 


(E5) DS AcE (E5) E79 (E5) 
Gir. 1 plays Rhy. Fig. 2 (see bar 28) 
Gir. 2 (widely 
hold bend and let ring е ш 
PES Т m e КТ 
Y 2 2 -- 17-47) DM 
ol араа a a = 
14-12 14 12 
f 14-13 ° 
Bass plays Bass Fig. 2 (see bar 28) 3 d 3 3 
go hack to [B] 3rd Verse 
s He'll 
D5 Ace (E5) E7*9 A5 
Pn š 
ш : 
44 f * ы 
- I = 
| Ф 2 2 2 2 2 2 2 2 2 242» (9 = | 
| == LLL =_= nem 
3l (E5) 
Е (2:51) Gtr. I plays Rhy. Fig. 1 seven times (хее bar 1) 
Gir, 2 (doubled) Žu Gr.2 ми 
46 М | S = i 
w=! a 63: a2) @ а? “аз 12 
СЯ Т ам мал 
Bass plays Bass Fill 1 (see below) + "pre-hend" каг 
Bass plays Bass Fig. 1 seven times (see bar 1) 
Nil ships wor 
49 PENNE ми 
= TO EU s 0—8 
ü2zi-a2)— 02» (02) 02) 02) 02) 
“ К. LL LI = 
5 
sai... бб / plays Rhy. Fill 1 (see below) og 
52 ae 1--; 
< 12 a2 15 


^ D 


G 2nd G 


ar Solo (3:11) 


E5 G5 

Gir. 1 plays Rhy. Fig. 3 (see bar 33) 
" м ш А 

re 12—12 % 12-12 % a ү тк, ==. жесі штен! 

= Z Z 
= ——sn — r 
Bass plays Bass Fig. 3 three times (see bar 33) 6 
AS 
57 
12— 
= 2: z 


Bass Fill 1 (2:51) Rhy. Fill 1 (3:08) Bass Fill 2 (3:08) 
А 
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* Gradually move picking hand down the string while picking in order to produce different pinch harmonics (as heard in the recording) 


G5 


Gir. 2 A5 B5 
61 PM š ET: т. 1 т т > ' 
8 8 131 | 031420 912 0 742 0 942 0 742 0 512 0 712 0 512 
6699 1 
5577 1; i i 
44-77 
Bass 6 6 6 
5 = 7 | 
09-545 —5 9—-7 Ф 
ІН (9:30) 
(Е5) 05 А/С (E5) E7#9 (E5) 05 A5/C# (E5) Е7#9 
Grr. 3 plays Fill 2 (s Gir. 1 plays first two bars of Rhy. Fig. 2 nvice (see bar 28) 
8-1 1 1 T г r r. NM ae- 
91205-12 04-1202 1204120212 0442 о |O — — | 
ee e Б pun вош) 
9 9 Е | > | - | - | = L ç 
9 т аа аа == = 
* Huh I've 
(E5) 05 ACË (E5) E7#9 (E5) D ACF (Е5) Е7#9 65 


Gtr. 1 plays Rhy. Fig. 2 (see bar 28) Gtrs. 4 and 5 play Fills 3 and 4 (see below) 


= [ев 


@. — ax war 


ее" м/а 


pieh: H ** pull bar up. 


= i = { 


9— 


Fill 2 (3:28) wihar NH 


1 3 
= == 7: 
at 


pith: D 
‘pull bar up, then dive 


Fill 4 (341) 


Gir. 5 (elec, w/dist.) 


=: 
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Gtr. 1 substitutes Rhy. Fill 2 (see bar 32) 


Digitech 


The Power to Create 


“DR. 


FEELGOOD” 


[T] 3rd Bridge (3:47) 


got опе thing you'll understand (Doctor 
Gr. 1 AS (Е5) 
72 i " Lus 
(i) { DE E 9 2 2 3 3 4 0 
Ваз 
Bass Fig. 4. 
5 = 7 =} 
«3» 3 0 5—65 5 5 0 +0>—0 2 2 3 3 4 5 
not what you'd calla glamorous man (Doctor Feelgood) Got опе thing that's easily understood 
AS (Е5) 05 А/С G5 А5 (Е5) 
та б! 2 2 
Bass plays Bass Fig, 4 twice (see bar 72) 
the one they call Doctor Feelgood 
A5 B5 
| —————————— E Se S 
- 5 = +: 
+9+— 9 S 8 ° 
J| Outro (407) 
(E5) D act (E5) 
Grr. 1 plays first two bars of Rhy. Fig. 2 until fade (see bar 28) 
"ICD pac 
= ==: š ! о 
Bass 
> луу у т =" 
Feelgood (Doctor 
D Not (E5) 
83 --- 
(š) 


===: 


Feelgood) 
05 


He's 
G5 


(Doctor Feelgood) 
05 Ace 


(лом 


Doctor 


D 


play 5 times and fade 


Feelgood) 


Е7#9 (E5) 
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powered by Guitar Workstation 


for this 
song @ wwwdigitech.com 


Words and Music by David Draiman, Dan Donegan, Mike Wengren and Steve Kmak * Transcribed by Jeff Per 


As heard on THE SICKNESS (сіл ANT) 


All guitars are in drop-D tu 
Bass tuning (low to high): E 


b Ab Db 


down one half step (low to 


G 


All notes and chords sound one half step lower than written 


ES 


F5 


cs 


gr 


Db Ab DI 


b Bb Eb). 


[A] Intro (000) (010) 
Moderately 4 = 90 
Can you feel that (4th time) That shit Оһ маһ-аһ-аһ-аһ 
мс (Е5) 
Gir. (els. wit (play times) GH. 1 repeats RUFA three times Gtr. 1 plays first three beats of RUA 
RIA TER алан (play 3 times) 
i 4 PM рм 
1 i 
А w |", у 232329233 2923.1] 29232 25232 
B X-X—X-X—X-X——X-X ЕН Н 1 ELI 
EL Lo Li ЕҢ EEE 
чое 
4 m» (play 4 times) play 3s 
i i ==] = : 7 
n 0-0-0-0-0-0-0 3-9 (0) 0-0 
= ===! ыш! 
Оһ маһ-аһ-аһ-аһ Oh oh 
Е5 F5E5 F5E5 F5 Е5 F5E5 F5E5 F5 Е5 Ғ5 Е5 F5 E5 F5 E5 F5 E5 
Pe PEP === == === Es = 
£Fy BR BREESE BSB 3B 3333 888 88 BM 232322523223523 1252322533333333 
peer PEP ery Eke Cil Witte tCoUte Hulu LLL Ej 
E] ELLE EE LEE]: ЫЫЫ |ы ELLI LL; = = 
[B]Verses (053,203) 
1. Drowning deep in my sea of loathing 
2.1 сап see inside you the sickness is rising Don't 
(E5) 
kire 
2 m "T 
—Ls- = 43 
PM. (repeat previous bar) 
i == ———— = 
—3—3—3—3—2— —12—3—2 I — = 
— L = L 
Bas 
Base Fig, 1 
1 (3)-0 por 0- poro ee? [u 99)-0— 9t) - 


Substitute not 
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+ їп parenthesis on 2nd Verse 


copyricnt 


USED BY PERMISSION 


“DOWN WITH THE SICKNESS” 


Broken your servant 1 kneel Wil you give it to me 
try to deny what you feel Wil you give it to me 
(Е5) 
14 a Бестен end Riff B 
°: = == 
5 4 (а) 
БЕН @ p з = 
РМ... FA Nia 
5 
=== ===: 
2—2—2—2—2 2—2—2—2—2 3—3. 
= „ша =V. == 
pitch ; 
end Bass Fig. 1 
0——03)-0—001)-0 0—03) -0—01)-0 o—1—1—1 
gero p rl, = 
It seems whats left of my human side is slowly 
it seems that — all that was good has died ad — is decaying 
(Е5) 
Gir. 1 plays Riff B three times (see bar 12) 
би.2 
16 рм. 
ж - 
2--2--2--2--2: 2--2--2--2--2 2--2--2--2 Е 
USE Z= 
Bass repeats Bass Fig. T (see bar 12) 
changing in me Wil you give it to me 
in me Wil you give it to me 
18 Е. rM айыы . _ 
= = >= = = 
= 2—2—2—2—2 2--2--2--2--2- 3—3—3. 
== — = = === 
Looking at my own reflection when suddenly it 
tt seems youre having some trouble. in dealing with these 
(E5) 
20 Gr? u Б PEE 
= ж = === 
2—2—2—2—2 2—2—2—2— - 
кы =; 
‘0—0(3)-0-—0(1)-0- 0—0(3)-0—0(1; -- 
103): ga 0(3) 0(1) 
changes violently it changes Oh no There 
changes. living with these changes Oh no The 
» (F5) 
22 А E Nes 
= — = 
= 2--5--2--3-2 2—2—2—2—2- 2—3 
E—— LIE i = 
pitch 3 
end Bass Fig. 2 
z = — 
0--3--0--1--0 ‘0—(3)-0—0(1)-0 9—1—1—4 
== ы n к= j 
is no turning back now you've — woken up the 
world is a ‘scary place now that you've — woken up the 
(E5) 
24 бү? 
ж 
2--5--2--3--2 2—2—2—2—2 2—2—2—2 -- 
= 


Bass repeats Bass Fig. 2 (see bar 20) 
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“DOWN WITH THE SICKNESS” 


GN 


X4 


Guitar Work 


red 


digitech.com 


powe 


demon in me 
demon in me F5 
2—9—1—12 
2- = 2—3- 2 2—2—2—23 {= 3—3—3—3- 
C| Chorus (1:36, 2:45) 
Get up соте on gel down with the sickness Get up соте on get down with the sickness 
Е5 F5 Е5 F5 Е5 F5 Е5 Е5 
28 б? ын... š мне : 
5--5- 5: 
5 
z 42? А 38—53 3: із? =— £ 2-2 
І EL " “m=. te LÀ = є = 
нш 7 
Bass 
Bass Fig. 3. " š 
0> 0—9—1- 0. X—X—9. 0—1 0- 
— y = = — 
Get up соте on get down with the sickness open шр уошһае and letit flowinto me Getup comeon getdownwith the sicknessYou 
F5E5 F5E5 F5E5 F5E5 F5E5 
30си? — мн. k EE эй. — 
5—5: 5- 

— — 5 ee — з- = == 
2l 2-%-2-% 2 (ты э 22 2 I-2- 2 12> (12) 2-2-3-2- 4-174 
2 -2-2-3-2 2-2-3-2 2 -2-3- a 2-23-2 -2-3-2-- 

m = —— = = L— — = 
= pitch 7 
Bass plays Bass Fig. 3 six times (see bar 28) 
n. 
mothergetup соте оп get down with the sickness You fucker getup соте on get down withthe sickness Madness is the gift that has been given to me 
F5E5 Ғ5 Е5 Ғ5Е5 Ғ5 Е5 Ғ5 Е5 Ғ5 Е5 
33 А NH. è (repeat previous two bars) 
= Г) = 
— <=. — — 
i z = 
Е z = 
=. 
mix 
u go back to [B] 2nd Versell2. Бақ 
Madness is the gift that has been given tome 
Ғ5 Е5 F5E5 
_ ‚_ NH. й 
= 5. - 
= — | = 
= = Mp ==: 13133 жаш ш ши 
\ WB с 
LET 
Bass I r 
—0—3—0—1—9——0-3-0—1—0——0-3-1—-1-. — E: --0-0-1-0--Х-Х-0--50-1-0--1 
== ] 
D] Bridge |307) 
And when | dream. 
N.C.(F#5) (E5) 
Gi. 1 (play 3 times) 
39 RIC жы А "S NEN end Riff C 
гт T- (0) 2° 7) 7- 
zt = = = 
n 
р ? 
оша (play d tines) 
C MT йй. E 
| " £ x 2+3. (3) 4- -4/-7- (7) -ў 9:6 (4). 3- x % 2 | 
D = 4 V = j 
Bass tplayd times) 
I (M 2) 2- X—X——2- greet x—o—o l 
T Ë CT EE ei 
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Digitech 


The Power to Create 


“DOWN WITH THE SICKNESS” 


E| (328) 
Andwhen | dream Lead vocal: spoken ad lib аші-Мот rant until [E] 
(F#5) (E5) сїз C5 ES FHS C5 CH F#5 C5  Ci5 
Gir. 1 repeats Riff C (sce bar 39) 
Gu.2 


Ao РМ, PM, 


(play 4 times) 


EC 3 3 
= р 


Bass n > (play 4 time 


m zs y С жакы 
2 (2)—2—X-2-2—-0 w s LOE ша - шы iS am -ana 
| | " ы | РЫ | " 
(3:47) 
FRS С5 C45 FHS C5 F#5 c5 С#5 F#5 cs С#5 
“ PM. PM., 4 PM., (play 3 times 
= z ==. — = — 
ga tt $ Er [31-8 ROK a 4 4 
| ey LJ ey Ly =; | 


F| (405) 
Oh wah-ah-ah-ah 
N.C.(F#5) 
(play 3 times) 
м usse " 
4 4—7—4—6—4. 4—7—4—5—4 r 4—7. — 
„ГО LLL шышы” ы 
(3rd time only) А (play 3 times) 
-4—7—4— 5 —4- 4—7—4—5—4- 4—1—4 t 
== — — ы — 
G] Outro Chorus (415) In 
Get up comeon get down withthe sickness Getup comeon get down withthe sickness. Getup comeongetdown withthe sickness 
Get up сотеоп getdown withthe sickness You mother getup comeon get down withthe sickness You 
F#5 05ҒҢ5 GSFRS G5 F#5 05Ғ%5 05ҒҢ5 G5 F#5 G5F85 G5F45 G5 
ж ж = 
= — 3 
2—8—2—3—2——2-5-2-3-2. 
1. 
Ореп up your hate andletit flow into те fucker get up come on get down with the sickness Madness has now соте over me 
54 F#5 G5F45 GSFH5 05 F#5 G5F#5 GS FHS G5 F#5 G5 FHS G5 FHS 
F + 
=== = 474-8447 


2—5—2—3—2— 2—5—2—3—2- === == 2—5—2—3—2— 2—8—2—3—.-2—5—2—3—2— 2—5—2—3—2 


EL 
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Max Learn to Play 

Tab Guitar: Complete 

(27708) Book & DVD, $24.95 

You'll start with the basics like holding the 
guitar, reading music & TAB, and playing 
chords, then move on to specific tech- 
niques for several guitar-playing styles and 
genres. Styles covered include blues, rock, 
jazz, classical, and folk. A DVD is included 
so you'll hear every example performed 
bya live guitarist 


=AlI NEW 


Adam Levy: Play the Right Stuff 
(22887) Book & DVD, $34.95 

By Grammy f Award-winning guitarist 
Adam Levy. Topics include time, tone, 
touch, and space; triads and dyads; 
slash chords and chord voicings; using 
a capo; rhythmic phrasing; comping 
over bass grooves; and practical tips 
for all guitarists. This book features 
standard notation and TAB for all 
exercises and examples, 


Artist Folios ТАВ Included? 


Classic Album Editions: 
Boston: Boston 

(27651) Book, 519.95 

Songs include: More Than a Feeling = 
Peace of Mind * Foreplay / Long Time 
+ Rock & Roll Band • Smokin’ * Hitch a 
Ride + Something About You * Let Me 
Take You Home Tonight. 


Also Available 


aian harn 
ГЕ 
53 


Van Halen Ultimate Song Pages 
(27044) Book, $39.95 

This amazing 1200-page collection features 
the complete guitar TAB for every single 
Van Halen album. Songs include “Runnin’ 
with the Devil," "Ain't Talkin’ ‘Bout Love,” 
Jump,” “Panama,” “Но! For Teacher,” 
“Why Can't This Be Love,” "Right Now,” 
and many, many more! This is a must- 
have for every true Van Halen fan. 


Masters of the Telecaster 
(907757) DVD, $29.95 


30-Day Guitar Workout 
(22894) Book & DVD, $23.95 


technique, and more. 


In this presentation, Telemaster Arlen Roth teaches you 
all the classic licks and riffs of the great Telemasters. 


Includes daily warm-ups, lessons on right- and left-hand 


Masters of the Telecaster 
(GF9512CD) Book & 2 CDs, $34.95 
This beautiful coffee table-style book 
includes color and black and white 
photos of vintage and custom shop 
models and the great “tele” artists, 
Plus, deep insights into the history 
and uses of this fantastic instrument, 
including licks, solos and techniques 
of all the great “Telemasters” and 
influences on blues, country, R&B, 
and rock. 


Classic Santana: 1969-1990 
(27652) Book, $34.95 

Volume 1 of this collector's edition set 
covers 34 classic songs from Carlos 
Santana's early years (the '60s through 
the 805), all faithfully transcribed 
note-for-note. 


Free Өнірріме! 


Valid on all orders placed 
through 6/1/07 


Use discount code 


#GWO607 


All prices in $US and subject to change. Main photo by David Quint Lopez. Used by permission. 


The Total Blues Guitarists ! 
(24420) Book & CD, $19.95 

This wide-ranging study of blues 

guitar is for all players from beginning 

to advanced, The beginning-to- I 
intermediate student will find all the 

tools needed to become a great player, 
while the more advanced player will 
find lots of useful tips and a fresh 
perspective on blues guitar. 


Ultimate Play-Along Guitar: 
Green Day 

(26314) Book & ECD, $14.95 

Titles: American Idiot * Basket Case « 
Boulevard of Broken Dreams * Brain 
Stew * Good Riddance (Time of Your 
Life) + Longview • Minority « Wake Ме 
Up When September Ends * When | 
Come Around, 


nm 
4 OrderMusicToday.com 


OrderMusicToday.com has over 45,000 titles hand-picked by 
master guitar teachers and performers, in stock now and ready to roll. 


Tone Guara; 


I guarantee your Pritchard Amp will have 
“Sensational Tones" or I'll take it back! 


Enie K. Pritchard 


DISCOUNT 


PRIC 
* VINTAGE 
ender, Martin, Larrivee, 
arvel, Victoria, THD. 
Тас Cruz, 


Garrison, Epiph абала, ond more 
Call 800-835-3006 
or log on to www.wichitaband.com 
Wichita, KS 


re 
Îi Toll Free: 1-8-SSSO.CBBDL OS 


'ayPal 
Www. pritchardamps. coni іші 


PERSONALIZED PICKS 


PICK COLORS: 
BLACK, WHITE, RED, 
BLUE, PURPLE, PINK, 
GREEN, YELLOW 


{рар 


Sh, 


FOR SAMPLES & LOGO INFO SEND $3 


D&D MANUFACTURING 
6601 W 900 5 
UNION MILLS, IN 46382 


www. DDGuitarPicks.com 
PHONE/FAX: 
(219)767-2429 


Brossardpic 


GK, Hartke, Ibanez, Korg, Laney, Line 6, Mack 
Shape your sound! 


Organic picks Handmade in San Francisco 


The Sound You 
Been Heating In Your Head 


Is At Hand С 


Durable Picks Іп Original Designs 


FAT BOY 
HEAVIEST 
3 gauges in one pick 


DIAMOND, BAC K 


T 
k. 
WICKED PICK 
FASTEST 


Play 2 strings at the 
same time 


DOUBLE PICK 
SLICKEST 
Give your 6-string a 
12-string sound 


‘TRI-LIP 
TRIPLE THREAT 
Multiple playing points 


www.stashpicks.com 


818-590-2554 
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NEW ENGLAND'S LARGEST JACKSON / CHARVEL DEALER! 


PLUS . Alvarez, Ampeg, Behringer, Crate, Diezel, Digital Music Corp, Digitech, ESP, G&L, 


, Marshall, Martin, Paul Reed Smith, Rocca- 


forte, Rocktron, Roland, Samick, Suhr, Tama Voodoo Labs, VOX, Zon, Zoom and MORE! 


6 months 0% interest financing, FREE SHIPPING on orders over $99.00, 
Guaranteed BEST prices, NO SALES TAX for customers outside of MA! 


MATT'S MUSIC mattsmusic.com 800-723-5892 


LOVE WHAT YOU DO 


WE ARE ONE OF THE WORLD'S FINEST 


LUTHIER PROGRAMS. 
Our intense eleven week program prepares you for 
the real world of guitar repair, and covers everything 
from basic setups, to building your own guitar 


from scratch, 


Our job placement opportunities have provided some 
graduates positions with industry leaders such as C.F 
Martin, Gibson Guitar Co., Paul Reed Smith, Peavey, 
Fender, Washburn, and repair shops worldwide. 


Т Luthiers Sternational 


luthiersinternational.com 


888.4.LUTHIER 


INSTRUMENTS jij 
Since 1972 il 


The 


New * Used * Vintage 


Order 
Online! 


Toll-Free (USA only) 


888-473-5810 


517-372-7890 outside USA 


www.elderly.com 


EEMEEBUZ FREE CATALOG 


SKY ACADEMY 2007 
SEMINAR & CONCERTS 


taking place from August 22nd to 26th at the 
MUSICIAN'S INSTITUTE - LOS ANGELES 
This is your chance to study with one of the greatest guitar players of all time. 
Guitar Legend ULI JON ROTH is personally teaching a series of master-classes 
designed to get you to your next level and beyond... 
Spend 5 days of inspiration in the company of one of the greats. 
GUITAR BUILDING SKY ACADEMY CONCERTS - featuring ULI JON ROTH & FRIENDS 


with many special guests, Phone now 480-734-1038 - Further info at: 


ARCHTOP, ACOUSTIC, ELECTRIC & REPAIRS 
With former Fender repairman Mike Jarvis and Sky-Academy.com or UlijonRoth.com 
Norwegian luthier Sigmund Johannessen. w ж " 
340-1 student- teacher ratio in pristine British 
Columbia, Canada, home of the tone woods. 
New courses: Recording & Live Sound 
Phone/Fax: (250) 757-8807 
Toll-free: 1-888-901-9903 
Box 9, 240 Goodyear Road 
Qualicum Beach, BC Canada V9K 2A3 
E-mail: luthiersintl bcsupernet.com 
Web: www.luthiers-international.com 
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MARKETPLACE 


ç Ñ umamanta | BAD KARMA 


TAKING OVER 
THE WORLD... рну ЕТКЕНДЕ, 
ONE GUITAR THOUSANDS of people just ike YOU Tow to 


properly and professionally paint their own 


AT A TIME! guitar using nothing more than some 


‘ordinary store-bought spray cans. 


WORLD'S NUMBER ONE ONLINE 
STRING SOURCE! 


Buy any one of our books and get access 
to over 100 minutes of online video footage. 


EVERY С SET IMAGINABLE 
ROUND WOUND 


° MALDEN 


www.paintyourownguitar.com * Www.maldenguitars.com 


WWW.WEBSTHINGS.COM 688 676-9840 


1617-620 53 / fux +15 7 GUITARWORLD.COM 


email: sa 


| MARKEIFLACE 


The original 
Velcro® cable > 
wraps! h 


CORD-LOÀ 


Keep your cords tangle free! 
www.cord-lox.com/buy 


LOOKING FOR A 
RECORD DEAL? 


Getting signed is very hard to do. 
But we will get the record deal you 
are looking for. 
IUARANTEED Call now for 
SERVICE FREE info 


1-800-499-6395 
LELEK] www.talent2k.com 


www. TheGuitarStar.com 
The coolest guitar apparel for the unsung guitar hero 


CoolGuitarShirts.con 
Simple, unique, and cool. Thats ай. 


help wanted 


$400 WEEKLY Assembling Products From Home. 
For free information SEND SASE: 
Home Assembly-GW P.O, Box 216 
New Britain CT 06050-0216 


instruction 


MUSIC THEORY FOR GUITARISTS 
teaches you rhythm analysis, scales, intervals, chord 
structures, progressions, transposition 
with hundreds of illustrations. $21.95 
NoteBoat, Inc, PO Box 6155, Woodridge IL 60517 
www.noteboat.com 
The Ultimate In Note For Note DVD's 
www.norednote.us 


www.FunkyDogMusic.com 
Unique method books: 
Master the Fretboard, Play like Jimi , Develop 
Monster Fingerstyle Technique 


ABSOLUTELY UNDERSTAND GUITAR! 
‘Tired of not really GETTING IT? Try these 32 
hour-long lessons on DVD or VHS. Get the 
BIG picture quick, cheap and easy in your 
own home! Our t SUAL method 
72 абе beats CDs, books and downloads, 
Play by ear-solo-write songs! Ali 

LÀ ss. Thousands of satisfied students. 
Toll free 1-866-477-9900 or on the web 
,absolutelyunderstandguitar.com 


instruments 


The Music Zoo 
Rickenbacker, Martin, Orange, Cornford, 
Carr, Fender, Gretsch 
New York City 
718-631-9292. www.themusiczoo.com 


JustStrings.com 


World's Largest Selection of Guitar & Bass Strings! 
Sets, Singles & Bulk Strings WWW.juststrings.com 


PEDALS PICKUPS STRINGS PICKBOY COOL PICKS 
TUBES MICROPHONES CABLES GUITARS AMPS. 
Great Prices. Click & Buy 
www.imperialguitar.com 
SAVE BIG! New And Used Instruments 
www.theguitarfactory.com 1-800-863-4347 


PAUL REED SMITH GUITARS. Great selection. 
Will take special orders. Call for prices. Have over 
100 in stock. Martin Music, 8014 Club Center Dr 
Suite 12, Cordova, TN 38018. (901) 757-9020. 
www. inmusicguitar.com 
FINANCE YOUR MUSIC GEAR! 


No Credit History Needed! We Can 
Guitars, Amps, Drums and more for $29/mo. 


PICKUP REWINDING 
repair,replacement 
sentellpickups.net 
916-921-9619 
Awesome New Rhythm Guitar Picks 
New Sounds New Technique for the Rhythm Guitarist 
www.rhythmpick.com 


pro audio 


M BUILT ROAD CASES - factory dire 
CATALOG: Katz Audio, PO Box 304, 
Charlottesville, VA 22902-0304. (800) 243-3671; 
Fax (540) 942-547: s@katzaudio.com; 
Website: www.katzaudio.com 


1-800-863-4347 www.theguitarfactory.com records y s 
new this month QUALITY CONCERT DVDS 


Blues/Jazz/Classic Rock/M 
For Catalog write to: 
CLASSIC RARE VIDEOS. 

P.O, Box 660701 
Birmingham, AL 35266 
Phone#(205)685-1901 

Email:barnardg2@netzero.com 


schools 


GUITAR REPAIR AND СО! RUCTION SCHOOL 

Practical, profitable training in guitar repair and con. 

uction. Build an acoustic and electric guitar while 

working in an actual repair shop specializing in the 
Vintage market, Call (800) 278-0089., or write 

BRYAN GALLOUP'S GUITAR HOSPITAL, 
10840 Northland DriveBig Rapids, М1 49307. 
Web Site: www.galloupguitars.com 


al/Alt 


Your Music at Etown 
Broadcast music free 
Theft Protection 
WWW.etown.ws 


musicians wanted 


Www.GIGSatSEA.com 
Paid jobs on cruise 
(310) 957-5757 x 


parts / accessories 


www.GuitarPartsUSA.com 
Magnetic Picks 
Don't loose your mind loosing your picks. 
Visit savagepicks.com or contact 949-922-0890. 


PERSONALIZED GUITAR PICKS & STRAPS. MUSIC THEORY COURSE FOR GUITAR 
Pick Guy, P.O. Box 70 Correspondence Course. Certificate issued on completion, 
Westfield, IN 46074 Beginning courses also available. Course outline and enroll: 
(317) 698-5141 ment order form for this and other home study courses, 
www. PickGuy.com write to: Jim Sutton Institute of Guitar, 23014 Quail Shute 
Spring, TX 77389-3944, USA 1-800-621-7669 
E-mail: JSuttoniSG@aol.com 
Web Site: http://guitar-jimsuttoninst.com 


GUITAR BUILDING AND REPAIR SCHOOL. 
Comprehensive courses in acoustic, electric, and 


Build your own acoustic or electric guitar. 
Free catalog featuring kits and all the tools, 
finishing supplies and instructions needed to build 
your own instrument, Stewart-MacDonald, 
Box 900-1, www.stewmac.com 


Solid Wood Soundhole Cover. bass guitar construction, repair, finishing and guitar 
Beautiful carvings that improve the appearance electronics. For occupational training, since 1974 
of any guitar and fight feedback. Accredited member ACCSCT 


Lutehole.com 
888-475-5883 
Terrapin Guitars - Custom Pick Guards 
Color and configuration options. 
Imprinted artwork or standard materials. 
www.terrapinguitars.com * 1-877-296-1272 
P.O. Box 11565, Eugene, OR 97440 


Financial Aid available for those who qualify 
Contact: ROBERTO-VENN SCHOOL OF LUTHIERY, 
4011 S. 16th Street, Phoenix, AZ 85040. 800-507. 
3738. Web Site: www.roberto-venn.com 
Email: info@roberto-venn.com 


LittleFretty com p's, AAT CAT 
НАТЫН ау Sito Беделі 
nywere. Anytime: x M $19.95 THEE INFORMATION. 


ORDER -VISAIMCIAMR/OIS 


47 800 741-4146 
salesoLittleFretty.com 


bo 


Jeannie Pickguards 
Engraved, Wooden bookmatch, clear & colored mirrors, 
Animal skins, sunburst, and vintage 60s materials EERE 
Specializing in hard to find vintage pickguards. 4 
Bodies necks, Parts and pickups == 
Dealers Welcome. 925-439-1447 Jeannie Pickguards, — 


292 Atherton Ave. Pittsburg, СА 94565 yc noe HE ES 
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FIREBIR volo % BY ERIC KIRKLAND 
UST PRICE: қ D 
Ie graphies and \ 
вори | elaborate finish: 
de rigueur among some 
РТР РВ ІШІ cian, I prefer simple-looking guitars of 


the variety you might see hanging in 


FRETS: the back of a pawnshop or standing in 
HARDWAR! the corner of a used-guitar emporium. 
Perhaps it’s their unassuming exterior 
CONTROLS: or well-worn feel that put me at ease, 
Mostly, though, 1 simply find it easier 
PICKUPS: to concentrate on playing music when 1 
- don't have to worry about seratching a 
( hand-rubbed lacquer finish ог damag: 
‹ ing some other precious embellishment. 
Epiphone's new “Faded” Dot Studio 
H e and “Worn” Firebird Studio guitars 
have the same effect on 
^ me. Both of these new 
4 models capture the charm 
| of weathered instruments, 
ШШ while they offer players 
state-of-the-art play- 
ability and classic tones. 
Surprisingly, they are both 
1 available at phenomenally 
low prices: each can be 
found at street prices under 
постом $400. Not knowing this 
ridge 
improves at the time I received the 
sustainby 7) 


19:5 percent guitars, I assumed 1 was 
testing a pair of Epiphone's 
high-end offerings. Who 


would have known? 


"WORN" FIREBIRD STUDIO 
EVEN THOUGH THE Firebird 
is one of the larger pro: 


duction guitar shapes, the 
surface area is necessary to 
create its full tone and plen- 
О tiful sustain, An ultra-thin 
sealer over the worn-cherry 


stain completes the guitar's 
humbl nd 
dupl 


appearance 
ates the slick tactile 
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GOLD AWARD 


ШГ"" 


OVERALL VALUE 


The Firebird’ Steinberger 
405-atio tuners are locking 
and gearless 


Epiphone “Worn” Firebird Studio 
and “Faded” Dot § 


tudio 


sensation that wood natu 
rally acquires after many 
years of routine handling 
That said, much of the 
Firebird’s mojo seems to be 
in its hardware, Epiphone's 
affiliation with Steinberger (both 
companies are owned by Gibson) 
makes it possible for the Firebird 
to be equipped with the wondrous 
Steinberger 40:1 Direct-Drive gearless 
tuners, perhaps the smoothest and 
eas 


The LockTone Tune-O-Matic bridge 


st to operate tuners designed 


and stop-bar assembly is a fairly new 
locking-bridge design, purported to 
provide 19.5 percent more sustain than 
nonlocking brid; 
Both humbuckers are alnico-based 


es of the same type 


and accurately modeled after Gibson's 
57 Classic Series pickups, though the 

beefier-soundi 
pickup is actually closer 


to a Gibson '57 Classic 
Plus. The Firebird's 


pots, three-way toy 
and output jack are all 
uncharacteristically 
heavy duty for a guitar in 
this price bracket 


PERFORMANCE 


AS EXPECTED, THE 
Firebird's mahogany 
body and long headstock 
created plenty of bass 
and midrange. But the 


cutting highs were no 
less prominent in the 
mix, probably due to 
the body's reasonably 
slender profile. Classic 
rock tones seemed to 
flow naturally from 
the Firebird when it 
was plugged into my 
Marshall, and 1 particu. 
larly enjoyed how the 
guitar's depth tamed 
the sharp edges of my 


Marshall's attack, 
Combined with the heavy distor- 

tion of my modified Mesa Rectifier 

this mythological predator sounded 


mean and focused, with fat single 
notes and thick chords. 1 would prob- 
ably make this my primary rhythm 
weapon in any rock situation and use 
it as my lead guitar when I need hot 
clean and crunch tones. 


“FADED” DOT STUDIO 


THE "FADED" DOT Studio is a custom 
version of the classic Gibson 335 arch 
top guitar, the same ax used by practi 
cally every 
woody tone, unique clarity and acous 
tic superiority. Its semihollow shell 


ге of guitarist for its big 


consists of maple laminated betwe 


п 
layers of mahogany, helping the big 
Epiphone create a crisp response that 


is both warm and edgy. To give the gui 
tar an antiqued look and feel, the wort 
brown stain is covered only with a light 
iling pro 
cess lets the wood resonate freely and 


topcoat. This proprietary s 


keeps even the sweatiest hands from 
sticking to the body or neck 
Epiphone lists the shape of the 

mahogany neck as a slim taper, but in 
this age of ultrathin necks, it's perhaps 
better catego! 
Gibson profile. I was very curious to 
know how Epiphone achieved such 


zed as a rounded vint. 


perfectly clean fret edges on the Dot 


Upon close examination, I realized that 
the rosewood board is cleverly bound 
with rosewood strips, so that it looks 
like there is no binding at all. The lack 
of any fret markers on the rosewood 
board continues the guitar's clean look 


and jazzy old-school vibe 

Both of the Dot Studio's alnico 
humbuckers are patterned after Gibson 
pickups, the neck unit being similar 
to а '57 Classic and the bridge pickup. 
performing much like a '57 Classic 
Plus, Impressively smooth pots and a 
durable three-way switch control the 
pickup settings. 


PERFORMANCE 


YOU JUST HAVE to play a few scales 
and chords on the Dot Studio to 


understand why so many guitarists 
become addicted to jazz and semihol- 


FADED" DOT STUD 
LIST PRICE: $ 
MANUFACTURER: 
— BODY: 
NECK: 
a FINGERBOARD: 
SCALE LENGTH: 
| 
1 <. FRETS: 
к HARDWARE: 
lowbody guitars. Its cavernous ring is 
similar to а dreadnaught's, but beauti 
fully compressed and controlled. Jazz The Dots seamless CONTROLS. 
rosewood bindin 
enthusiasts will rejoice in how the neck poner did pones 
pickup delivers a deeper version of the | | edges.ensuringa. 
s. lifetime of smooth 
Dot's defined tones without making Aka 


the sound considerably darker. The 
lightly overwound bridge pickup is 


better suited to early rock tones, punch 
ing through the mix with a honky and 
slightly congested upper midrange. 

But the Dot Studio's perform 


nce is 


in no way confined to highbrow dinner 
events or recollections of rock's for 
mative years. Its particularly guttural 
acoustic report and Les Paul-inspired 
pickups gave license to some vicious 
heavy rock tones. Through a crunchy 
Marshall, the guitar's inherent aptitude 
for dynamic variation let me create 
complex chord textures and some 


downright nasty solo passages 


THE BOTTOM LINE 
I REALLY CAN'T show 
guitars with enough praise. From their 
quality to their tone to their feel, they 
are terrific guitars. The “Faded” 
Dot Studio is absolutely a high- 
performance 335-style guitar at a 
beginner's price. And the “Worn” 
Firebird Studio, with it erunch- 
happy tone and Steinberger tuners, 
is a dream come true for the rock 


these Epiphone 


guitarist on a budget. In either case, 
I don't think that there's a better Y 
value available today 


AMAZING VALUE, 
EASY TO PLAY, 


AWESOME TONE 


GUITAR WORLD 183 


TE...GUITARWORLD.COM RELAUNCHED 


M 


<= he gear in review 


JEW SITE...GUITARWORLD.COM RELAUNCHED. 


Three independent 
effect processors 
provide digital reverb, 
delay, chorus, flanging 
and tremolo. 


BY ERIC KIRKLAND 


EARS AGO, WHEN 1 tested the 
Y first digital modeling amps 
1 thought, This is cool, but 


it would be great if someone would 
apply this digital switching and 
memory technology to a tube amp. It 
took about a decade, but the day has 
finally arrived: Hughes & Kettner's 
groundbreaking Switchblade head is 
the first completely programmable tube 
amp, allowing you to save your settings 
in each of its four channels and recall 
them through the amp's included MIDI 
foot controller. Should you like some 
digital effects with your tube tone, the 
100-watt Switchblade has three ind 
pendent digital effect processors for 
reverb, digital delay and modulation 
effects, all of which can be stored and 
assigned through the MIDI system. 


FEATURES 

LIKE SEVERAL OF ITS H&K siblings, the 
Switchblade puts its tubes on display 
for all to see. Look through the mesh 
grille and you'll see that no transform- 
ers, chokes, capacitors or fans are vis- 
ible, only the amp's four EL34 and two 
12AX7 tubes, making the Switchblade a 
veritable altar to tube tone. 

For a four-channel атр 
houses a bank of digital effects, the 
Switchblade has an uncluttered front 
panel that's easy to navig: 
each channel's settings сап be digitally 
saved and recalled, it’s necessary for 
the amp to have just one set of master, 


e. B 


ause 


EQ, presence and gain controls, as well 
as a switch that lets you select either 
the Clean, Crunch, Lead or Ultra chan- 
nel. There's also a global level control 
that sets the amp's output and an LED 
that glows whenever a knob is dialed 
to its preset value, which is handy for 
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CUTTING EDGE 


Hughes & Kettner Switchblade head 


PLATINUR АУАНЫ 


H 


IU 


JAUTY & DESICNI 


LUST PRICE: 51,999.00 
MANUFACTURER: 
Hughes & Kettner, Inc. 
hughes-and-kettner. 
com 


IABGD 5-2 | 


comparing your tweaks against the 
original values. 

Instead of a generic gain boost, the 
Switchblade features a musical-sound 
ing boost stage in its gain control that 
juices just the right frequencies for the 
selected channel. When the gain dial is 
rotated fully clockwise, а red LED indi 
cates that the boost is active. 

The digital effects are divided into 
three sections: reverb, delay and Mod 
FX (chorus, flanger, tremolo), The 
reverb has one control knob, while the 
digital del › of knobs for 
y volume, feedback and time. The 
Mod-FX also has just one knob, but 
each of the three modulation effects 
are active over one third of the knob's 


ay features a tr 


del 


All amp and effect 
settings, except. 
master volume, can 
be saved and recalled. 
with the MIDI foot. 
controller. 


rotation. Turning the knob clockwise 
increases the rate of the effect within 
its specified arc, and the processor 
automatically adjusts the effect's depth. 

Backside features include MIDI in 
and thru jacks, speaker outputs (four, 
eight, 16 and 2x16 ohm), an effect loop 
that's switchable between series and 
parallel operation, and jacks 
for the loop footswitch and 
included MIDI pedal board. 
Like the control panel, the 
MIDI pedal is essentially 
self-explanatory. The bank 
switches give you access to 
each of the Switchblade's 32 
memory banks, and the four 
alphabetized switches let you 
individually select the four 
presets in each bank. A tap 
tempo button lets you adjust 
delay time on the fly. 


Four channels 
cover everything 
from spanking. 
dean to molten 
high gain, 


PERFORMANCE 
THOUGH I WASN'T EXPECTING refine 
n tones from the Switchblade, | 


cle: 
quite easily dialed in a sparkling clean 
sound that was both articulate and 

elastic. Adding a little g 


ain, reverb and 
tremolo easily turned this setting into a 
meaty Texas-style blues tone. 

The Crunch channel hit its best 


notes in combination with a vintage: 
style humbucker. It wasn't overly 
bright or punchy, just crunchy in a 
solidly British way. The Lead channel 
was the most versatile of the group, 
allowing me to dial in loads of gain, 
then use my guitar's volume to control 
the amount of dirt in my sound. 

But to really light this amp's fire 
you need to kick in the hig! 


gain Ultra 
channel. Fantastic projection, crush 
ing lows and a smooth feel set this 


channel's core tone apart from other 
high 
will appreciate how this channel sits 

on top of the mix, and metalheads will 


in sounds. Soloists in particular 


love how controlled it remains at high 
volumes. As for the Switchblade's digi- 
tal effects, the delay is absolutely top 
notch, and the reverb has a wonder 

ful range. The modulation effects are 
respectable and do a decent job of not 
interfering with the amp's tube tone, 


THE BOTTOM LINE 
HUGHES & KETTNER'S SWITCHBLADE 
represents a near-perfect synthesis 
of analog circuits, tube tone and 
digital technology. The four-channel 
amp is ideal for the plug-and-play 
guitarist or any player seeking an all 


in-one package. ж 


NOT ENOUGH CONTROL 
‘OVER MODULATION 
EFFECTS, GAIN BOOST NOT 
FOOTSWITCHABLE 


VERSATILE TUBE TONES, 
ALL SETTINGS PROGRAM. 


MABLE, BUILT-IN MIDI 
CONTROL 


Metal has a new address. 


On tour this spring! 
Visit myspace.com/lacunacoil 
and lacunacoil.it for details. 
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a 31 LACUNACEIL 
MASTODON — 


Zea oS ud 


I Lacuna Coil: Karmacode ^ - 
Mastodon: Leviathan (25986) Book, $19.95 Shadows Fall: The War Within. 
(26105) Book, $21.95 (РСМ0507) Book, $21.95 


All prices in $US and subject to change. Photo: © Rudy De Doncker. Used by permission. 


Over 45,000 titles in stock now and ready to roll! 
Order these and other titles at 


OrderMusicToday.com 
Learn what you need, play what you want. 
қ ORDER 


MUSIC 
TODAY 


Celestion 1 2-ineh GI 2 Alnico Gold speaker 


PERFORMANCE 
ALTHOUGH IT IS IMPOSSIBLE to cl 
a speaker's power handling require 
š ments without affecting its tone, 
Celestion has come close to matching 
the Blue's tone with the G12 Alnico 
Gold, and in so doing has created a 
speaker better suited to the EQ and 
performance of today's modern amps. 
1 tested a quartet of Celestion's G12 
i Alnico Golds in one of Rivera's stout 
2 4x12 cabinets, using Marshall, Mesa, 
Splawn and Soldano heads. 
Clean tones were deep and soulful 
through these alnico drivers, but the 
Golds actually gave their best perfor- 
mance with heavy crunch and 
wicked high-gain tones, The 
natural hiss of my high-gain 
signal sounded heavenly 
through the Celestion 
Golds. Highs soared, 
and the Gold’s buttery 
low-mid resonance 
helped the speak- 
ers emote with the 
sst of growls, 
Supercharged vin- 
tage tone aside, the 
speakers’ response 
most impres- 
ive. The Alnico Golds 
tracked my movements 
so accurately that it felt as if 
my guitar was plugged directly 
into the speakers. 
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LIST PRICE: $420.00 
n MANUFACTURER: 


Celestion, celestion.com 
POWER HANDLING: 
5o watts 

FEATURES: Solder tag 


connection, premium 


HE CELESTION ALNICO BLUE 

І sa favorite speaker of many 

guitarists due to its sweet mid: 

percussive presence, warm lows, articu- 
late response and harmonically lush 
performance, Its 15-watt rating mak 
ideal for low-wattage amps, where it 
easily be pushed into organic-sounding 
distortion, but the Blue's voice coil and 
other components aren't robust enough 
for today’s high-wattage amps. 

In recent years, 
al comp: 
nies have asked 
Celestion to create 
a higher-wattage 
alnico-magnet 
speaker with the 
tonal qualities. This 
daunting task required 


bell-tyle magnet cover 


‘The Celestion Gold's 
50 watts of handling. 
power make it 
suitable for xta 
applications as well 
as for axi players 
that want to use 

100-watt heads, 


ж” 


# 


estion's engi- 
neers completely 


hink alnico speaker 
design. In late 2006, 

tion finally found 
the right formula, The 
new Celestion 50-watt 
G12 Alnico Gold is more 
than a big brother to the 
Alnico Blue; this phenom- 
enal speaker builds upon 
the Blue's airy foundation, but 
delivers its own incomparable 
version of tonal bliss. 


NEW, HIP AND UNDER THE RADAR 


Ocetone “The PMC pe modified 
Boss DS-1 Distortion 


cracked openthe — ; a dense, midrange- 
back of his basic Boss . heavy distortion that 
DS-1 Distortion pedal. is remarkably trans- 
Afterfocusingon parent, defined and 
how the DS-1 clips reactive. It doesn't. 
into overdrive, he dis- ` overtake your tone 
covered away (о {шт ` but instead weaves 
the pedals normally its warm distortion 


CHRISTOPHER 
OCCHIALINI is the 
kind of guitarist who 
thrives on organic 
distortion, that spe- 
cial brand of gooey 
overdrive created by 
a tube amp on 10. But 


«€ OUTPUT INPUT €- 


‘as a New York City slightly-scooped tran- : into your preamp's. 
guitarist who can't © sistor-driven distor- — . DNA. Тһе inexpensive 
alwaystotehisown ` tionintoatonethat | Boss DS-1is a classic 


amp, he requires a is almost indistin- distortion pedal, but. 
portable device that : guishable from that. the Occtone-modified 
will always deliver produced byatube | DS-1is an extension 
his style of high- gain stage. He also of your instrument. 
gain glory. Instead. alters the taper of —fric Kirkland ж 

Of searching for his ^ | the pedal" tone pot 

ultimate distortion  sothatitsprimariy | ЕТТЕН 
box, the tech-savvy focused on the upper 

Occhialini checked midrange. LIST PRICE: $40.00 


out a few books on 


His modified pedal, : MANUFACTURER: 
circuit design and 


“the РМС," creates Occtone, occtone.com. 
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DISC 
THE BOTTOM LINE 


THE NEW CELESTION біз Alnico Gold is 
nota high-wattage copy of the heralded 
Celestion Blue but an entirely new speak- 
er that captures the heart of the Blue's 
famously open sound while it offers its 
own deep and spacious tone. It's aston- 
ounds and even more 
ming high gain. ж 


ALNICO WARMTH, 
GARY VINTAGE TONE 


CONFESSIONS 
OF A VINTAGE 
GEAR WHORE 

Introduced in 1954, Gibson's 1608 

маз an interesting hybrid—an 

acoustic guitar with a spruce 

top and mahogany back, sides 

and neck, that also sported a 

‘single-coll pickup with tone 

and volume controls. While. 

not one of Gibson's most 

popular models, the guitar 

achieved visibility due to 

Its association with the 

Beatles; John Lennon and 

‘George Harrison ordered a palr in 

1962 and probably first used them on "Love. 

Me Do" and “PS. Love You” 

The guitar was Gibson's second shot at 
making an acoustic-electric; it had previ- 
‘ously manufactured the CF-100E. The J-160E 
was dreadnought sized and featured ladder. 
bracing (other Gibson acoustics had X brac- 
Ing). The single-coll pickup was a P-90, sans 
‘cover, Other features included an adjustable 
bridge and crown inlays in the rosewood 
fretboard. 

Relative to Gibson electrics, vintage 
1лбоёз are fairly affordable these days. At 
press time, а 1955 model was spotted for 
54,850; а 1965, for $3,100. If you're shop- 
ping for an original J-160E, look out for all 
the problems acoustic guitars tend to have: 
make sure that It's free from body cracks, 
‘and if there are, see that they've been well 
repaired. You'll also want to check the elec- 
tronics, since potentiometers and such have 
often been swapped out. And make sure that 
the knobs (and the tuners) are original—less. 
expensive Gibsons have often been pilfered 
for their parts. 

Н you're just looking for a guitar on which 
чо can bang out Beatles songs, you might 
consider Epiphone's limited-edition signature 
model E1-160E John Lennon (above). Boasting 
specs similar to that of the Gibson original, 
this guitar's street price is around what a 
Fifties Gibson hardshell case alone would 
cost: $500.—Curly Maple 


CUSTOM PICKS 


46" x 30" Wooden, carpeted pedal board 
600-Denier nylon padded carrying case with pocket 
Powered Version Includes (1) G-BUS-8 Multi-output 
1.7 amp power supply for guitar effects pedals А 
(8) 9v outputs & three (3) 18v outputs. for $3 9 
Comes with 24" cables & UL approved power supply 


www-.steveclayton.com | 


MUERE 
COMPARISON 


bout a career in the music and entertainment field, you owe it 
ning from industry pros in small classes, you'll be 
at one of the best-equipped recording and entertain- 
л the nation. When you compare IPRio otherschools 
ing, it quickly becomes obvious - there's no comparison. 


Digidesign Pro Tool 
armo? Levei Certification 


Digidesign Pro Toate 


Expert Level Certification 
including Ic 


‘AAS Degree 
Rudi Production & Engineering 


Musica Entertainment Business 


Ovar 60 Pro Tools™ LE 
M'Powered workstations 


More than 95 individual 
multimedia workstations. 


i a А... FREE GIG TICKETS 
KPR C ~ GIVE AWAY 


INSTITUTE 
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NEW EQUIPMENT s> the newes 


Line 6 


The Floor POD multi-effect processor can be used 
with any guitar amp, as a complete direct-to-PA 
setup, as a recording interface or as the ultimate 
headphone practice partner. It has a built-in foot 
controller and features 12 of the most desired amp 
and cab models from the critically acclaimed POD 
2.0, including the popular insane model. Line 6's 
Smart Control FX has seven effects, including phase, 
chorus, flange, tremolo, delay and reverb, and two 
can be operated simultaneously. All effects can be 
tweaked, and delay times can be adjusted using 
tap tempo. Floor POD has 64 custom presets, three 
footswitches for preset select and effect on/off, a 
tuner, a CD/MP3/iPod input, a headphone jack, ste- 
reo v/4-inch outs, chrome knobs and a heavy-duty 
chrome handlebar for the guitarist on the go. 
$279.99; Line 6, line6.com 


Vox Amplification 


The Classic Plus range of all-tube channel-switching amplifiers include the ACiooCPH 100-watt 
head, the ACSoCPH so-watt head and the ACsoCP2 50-watt 2x12 combo, each designed to deliver 
classic and modern sounds. The Classic Plus amplifiers are designed on an EL34-powered tube 
complement and have two independent, foot-switchable channels. Channel 1 recreates the indel- 
TERRIFYING) GUITAR INP ible sounds of the legendary Vox AC3o amplifier, while Channel 2 boasts the highest gain Vox has 
ever offered, allowing everything from warm classic rock tones to aggressive hard-rock sounds. 
The new amps have a high-quality foot-switchable spring reverb with level control for each chan- 
nel, as well as a versatile series effect loop with selectable level control and true-bypass switching. 
ш АСПООСРН, $1,650.00; АСЅОСРН, $1,450.00; ACSOCP2, $1,750.00 

Vox Amplification USA, voxamps.co.uk 


Alfred Publishing 


Paul Gilbert's best-selling guitar video, 
Terrifying Guitar Trip, is now available on 
DVD. Terrifying Guitar Trip teaches guitar- 
ists how to play with intensity, speed and 
finesse, using numerous musical exam- 
ples. The DVD is suitable for beginners and 
includes lots of challenging licks for inter- 
mediate and advanced players as well. 
$29.95 
Alfred Publishing, alfred.com 
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Planet № 


Designed by Planet Waves and Ned 
Steinberger, the Dual-Action capo exerts 
direct, evenly balanced pressure on the 
strings and eliminates side pull to help 
keep strings in tune. А tactile micrometer 
tension control allows for adjustable 
clamping pressure, while compound action 
reduces the force necessary to open and 
close the capo. The result is in-tune perfor- 
mance at each fret, with quick-and-easy 
one-hand operation. Made of aircraft-qual- 
ity aluminum, the Dual-Action capo adds 
virtually no weight to the neck. 
$29.99 
Planet Waves, planetwaves.com 


Stash Pic 


Stash claims its teardrop 
shaped Classic pick lasts 
10 times longer than the 
competition’s. It features 
a logo grip on the front 
and a textured back for 
nonslip playing. The 
Classic is available in four 
gauges: o.8mm, omm, 
1.2mm and 1.4mm. 

Bag (five 
Classics plus two original 
Stash Picks), $5.99 
Stash Picks, Inc., 
stashpicks.com 
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Electro-Harmonix Nano Clone chorus pedal 


% BY CHRIS GILL 


HILE BUDGET DISTORTION 
stomp boxes are dime 
dozen, the affordable cho- 


rus pedal is ar 1. Fortunately, 
lectro-Harmonix is rescuing cash- 
strapped musicians with the Nano 
Clone, a stripped-to-the-essentials 


е bres 


chorus stomp box that produces 
the classic chiming doubling effect 
that guitarists love. Part of Electro- 
Harmonix's new Nano line of 
pedals, the Nano Clone boasts pro 
features like rough-and-ready con- 
struction and E 'o-Harmonix's 
unmistakably quirky tones. 


SORT OF A STRIPPED-DOWN version 
of EH's popular Small Clone—the 


chorus made famous by Kurt 
Cobain—the Nano Clone has just 


JUST 


LIST PRICE: $69.80 
MANUFACTURER: 

Electro-Harmonix, 

ehx.com 


SAY NANO 


one control, for rate. The depth is dialed 
toa preset level, but it's thick and rich 
enough to satisfy most chorus connois- 
seurs. Other features include a mono 
input and output, a sturdy bypass switch, 
an LED, and a jack for an optional nine- 
volt power supply, although a single 
nine-volt battery will last through sever 
months of gigs before it sputters out 


PERFORMANCE 

THE NANO CLONE COULD not be 
ier to use: just stomp on the switch and 
dial in the desired rate. The standard, 12 
string-like doubling effect lurks between 
the 10 o'clock and 2 o'clock positions 
Above that the Nano Clone produces 
a thick warble similar to a Uni-Vib 
below those settings it generates a slow 
sweep that's almost like a phase shifter 
but with a less-pronounced swoosh 

The Nano's chorus effect has the 
richness and warmth you'd expect 


‘al 


ATTACK OF THE CLO 


Electro-Harmonix Clone Theory 
chorus-vibrato pedal 


BY CHRIS GILL 


ANUFACTURERS 
CHURNED out 
dozens of chorus 


pedal models in the Eighties, but none 
sounded as sick and twisted as Electro- 
Harmonix's Clone Theory. Capable 

of producing true pitch modulation 
vibrato as well as that distinctive dou- 
bling effect heard on countless songs by 
the Police, Rush and the Fixx, the Clone 
‘Theory was the most versatile chorus 
pedal around. Now E-H has resurrected 
the pedal in a smaller, sturdier housing 
and added stereo output, true bypass 
and battery-operated capabilities, 


LIKE SEVERAL PEDALS in one, the Clone 
Theory has three mode settings— 
Chorus 1, Chorus 2 and Vibrato—that 


provide a useful variety of effects that 
m subtle to bizarre. Chorus 1 


range fr 
has a preset depth setting; 
only variable control here. If you prefer 
to tweak both rate and depth, select 


е is the 
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a widi 


adjustable depth and 


Working guitarists will appreciate 


shimmer to queasy s 
warbles. The Vibrato mode 
produces pitch fluctuations with 


Chorus 2, which provides 
selection of choru: 
effects, from a 12-string- 


ike 


MANUFACTURER: 
Electro-Harmonix, 
ehx.com 


rate. 


the pedal's gig-worthy die-cast case, 
the ability to power the pedal with a 


standard nine-volt ad 


pter, and the 


bright red LED that glows like Satan's 


Weber grill when 
the effect is engaged. 
A main output and 
stereo output allow 
mono and stereo 
operation, with the 
stereo output provid- 
inga signal that's 180 
degrees out of phase 
for truly mind-warp- 
ing effects 


PERFORMANCE 
IF YOU WANT THE 
classic chiming cho- 


о Е 
CLONE sis | 
coy Hi ORY 


electro-harmonix 


MADE IN NYC, USA 


from an analog ehorus, but like a vin- 
tage chorus unit, it's also a bit noisy 
The noise isn't too noticeable when 
playing at low volume, but through 

a loud amp with lots of gain, it can 
sound like an idling jet engine 


THE BOTTOM LINE 


IF YOU WANT A straightforward classic 
chorus effect and don't want to spend 
extra cash for a bunch of bells and 
whistles you'll probably never use, the 
Nano Chorus is the way to go, It pretty 
much does one thing, but it does it 


well and with enough character and 
flexibility to keep your tone from 
sounding like a clone of every other 
dude with a chorus pedal. ж 


PRO 
LOW PRICE, CLASSIC 


ANALOG CHORUS TONES, 
STURDY 


rus effect, Chorus 1 will get you there 
in a hurry. Chorus 2 is much more 
versatile, and with both the rate and 
depth controls at 12 o'clock and above, 
the sounds get 
Primus territory, While the Vibrato 
mode can emulate the warbling 
vibrato of a Fifties Magnatone amp to 
a tee, it can also take your pitch for a 
wild, unpredictable ride and create 
spacey laser zaps. The Clone Theory 
sounds lush and lively through a clean 
amp, but through a dirty amp it can be 
abit noisy 


to Residents and 


THE BOTTOM LINE 
WHETHER YOU want to fatten up your 
solos, venture to bizarro world or 
relive the Day-Glo Eighties, the Clone 
Theory will do the deed. Built to last, it 
will deliver its luscious and lurid tones 
long past the 2000-era revival. ж 


CON 


PRODUCES NOTICEABLE 
HISS 


DEEP, LUSH DRAMATIC 


CHORUS AND VIBRATO, 
DURABLE HOUSING 


WE , IC 


"w C <= 
ак ГУУ 


Ultra Pure Solid Silver 
combines with 
Clear Connect 

Technology™ 
by G&H Industries 
to deliver the full power 


of your monster riffs for the 


rest of your whole rockin’ life! 


WAR OLOR 


RUDE FEV 
RICK DERRINGER 


PHILKEAGGY &OLASS HARP JOE BONAMASSA BUOS HENDERSON & А 
RICK VITO BAND. PAUL REED SMITH BAND THLSHUTTLLKINOS 

СААТ HOEY FEATURING JOHNNYA 

ORADY DEREK ST HOLMES ANDY TIMMONS 

JIMMY WALLACE & JOHNNY HILAND DANOEROUS DAN TOLER 

THE STRATOBLASTERS RADIANT | ROCKY ATHAS PURE = SOLID = POWER 
MONTE MONTOOMERY NAYLLLTHOMASDAND BUDDY WHITTINOTON 

DAVID GRISSOM JR. CLARK AND POWERHOUSE 


BUY > SELL - TRADE 


www.zaolla.com 
i Buena Park, California, USA 


114-736-9167 


Where art, investment, 
mind-blowing tone and 
playability collid 


www. 3dguitars.com 


A FOR EFFORT 


Baden A-Style acoustic-electric guitar 


% BY CHRIS 


GILL 


ADEN GUITARS DESCRIBES THE 

bold new designs of its instru- 

ments as works of art. Whereas 
most guitars produced today seem like 
the visual equivalent of “American 
Gothic,” the Baden A-Style’s unique 
asymmetrical shape is reminiscent of a 
cubist rendering of the instrument. 

Its form follows function: looking 
like a splice between a parlor guitar 
and a larger auditorium-style acoustic, 
the A-Style fuses the sparkling treble of 
the former with the commanding bass 
and rich resonance of the latter. The 
smaller treble bout also functions like 
a cutaway, providing access to the top 
fret, without the tonal compromises 
that most cutaway designs impart, 

The brainchild of T.J. Baden, for 
iitars' vice president of 
Baden guitars are 


merly Taylor € 
sales and marketi 
an international effort, designed, mar 

keted and built by talented individuals 
from across the U.S. Austria, Denmark, 
Germany, Japan and Vietnam (wh 
the guitars are manufactured with six 
French luthiers overseeing the opera 

tion), It's a true coalition of the willing. 


FEATURES 


LIKE ALL BADEN GUITARS, the A-Style 
is a study in simplicity. The rosette 
consists of a single ring of rosewood 
that surrounds the soundhole's edge. 
The rosewood fretboard is devoid of 
inlays, and the Baden logo is the only 
decoration on the headstock. The high- 
quality materials—a solid Sitka spruce 
top, solid Indian rosewood back and 
sides and solid mahogany neck—are 
the guitar's attention getters, with their 
arrow-straight grain, and they are cov 
ered їп а light nitrocellulose lacquer 
finish that is appropriately understat- 
ed. Ebony tuner buttons and rosewood 
body binding provide an understated 
touch of luxury and elegance that 
enhances the A-Style’s simple bea 
My test guitar came with an 
optional Fishman Ellipse Aura ($400) 
pickup/preamp/acoustic imaging sys- 
tem installed inside the soundhole. This 
compact, but powerful, system makes 
a guitar sound as if it's being miked in 
a professional recording studio using 
ahigh-end microphone. The system 
has controls for volume, phase, image/ 
pickup blend, anti-feedback, image and 
low-frequency tone shaping; it also has 
amini-USB jack for downloading addi. 


шу. 
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tional audio images. Even though the 
system is mounted inside the soundhole, 
the numerous controls are easy to reach 
he A-Style looks and feels like a 
fine hand-built acoustic because it is 
one. Its craftsmanship and attention to 
detail are as immaculate as what you'd 
find on an expensive custom acoustic, 
yet it's priced comparably to a high-end, 
mass-produced factory instrument. The 
action on my example was a little low 
for my taste, but a simple saddle adjust- 
ment brought it up to my liking 


UST PRICES: $2,498.00 
(52,898.00 as tested 
with Fishman Ellipse 
Aura) 
MANUFACTURER; 
Baden Guitars, 
badenguitars.com 


SCALE LENGTH: 25 
PERFORMANCE Loc 
| FINGERBOARD: 
A FEW MINUTES of playing the A-Style Rosewood 
reveal that the guitar is unlike any other | FRETS:21 


BODY: Solid Sitka 
spruce top (Engelmann 
spruce, $200 extra), 


on the marker. Its tone is exception 
ally well balanced, with the volume 


output of every string seeming perfectly | indian rosewood back ‘Asymmetrical body 
E ; А ) design provides the 
matched. The bass is big without being 2 and sides benefits of a cutaway 
idr: NECK: Mahogany without adversely 
wis ant: the mideange 
overly prominent, the midrange full, р кыже 
and the treble bright, yet warm. The Мосо Poor Does 


guitar is very comfortable to play, witha ` Aura (optional) $400 


gently curved C-profile neck that’s slim | FINISH: Nitrocellulose Arian 
enough to encourage fast flourishes, yet | quer po 
hefty enough to provide a good, solid rey 
grip, and the body shape makes it easy эшне 

per Sn 


to reach all the way to the 21st fret. 
‘The Fishman Ellipse Aura is the 
perfect complement to the A-Style, 
both visually and aurally. Just a: 
soundhole-mounted design doesn't 
detract from the A-Style's elegant 
looks, the Ellipse Aura’s output is as 
warm, rich and vibrant as the guitar's 
natural acoustic tone, The high-qual- 
ity miked sounds of the imaging files 
can be blended with the signal from 
the bridge-mounted pickup, produc 
ing what are perhaps the most lifelike 
acoustic tones I've heard from a built- 
in acoustic guitar amplification system. 


its 


THE BOTTOM LINE 
IF YOU'RE LOOKING FOR a guitar that 
stands out in terms of looks and sound, 
the Baden A-Style is a top contender 
And with the Ellipse Aura system 
installed, it's the ideal companion for 
studio and stage. Handerafted guitars 
this fine are difficult to come by at even 
twice the A. list price, but the 
Baden delivers the quality you expect, 
‘ou won't believe, ж 


yle’ 


ata pric 


HIGH-QUALITY MATERIALS | 
AND HAND-BUILT 


CON 


ACTION WAS 
SUGHTLY LOW ON THE 
TEST EXAMPLE 


CRAFTSMANSHIP, 
OUTSTANDING FISHMAN 
ELLIPSE AURA SYSTEM. 


| D" 
N ex 
Win \ 

WIN 
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У THE ONLINE MUSICAL INSTRUMENT MEGASTORE! 2 
W. AWSAMASHCOM  T-800-SAMASH ; 
CALL OR V AUN Ш E CATA 0G SUBSCRIPTION ` “2 


CALL OR VISIT THE SITE FOR DETAILS & FOR A FREE ГАТА! 


N THIS MONTH'S Tech 
I Education CD-ROM segment, 

1 demonstrate the proper way 
to clean and condition fretboards to 
ensure their longevity and peak per- 
formance. Watch as I demonstrate this 
relatively easy process and show you 
the cleaning techniques and produc 
that I use. 

жжжжж 

Which body wood is often preferred in the 
construction of solidbody electric guitars, and 
what would be the advantages of the wood 
used? Also, what are the differences between 
a bolt-on neck and a set neck? | ask because, 
even though | have played for five and a half 
years, I really would like to learn the ins and 
outs of guitar components. 


jeremy 


Some of the most common woods 
used in guitar building are, in order 
of popularity, alder, mahogany, ash, 
basswood and maple, All woods have 
ying degrees of hardness, density, 
weight and tightness of grain, and 
these factors are greatly responsible 
for determining how a guitar sounds. 
For instance, maple is a hard dense 
wood and produces a sound that is 
bright and sustaining. Mahogany is a 
more porous wood and pro- 
duces a warmer and darker 
tonality. For more on this 
topic check out my book, 
Guitar Gear 411 (Alfred 
Publishing, $16.95), where 
1 cover this topic in det: 
My book also provides 
detailed answers to your 
question regarding bolt- 
on and set-neck guit: 
designs. A bolt-on n 
found on Strats and 
Teles, sits in a pocket 
that has been routed out 
of the guitar’s body, and 
it is attached to the body 
with bolts or screws. 
A set neck, like those 
^ found on a Gibson Les 
1 Paul, n a pocket in a somewhat 
similar fashion to a bolt-on, but is per- 
manently glued into position. 


k, 


When should I restring my acoustic, and what 


strings do you recommend for a finger picker. 1 


and a strummer? 
—Kmkangaroo 


‘The schedule for changing strings is 
a matter of personal preference. It all 
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the ins & outs of axes & amps 


GOT WOOD ? 


Matt Bruck helps readers bone up on their 
knowledge of tone woods. 


depends on the tone and feel that best 
suits your style. For some, the warm 
tone and high-end roll-off of “broken- 
in” strings is just right. For others, the 
crispness and bright articulation of a 
new set works best. 

With that said, 1 will say that if 
you're going to play live and haven't 


changed strings 


for a while, you'll 
КЕ le) 


reduce your 
chance of break- 
ing a string in the 
middle of your 
show if you install 
a fresh set, There 
are endless types of acoustic strings 
out there to choose from, but since you 
asked, my favorite for feel tone and 
overall satisfaction are D'Addario EJ-16 
Phosphor Bronze. 1 love "ет! 
GILT 

lama pawn broker in Houston, and your Tech 
Ed column is worth its weight in gold. I came 
across a Guitar Center 29th Anniversary Strat 
(Mexican). | took it to Guitar Center here іп 
Houston and they didn't know shit about it. It 
looks like an SRV-1, but with a Hot Rail pickup. 
in the bridge position. | was hoping you might 
be able to help me find some information 
about it.I paid $50 for it, and | know that's 
good, but a street value would be nice. 

—Tim Scott 

Houston, TX 


From the research 1 did, I found that 
your guitar in good condition is worth 
between $350 and $500 with a case. 
‘Thanks for your compliments on Tech 
Ed. I appreciate them and your support. 
* c ck x x 
If you were to install a Hipshot Tremsetter 
оп a guitar equipped with a Floyd Rose 
tremolo system, would you still have to 
block the tremolo to perform string chang- 
ез? Also, is the EVH D-Tuna compatible with 
the Floyd Rose Speedloader? 


—Jacob Black 
Athens, AL 


With the installation of a Hipshot 
Tremsetter, you would not be required 
to block the Floyd Rose to perform 
string changes, it would only be a 


ШИЛ 


ПЕЕ, 


choice for you to make, The Tremsetter 
offers increased stability in much 

the same way as blocking does, Bear 

in mind that using a Tremsetter will 
increase the stability of the Floyd not 
only under playing conditions but also 
during a string change. To the best of 
my knowledge, the D Tuna is not com- 
patible with the Speedloader system. 


жжжжж 


1 Vd like to install a Tremsetter оп my ibanez 


RG350DX. Once I've installed it, will have 
to readjust the Tremsetter also every time | 
change string gauge? (I always paddle 
between sets of .009-.046 and .010-.046 
and do all the necessary setup adjustments 
myself.) 

—Marcell Kaersenhout 


he change in tension between those 
two gauges is not very drastic. If 
any adjustment to the Tremsetter is 
required when you change gauges, 

it will be minimal. You should be 
good to ро. 


ILL 

1 have been customizing my Epiphone Les 
Paul Zakk Wylde style. In my research, I've 
noticed that he takes the strings through 
the front of the bridge and then over the top 
of it. When | asked my local music store if | 
could order one like it they told me that it is. 
Just a normal bridge, that it does not have 
grooves for the strings. Is it a special bridge 
and set up, and what is the reason he strings 
it that way? What change, if any, will it make 
to the sound, or is it just another signature 
from the Man? 


—Andrea Dunlap 


As I've always understood it, the over- 
the-top stringing method increas 
resonance at the bridge, which in turn 
increases the fullness of the guitar's 
tone. No special bridge is required to 
do this: the strings travel in a straight 
path because they emanate from the 
ame holes that they would in tradi- 
tional stringing. As for Zakk, I think it 
serves him tonally and as a signature 
of his style. # 
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RX1200-1503 
SYSTEM 


LS1503 LOUDSPEAKER * RX1200 MIXER 
Carvin's powerful 3-way 400w 15" LS1503's are vocal corrected for precise 
clarity at high levels delivering punchy bass. The 12 channel RX1200 offers 
1200w from 4 amps optimized with 4 graphic EQ's, dual effects and 
| adjustable preamps all enclosed in a Road Warrior solid case. 
waar 
| 


d CARVIN 


ERO INTEREST Pro Sound * Amps • Guitars x” 
CARVIN.COM • DIRECT SALES 800-854-2235 • FREE CATALOG * FREE DVD 


The NAMM SHOW 
Jan. 18-21, 2007 
Booth # 1451 


Wwwrrollomcom 


Special Advertising Section 


For advertising information, please call: Scott Sciacca (646) 723-5478 


alittle something for the soul. 


morganmonroe.com 


PRODUCT PROFILE 


THE EASIEST WAY TO 
CONNECT TO YOUR COMPUTER 


IK Multimedia 
STEALTHPLUG 
tealthPlug™ is a compact 1/4" to USB audio 
nter. ble for guitarists and bassists to 
ily cor t ‘omputer, Bundt 
amp & t5 software, a full sequencer 
r nt plug-ins and loop: 
tealthi t for recording and playing 
SRP: $129 
www.Stealthplug.con 
354-846-9101 


GENERATION LX... 
Laney 


X120H 

The LX120H offers 120 watts of raw power, 2 
independent footswitchable channels, 16 built-in 
digital effects, line out for recording/live micing, 
and tons of Laney-certified tone. (shown here 
with LX412 speaker cabs). 

SRP: $499.00 

uk 

800-446-6010 


wwwlane 


HIT THE ROAD - NOT YOUR 
GUITARS! 


lockStand by Warwick 
50 MULTIPLE GUITAR STANE 
апа popular multiple guitar stand is 
also available in a tough Tolex case version. The 


tand sets up and tears down fa: 


than your 
inger can complain about the monitor mix 
SRP: RS20850 (5-instrument): $129.95 
RS20851 (7-instrument): $159.95 


wwwwarw kbag 


MONSTER METAL STACK 
SOUND IN A COMPACT 
PACKAGE 

RIVERA AMPLIFICATION INC. 


KNUCKLEHEAD TRE REVERB 1-12" COMB 
GUITAR AMPLIFIER 
f the massive bottom end and heavy gain of 
w legendary Rivera Knucklehead Tré with 
Reverb in a bo package. Giant headroom 
and clean rhythm sounds are coupled with huge 
fat lead a and luscious long pan 
i fects loop and Reverb are all 
footswitchable by the F h included 
SRP: $2099 
wwwri m 


SHOW OFF YOUR GUITAR TO 
THE WORLD! 
RockCase by Warwick 


ROCKCASE RC10906 PLEXI-TOP GUITAR CASE 
Show off your guitar collection in class with the 
RockCase plexi guitar case. Lush padding on the 
inside, wall hangers and rugged road case on the 
outside. Available in a variety of sizes. 

SRP: $349.95 

wwwwar 
(805) 644-66 


ckbag.cor 
1 


GUITAR STRAPS 
Wide Rides Guitar Straps 


Wide Rides features a 4" wide shoulder pad with 
patent pending “load distribution technology” for 
greatly increased comfort. Super strong Velci 
dual adjustment points allows for quick, easy 
adjustments even while you're wearing your 
guitar! New graphics! 3 sizes to fit everyone! 
SRP: $35.95 

wwwwiderides 


SPECIAL ADVERTISING SECTION 
FOR INQUIRIES, PLEASE CONTACT: 


SCOTT SCIACCA (646) 723-5478 OR SCOTT@GUITARWORLD.COM 


SAY HELLO TO 

MY LITTLE FRIEND! 
Coffin Case 

SCARFA 
Universal Studic 
ffer thes 
6-pak of Scarface pick 


has teamed up with Coffin 
° limited edition 


The 


bllectors 


» are high quality 


ONE CABLE DOES IT ALL. 
Stage Magic Inc. 

PEDALSNAKE 

For Pedal Users—one cable does all—audio, 
power, MIDI, etc, VOTED BEST ACCESSORY 
(2005 Reader's Poll). No noise or tone 


DIME HARDWARE 
Coffin Case 


DIME HARDWARE 

Coffin Case and Dime Hardware joined forces 
to produce and continue the vision of the 
late, great Darrell "Dimebag" Abbott. Clothing 


celluloid picks with striking graphics available іп | loss (patented). Fast setup, 001 look and accessories fashioned after Dime's own 
medium or heavy gauge: configurable Plug'n'Pl creations, In stores now 
SRP: $4.99 SRP: Starts at $72.00 SRP: $24.99 
www.cotfincase.corr www,pedalsnake.com www.coffincase.cor 
1-866-9COFFIN (919) 828-7652 866-9-COFFIN 
с 


THE ULTIMATE PRACTICE 
AND WARM-UP TOOL FOR 
GUITARISTS! 

SHREDNECK 


The SHREDNECK allows guitar players to 
warm-up any time a g not convenient. 
in a car, train, plane, at the office, before gigs 

s, watching TV or in anticipation of 
playir uit: the SHREDNECK to work on 
scales, patterns and techniques, practice chord 
fingerings and movements along with building 
and maintaining calluses. The SHREDNECK is 
modeled after the first seven frets of a standard 
we offer the 
strings. 


between s 


uitar. For acoustic players 
model fitted with bron: 


electric 
DREADNI 
SRP: $59.99 


SUPERIOR PROTECTION 
Techra 


ELECTRIC GUITAR CASE 
Designed to fit most electric guitars, the Techra 
case is Italian innovation at its best - light and 
durable, ribbed cover for strength and protection, 
waterproof to protect from rain and humidity. 
SRP: $159.00 

www.techra.lt 

4 512080 


TWICE THE OVERDRIVE IN ONE 
COOL PEDAL! 
T-Rex Engineering 
MICHAEL ANGELO OVERC 
Even if your guitar only has one neck, this could 
be the perfect overdrive for you! It is 
creamy distortion that will appeal to anyone 
looking for the Holy Grail of overdrives 
SRP: $269 


агт 


gineering.com 


(805)644-6621 
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OPEN WIDE 


Guitar Products, Inc 


Built for punishment! 
Not to punish your budget. 


А. 120 watt, ай Sovtek tubes. 
class A/B, 2 channel. 
point to point wired. 

4/8 ohms Guitar Amp. 


8. 300 and 480 walt, В ohm 
4x12 Guitar Cabinets 


Bohm 2x12 slant 
abinets 


D. 150 watt, 8 ohm 2x12 straight 
Guitar Cabinets 


Madeinthel:A — Located at 1954 Kellogg Ave. Carlsbad, Ca 92008 
(760)929-0457, www bassonsound.com 


FAST AXE 


MULTI-PURPOSE 
CLEANING TOOL 


Guitars, Violins, Banjos and other 
String Instruments, CDs, DVDs, 
Video Game Consoles, Computer Monitors, 
Keyboards, Stereo Equipment 


i 


Available at www.fastaxe.com 


6.2004 Past Axe, Inc. Chicago, IL ph 778 477 8047 


p 
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Excellent 


BEST 
SELLER 


Mike Adams from Georgia 

Experience: I own it 

Background: 34 Years Musician 

Style of Music: Rock, Alternative, Blues 
Aug 16, 2005 - Excellent value! Priced 
very low in my opinion, if you consider 
how much guitar lessons can cost, and 
how many you would need to cover this 
material. You can never know too much, 
so this fills in alot of blanks with me and 
took me to the next level of playing. 

This man not only sells you a product but 
stands behind it and will answer questions 
you may have with it! Very cool! If you 
are serious about guitar, then you must 
have this!!! It's not a witches brew that 
you drink to become a good guitar player. 
It is a serious learning aid/tool. Practice 
makes perfect but only if you are 
practicing the right way. 


BARNES NOBLES, 


A reviewer, September 27, 2005, & # # # © 

Best Guitar Book Ever 

This book will give you a better understanding of the guitar quicker than any other 
book - the CAGED approach (unique to the guitar) will help you not just learn 
specific chords and scales but how to form chords/scales all along the fretboard in 
all keys, quickly. Your understanding of the guitar will likely be far ahead of your 
ability to play the guitar, but what a nice position to be in! 

Also recommended: Fretboard Logic III is the next step and just as good. 


Features: ***** 10 
Quality: *** 10 
Value: ** 10 
Overall: ***** 10 


Plus a few of the things 
guitar players said when 
they found us there. 


Dealer Inquiries 
Welcome 


17329 Emerald Chase Dr Tampa FL 33647 Address 
(877) U-LRN-GTR Toll Free (813) 985-2689 (813) 615-0123 Phones 
www.billedwards.com Website 


баймак For Your Mind 


A few of the places you can find our Fretboard Logic Box Sets W/DVD 


—amazoncom 
— 


жете” The Best There Is!, 
Reviewer:Spyder "Art Bushkin" 


March 31, 2003 (Vienna, VA USA) 
This series is the "must read" for 
all guitarists, regardless of how 


long you've been playing. It's a 
"guided treasure map" to the logic 
of the fretboard (no pun intended). 
Once you understand the patterns, 
your playing and your versatility 
will improve immediately. I have 
over 50 guitar books, and this 
series is the one to buy, if you're 
buying only one. 


"After years of wishing I could 
play, I decided I'm serious this 
time. A friend recommended your 
book, but I never saw it at any of 
the stores I happened to be at. The 
other day while browsing at Guitar 
Center I settled on a new book 
when suddenly another customer 
walked up and said, "If your 
looking for a book you have to get 
this one." It was Fretboard Logic 
SE." He was buying his third copy 
for a friend of his, and 1 bought a 
copy too. After just a few days 
with the book I am thrilled by your 
method and cannot wait to practice 
every day. Great system, and what 
a great marketing staff - satisfied 
customers - what a concept!" 


Ask your local dealer 
if they have this best- 
selling series in stock 
for you to buy right 
now. 


МІНІ о/өеяғсв GREAT INSTRUCTIONAL DVDs 


GUITAR PLAY- ALONG DVDs 


Joe Satriani; 27 
СААТ SONGS 


JOE SATRIANI — CLASSIC SONGS 


CHRIS DUARTE - AXPLORATION 


Only $14.95 each! 


CLASSIC ROCK 00320530 

All Right Now • Carry on Wayward Son е 
1 Want You to Want Me е La Grange е Mi 
Rock and Roll Hoochie Коо * Sweet Home 


MODERN ROCK 00320529 
Alive • Bat Country • Just like You е Loco * Nice to Know You 
* Nookie • One Step Closer Whatever. 


ACOUSTIC HITS 00320527 

Every Rose Has Its Thorn е Fly to the An 
than Words • Silent Lucidity • Tears in Н 
‘To Be with You, 


CHICAGO BLUES 00320524 

All Your Love • Easy Baby е I Ain't Got You е I'm Your 
Hoochie Coochie Man • Killing Floor * Mary Had a Little 
Lamb • Messin’ with the Kid • Sweet Home Chicago. 


MAINSTREAM ROCK 00320528 

All the Small Things * Are You Gonna Be My Girl е Drive * 
Heaven • Keep Away * Kryptonite • Lightning 
My Own Worst Enemy. 


Iris « More 
ауел 3 AM • 


JOHNSON ii 


THE GUITAR ARTISTRY 
ОР BILL FRISELL 


featuring Danny Gill 00320491 $2995 
02500913 LDVDSM $29.95 00320598 $29.95 

ERIC JOHNSON — 
JOE BONAMASSA THE ART OF GUITAR REDD VOLKAERT - TELETWANG 
00520495 $29.95 00320390 $3495 00320582 $2495 


Viewing 
Options! 


watch, listen and learn! Each song starts with а lesson 
from a professional guitar teacher. Then, the teacher 


performs the complete song along with professionally 
ks, Mute the guitar to play along, or 
leave the guitar in the mix to hear how it should sound 
ach DVD includes 8 great songs that all guitarists will 
want to know! 


More volumes coming soon! 


Hundreds More 


DVDs online, including: 
RICK VITO - COMPLETE GUIDE 
TO SLIDE GUITAR 
BLUES .... 
LYNYRD SKYNYRD . 
BLACK SABBATH 
CLASSIC ROCK 
HARD ROCK 
ACOUSTIC ROCK 
MODERN ROCK 


0320535 * $10.95 


0320431 * $19.95 


10320460 © $19.95 


| * $24.95 


00320427 * $19.95 


00320428 © $19.95 


* $1905 


* 51995 


Music Dispatch now has live performance DVDs from your favorite artists! 


ROBIN TROWER — LIVING OUT OF TIME 
00700019 — $21.95 


RUSH — R30 
00320547 2-DVD/2-CD Set $39.95. 


STEVE VAI - LIVE AT THE ASTORIA LONDON 
00320433 $19.95 

CREAM - ROYAL ALBERT HALL 

00700053 $29.99 


MICHAEL SCHENKER GROUP 
WORLD WIDE LIVE 2004 
00700008 $21.95 


CONCERT FOR BANGLADESH 
00700052 2-DVD Set $29.99 


VAN HALEN — VIDEO HITS 1 
00700110 $14.99 


ZZ TOP - GREATEST VIDEO HITS 
00700108 51999 


BLACK CROWES - WHO KILLED THAT BIRD 
ON YOUR WINDOWSILL? 
00700081 $14.99 


RED HOT CHILI PEPPERS LIVE AT 
‘SLANE CASTLE 


00700065 91999 
LED ZEPPELIN 
00700064 52999 


PANTERA 3 VULGAR VIDEOS FROM HELL 
00700061 — $24.95 


PAGE & PLANT — NO QUARTER UNLEDDED 
00700060 $1999. 


ERIC CLAPTON — 

CROSSROADS GUITAR FESTIVAL 
00700059 — $20.99. 

THE WHO - LIVE IN BOSTON 
00700058 $19.99 

УАН HALEN – LIVE WITHOUT А NET 
00700057 $19.99 


THE EAGLES FAREWELL TOUR MELBOURNE 
00700055 — $29.99 


HUNDREDS MORE DVDs ONLINE! 


The world’s loudest rock magazine! 


LAMB OF GOD 


TRS RECORD ALMOST KILLED ME 


and many more fascinating biographies! 
Magus, Musician, Мап: An Unauthorized Biography — ij. л, 
Gently W 
by George Case 
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om you learn the secret, 
we bet YOU will hear with 


Perfect Pitch 


e Name any note or chord — by EAR! e Sing any desired pitch at will 


е You'll hear it for yourself — immediately. @ Copy music straight off a CD e Play by ear — instead of 
searching by hand e Identify keys of songs just by listening Perform with confidence e Compose 
music in your head e Enjoy richer, finer music appreciation @ You'll open a new door to new talents... 


lose your eyes and play a tone— 
( any tone. Now, without peeking at 

the fretboard, WHAT IS THE 
PITCH YOU HEAR? 

No clue? 

Listen carefully to any song on a CD, 

Is it in E major...A major...F# minor? 

Stumped? Don’t worry! 

Musicians are often shocked when they 
realize they literally have no pitch recogni- 
tion—even though they listen to pitches 
constantly, Yet with a few ear-opening 
instructions, we bet YOU will begin to 
name рис! 
of your current ability. 

And we'll prove it to you! 


Why YOU need 
Perfect Pitch 
Your ear is everything to your music! 
Why? Because music is a HEARING art. 
All your talents are ROOTED in your 
command of the musical language— 
your ability to hear and evaluate pitches. 
Perfect Pitch optimizes your ear and 
opens a new door to brand new talents: 
9 You'll copy chords straight off a CD. 


© You'll play BY EA. tead of searching 
by hand. No more "hit or miss." 


9 You'll sing tones directly from memory. 

© You'll identify KEYS of songs just by listening. 

ә You'll hear sheet music mentally in proper key. 

@ You'll compose music you hear in your head. 

With Perfect Pitch, your performance 
automatically advances to new levels, your 
confidence gets rock solid, and every song 
you play takes on a whole new dimension 
of satisfaction. 


Musicians around the globe tell us they'd 
give anything to possess the awesome 
powers of Perfect Pitch. Fortunately, 
you don't have to give 
your right arm. 

Perfect Pitch 
is already a 
natural talent 
hidden deep 
inside you, 
crying to 
be set free. 

To discover 
your own 
Perfect Pitch, 
all you need is 
a little personal 
coaching from 
David-Lucas Burge in 

his Perfect Pitch" Ear 
Training SuperCourse 
—the #1 best-selling music self- 
development series for 26 years. 

Research at two leading 
universities (see web site) 

— plus musicians 
everywhere of all 
instruments— 
have long proven 
this powerful 
method to gain 
the ultimate 

ear for music. 
These are real 
people like you 
—musicians 

in over 120 


The Secret to Perfect Pitch: 


Before David-Lucas Burge revealed his 
method, people thought that only a 
chosen few are “born” with Perfect Pitch 
(like Bach or Mozart)—and the rest of 
us can forget about it. Not so! 

Step by step, David-Lucas will share 
with you the secrets he discovered 
long ago: how each pitch has its own 

special sound—a pitch color—that 

you can learn to hear, (It’s an art!) 
Once your ear tunes in to these 
pitch colors, you automatically 
know the exact pitches you hear. 
This is Perfect Pitch! It's fun 
and exciting—and so simple a 
child can learn it! 


For ALL ЖА 


musicians and 
instruments! 


A 


A GREAT EAR is 
your most powerful 
possession because music 
isa HEARING ART 
4596 of our Perfect Pitch 
musicians are guitarists! 


М Call now 24 hours: 
Use VIP code: Q 5 


Order now online at this Special Offer Page: 


Outsid & Canada call: 641-472-3100 


fora full refund. 

You'll also receive a 31-minute CD: 
Perfect Pitch for Children: a Message to 
Parents and Teachers, another $15 gift. 

And to celebrate 26 years, we'll ship your 
Perfect Pitch" Ear Training 
SuperCourse to your door—for FREE. 


The Perfect Pitch” Ear Training 
SuperCourse by David-Lucas Burge 


Here’s our Bet: 


1. ORDER your own Perfect Pitch” 
Ear Training SuperCourse now— 
online, by phone or mail. 


2. LISTEN to your first CD when your 


SuperCourse Is this offer 
үл Опсе Join musicians around the world | stacked in үк 
ee (йе who have already discovered the | favor or what? 
Perfect Pitch, secrets to Perfect Pitch. | Note: vou eive 
5 К For 26 years, we've received letters everything: ALL " n 
e Ta ABL asair ade yaragan т courne EIE You receive 8 audio CDs + easy Handbook + 
o onuses in 
away! If you © "Wow! It really worked. I feel like à new musician. | am pee ins TWO FREE bonus CDs (see below). For ALL 
don't we lose, very proud I could achieve something of this caliber” ЈМ, musicians of ALL instruments, beginning and 
> | 3 percussion @ "Someone played a D major chord and I recog How can advanced. No music reading skills required. 
Simply return nized it straight away. S.C, bass @ “Thanks...1 developed a full жен жән жән жән 
your course for Perfect Pitch in just two weeks! It just happened like a miracle? | we make M 
a full prompt B.B, guitaripiano © "lt is wonderful, 1 can truly hear the this bet? 40-Day Money Back Guarantee: 
refund, no йиде ien » ipe iium e aed ee You will experience Perfect Pitch for 
i the differences on the initial playing, which did in fact surprise 
и "ne isa breakthrough” JAL student @ "s sosimpleirs | IT WORKS, yourself—or you get a full refund! 
u 
ridiculous. М.Р, guitar @ "I'm able to play things | hear in m For 26 years 
26-year reputa- hend. Before Todd barely do i y D mds "hara now, ORUM WESS soos 
tion to back it.) song on the radio and | know what they're doing, My improvi- that 97 5% of Perfect Pitch! Send me ALL 8 CDs + handbook. ГЇЇ 
sations have improved. 1 feel more in control? 1.8., bass guitar h d listen to the first 5 CDs. | must notice immediate and 
3. WE BET Ф “Lt feels like I'm singing and playing MY notes instead of ORE DEWIN- dramatic advancements in 1) my ear, 2) my perfor 
you'll be pretty somebody elses—like music is more ‘my own: L.H., voice/ cians experience mance level, and 3) my enjoyment—or I'll return the 


excited when guitar © “What a boost for children's musical education! R.P, their first taste of course for a full prompt refund, no questions asked. 


you actually ШУ шй Ф “ican Шан keys just by boul Perfect Pitch— ІП decide шшш my ear training, I'll enjoy my 
experience your them and sing tones at will. When I hear music now it has iimediatelyl remaining 3 CDs with advanced lessons, My FREE 

much more definition, form and substance. I don't just J-minute bonus CD on Relative Pitch is mine to keep 
own Perfect Эг b ly listen to detail” M.U, bass | (The rest usually - 

у passively listen anymore, but actively listen to detail.” M.U, bas i (a $15 gift) —even if | return my course for a refund, 
Pitch for the ө “Although I was skeptical at first, Lam now awed?” R.H., sax get it after they l also get FREE: Perfect Pitch for Children (a $15 gift) 
very first time! Ф “It's like hearing in a whole new dimension: L.S, guitar listen a little more A 

But your first Ф "| started crying and laughing all at the same time, J.S. closely.) This Our 26 Year Celebration also includes: 


music educator © “I wish | could have had this 30 years ago! 
R.B., voice © “This is absolutely what 1 had been searching for’ 


FREE SHIPPING worldwide to your door! 


taste is just the instant success 


beginning. DE, piano © “Mr. Burge— youve changed mylife" rh, | Tate explains why 8 mes gemi 
©) Withafew | student © “Learn it or be left behind.” PS, student we get so few Use Your Credit Card or Debit Card to 
inutes | returns. Choose a Monthly Easy Pay Plan: (ini nine) 


QI 1O payments of $13.90 (+ 51.95/month service charg 
2 5 payments of $27.80 
12 1 payment of $139 (no service charge) 


“Will I really hear with 
Perfect Pitch?” 


Yes, we guarantee YOU will hear with 


develop into your most powerful ally. 
We bet Perfect Pitch will boost your 
performance level, unleash new creativity 


CARI NUMBER EXPIRATION DATE 


and increase your enjoyment of music— 
or return the course within 40 days for a 
full prompt refund, no questions asked. 


Your FREE bonuses: 
We'll also send you a FREE bonus CD on 
Relative Pitch—a $15 gift. 

You'll learn the difference between 
Perfect Pitch and Relative Pitch—how 
they work together to give you total 
command of the musical language. You'll 
learn how you are set free or held back in 
music by what you can or cannot hear. 

This 74-minute bonus CD is yours to 
keep FREE, even if you return your course 


Perfect Pitch—or you receive a full refund. 
Imagine the doors that Perfect Pitch can 
open up for YOU—to advance your play- 
ing, your singing, your own creativity and 
confidence. But then again— 
How will you ever know until you 
listen for yourself? 
There's no risk. And YOU WIN in all 
cases. So—will you take us up on this bet? 
Order your own Perfect Pitch" Ear 
Training SuperCourse—with your 
$30 publisher discount—and discover the 
secret to Perfect Pitch with your own ears. 

Mail the coupon, call us 24 hours, or 
ORDER NOW ONLINE. 


Save $30, get FREE shipping +2 Bonus CDs! Our 26 Year Offer! 


jf the Music Industry Conference, an affiliate of MENC: The National Association for Music Education. g 


IL a 


Your discount price: only $139. (List: $169.) 
You save $30 with publisher discount 

A Send Check or Money Order 

Send your personal check or money order for just $139 
payable to PerfectPitch.com. You save $30 and get free 
shipping worldwide, (International orders: Please submit 
your money order in U.S. funds.) 


NAME TELEPHONE NUMBER 
ADDRESS 

av Wi ns 

EMAIL ADDRESS (We promise w TT 


INSTRUMENTS NOU PLAY (pease cde VONC 
Mail to: Or fax to: (641) 472-2700 


PerfectPitch; com/26years 
VIP Code: Guitar22-E (Free ship/$30 off/2 free CDs) 
1200 E. Burlington Avenue, Fairfield, 14 


GUITARWORLD.COM 
ЧОП АПШ АО EA n" 


GOES UE 


Come visit the 


о Guitar World Online 


a 


/ 


>» Eddie Van Halen to Enter Rehab 


>» Townshend, Springsteen Guitars to be 


Auctioned 


>» Type O Negative Announce Dates with 


Celtic Frost 


B.C, Rich Exotic Classic Seri 
8 Mockingbird electric дина! 


lean From Hell СЕН Electric Guitar 


XR EVH-117 Flanger 


Ibanez TN120 Thermion Amplifier & TN412 


4x12 Cabinet 


«+.GUITARWORLD.COM RELAUNCHED 


MAY 07 CD-ROM PREVIEW 
КЕЕ 


ins g: Ht 


»» 101 Ата 
>» Guitar 16% with Jimmy Brown 
>» Blues Power with Kelth Wyatt 
>» Soloing Strategies 


Submit Your Questions for: 
5» Matt and Jon from Shadows Fall 
>» Jade Puget from AFI 


...GUITARWORLD.COM RELAUNCHED 


turn. turn. turn. 


s thousands of turns of insulated 
vire, Wrapped around a bobbin. 

e turns or thinner wire means more’ 
t. And fatter midrange. Less turns or 
hicker wire means less output апа more 
treble. Wire gauge, Number, of turns, 
It's science. It's art. I's what we do- 


Ask yourself this: Are you getting the right 


output and ЕО from your, pickups? 
Can you improve your tone? 


ncan.com. 


© 2007 Seymour Duncan, Design by Mary Beth Myers 


AVULGAR DI 


Unearth’s Ken St 


si reveals the inner workings of his 


SPLAY OF POWER 


.. THE GUITAR RIGS OF THE STARS | 


rig and his secret for making sparkling tone. 


* Ву NICK BOWCOTT 


Unearth's Ken 
Susi prefers to be a minimalist when 
it comes to his rig. “A head through a 
cab or two is the best scenario, because 
it keeps the potential for problems 
to a minimum," he says. Even so, the 
guitarist's current setup requires two 
heads—a VHT Pittbull Ultra-Lead and 
a VHT Deliverance: ich of which 
drives two cabinets, “I want to run four 
cabs, but 1 don't want to split the output 
of one head so many times.” Neverthe- 


less, the rig is rather simple: for each 
amp, he is essentially running his guitar 
through a Maxon OD808 Overdrive and 
a Boss NS-2 Noise Suppressor 


As for the heads, their tones are 
different but complementa 
Pittbull is very clean, prec 


aggressive,” says Susi. “The Deliverance 
has extra saturation and tucks nicely 
underneath the Pittbull." 

“I never switch chan- 
nels on my amp,” says Susi. "I have a 
lity: when I want a clean 
tone, I'll drop the volume knob on my 
guitar a smidgen and go from there.” His 
OD808 and NS-2 pedals stay on all the 
time; the only other pedal in his signal 
h is the Maxon AD9 Analog Delay 
that resides in the Pittbull’s effect loop, 
id “a little texture 


Seventies me 


where it’s used to а 
to leads,” Susi doesn’t do the switching 
though: “I let my guitar tech, Grizz [Greg 


д д 


аа 


IF | EVER LOST 
THAT GUITAR, 
1 WOULDN'T 
BE ABLE 
TO LIVE WITH 
MYSELF.” 


Middleton] push that button 


“My black 
Ibanez S Series seven-string guita 
says Susi, referring to Guitar 2 in the 

illustration. “I bought it in 98, and I've 


used itat every show since them. It still 
plays amazingly, despite all its scars and 
bruises, It's my prize possession and is 
probably the most sacred thing I have. 
I'm retiring it after this year, because if 
Lever lost that guitar I wouldn't be able 
to live with myself. It's a part of me. 
“My Maxon 
OD808.” says Susi. “It's the most trans- 
parent and nicest sounding overdrive 
on the market. It doesn't add any color 
агай, When I switch that on, it 


as if 


the amp starts to glow and shine.” 


SAMSON POWERBRITE PROD VHT VALVULATOR | VACUUM. 
POWER CONDITIONER ‘hae BUFFER + POWER SUPPLY 


Ө samson ико wintiess инт (Q MAXON 00808 OVERDRIVE 
Ө Kors ore-1RacK TUNER — BOSS us 2 NOISE SUPPRESSOR 


© maxon oosos overorive 
(Q oss нъ Norse suepnesson 


MAXON AD9 ANALOG DELAY 
(IN VAT PITTBULL'S FX LOOP) 


FOUR VHT DELIVERANCE D120H HEADS ON EIGHT 
VHT (STRAIGHT) 4x12 DELIVERANCE D412 CABINETS 
LOADED WITH VHT-DESIGNED EMINENCE PSOE SPEAKERS 
(ONLY THE BOTTOM FOUR CABINETS ARE USED) 


GUITAR #1 
CUSTOM SHOP 
IBANEZ $ SERIES 7-STRING 
(DARK WOOD STAIN) 
STRINGS: DEAN MARKLEY BLUE STEEL SET 


GUITAR #3 
CUSTOM SHOP 
IBANEZ 7-STRING 
DESTROYER WITH. 
REVERSE HEADSTOCK 
(BLACK 


GUITAR 42 
VHT PITTBULL 
ULTRA-LEAD 100W 
ALL-TUBE HEAD 

О VHT DELIVERANCE 01201 

120W ALL-TUBE HEAD 
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Illustration by Adam Cooper/guitargeek.com 


THIS CHANGES EVERYTHING. 


With this one amp, not only is every guitar tone possible, every tone is 
jaw-dropping, But today, guitarists demand far more from their amps 
than tonal quality alone. An amp that allows intuitive, on-the-fly execution 
of complex, wide-ranging sonic combinations is no longer a plus - it is 
a must. 


Аз always, players get it all from Marshall 
Each of the four fully-independent, footswitchable channels has three 


footswitchable modes that run from the pure, mind-blowing chime and 
clarity of the Clean channel up to the gain in Overdrive 2 that'll take 


Clean, Crunch, Overdrive 1 — Two footswitchable 6-way footswitch with 
and Overdrive 2 channels, Master Volumes. memory and 7 LED 
each with three Indicators, 
footswitchable modes, 


Reverb, 


2919 


Се a MU 


Studio quality 
footswitchable Digital 


your head clean off. Move seamlessly between modes and the amp's 
other switching options with the supplied footswitch, or control all 
front-panel switching via MIDI 


Guitarist Magazine proclaims the JVM “delivers on every promise. 
it's a multi-channel, multi-mode monster...and, try as we may, we can't 


find a single weak point in the JVM's tonal palette." 


The JVM changes having to settle for less-than-perfect tone, playing 
through overly-complicated set-ups, and wishing your amp could do it 
all when it can't, 


THE ONLY THING THIS AMP DOESN'T CHANGE IS THAT 
MARSHALL RULES. ALWAYS. 


Rear pane! Emulated Out, 
footswitch, and MIDI 
INTHRU ja 


T 
Five ECCB3s (12AX7) 
Four ELS: 


Series and parallel FX 
loops, with instrument 
Line Level switch and Mix 
control 


Also available as a 100-Watt 2x12" combo, the JVM410C. ©2007 Marshall USA, 316 S. Service Road, Melville, NY 11747 • (631) 390-8737 * www.marshallampsusa.com 
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Made in Milton Keynes, England. 


